





[tis with great pleasure that the Danish Cultural Institute welcomes you
 the exhibition " Baltic Design 2000" which is the first comprehensive
resentation in Denmark of modern design from Estonia, Latvia and Lithuania.

\& exhibition is a continuation of the qood cooperation which has been

Jing on over the past ten years hetween The Danish Gultural Institute and

¢ Baltic countries. In 1998 this cooperation resulted in the Showing of 2
ajor Danish design exhinition, "Living Design — Dialogue", in Tallinn, Riga
1 Klaipeda, under the heading "Baltic Return".

esign students from Tallinn and Denmark also participated in the project.
gy exhibited their works produced during workshops held in a plywood
ietory in Estonia.

| the exhibition "Baltic Desion 2000" design students from the
altic conntries and Denmark will be represented with works manufactured by
\e two groups during a two-week workshop at Danmarks Designskale.

| "Baltic Design 2000 the main emphasis is on industrial design — an area,
ithin which Estonia, Latvia and Lithuania — Since their independance —
ave been facing new challenges and looking for new market opportunities.

'is the dual purpose of this exhibition to Shaw what is going on within

16 area of design in the Baltic countries as well as help pave the way for
rther cooperation and trade between Danish and Baltic designers and
Isinesses.

e warmly welcome our quests from Estonia, Lithuania and Latvia to
uuna@rn.
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16 words design and designer have made a sudden launch into the Estonian
[anguage and have become part of everyday vocabulary. At the same time,
11§ necessary to use a comrortanle Separation in this often over exploited
ri, which would enable us o talk within the design field about differently
ariented art design or arfistie (unique) objeets and product design, whose
existence could have been questioned due to the Iack of industry and
production opportunities.

Some sort of parallel could be drawn hetween design situations in the
90°s and the beginning of the Soviet period. Like in the late 50°s an
exlensively diseussed topic that “industrial products should be designed
by artists” lead to creating an opportunity to get higher education in the
design field in the middle of 60°s without real reactions in industry,

and the same way today's interest for local product design is aceidental.
 Soviet regime meant also cutting already existing traditions, for example
Luther's revolutionary and world-wide known plywaod industry. 60-

80°s produet designers fate was rather sad and their work unrewarding.
he impersonality of production and the imperatives of that time like “more
(roducts for peaple”, in contrast to the produet samples from other
countries, did not invite to deal with this area.

The 90°s arientations towards foreign capital, seeing Estonia mostly as
{ransit state and the privatisation of former industries, lead to the demise
or rearientation of the local produetion. Dwners Saw potentials in other
areas than improving the local product. Therefore the hope for the better
future for the local product design partly disappeared.

Still in the 30°s 2 lot was actually done in forming Estonian taste and
entality in terms of design, so the era of colourfal, rich-in-form southern
foreign influence seems to have been lived through. Until now there has
mainly been two directions in the so-called taste cultivation: valuing “the
first republie's period” product that carries a direct and indirect safe
quality Symbol, and intradueing the value of design classics as a status
Symhol.

Estonian Desiqn in 90°

Therefore demand for Estonian design, our own product, hasn't been very
strong as the things oathered during the last ten years are still being
“digested”, Market following the consumers' preferences and consumers
following the market, haven't from either Side expressed the need for
Estonian design, if it's even possible to talk about necessity in this ease.
80, besides Iack of tradition, the Sudden appearance and expansion of
possiilities to choose is also an important aspect.

Preference of Estonian products can be seen in clothing and to Some extent
in furniture industry where a couple of trademarks fhave managed to
develnp during the 90°S with Some designers behind them (Ghristine

Gollection — J.Sootna; Evermen & Baltman — T.Jaanison in fashion and
Standard — K. Soans; Jalax — G. Nahkur & Pérn family in furniture). For
consumers these are mostly anonymous designs where the designer’s name
is fiidden by the trademark. Nevertheless, 90°s designs should be dealt
With in terms of designers’ names as well. But, only a small number of
designers have emerged who mostly practice so-called identified design:
they create objects carrying a certain identity that are known after their
designers mostly, like T.Luisk, T.Mang, |.Nikkolo. s product design has
heen confined for years by limited means and space, there are  few
designers who haven't emeraed to the limelight fut who Still exist and
practice but whose works have in their relative conventionality melt into the

rest of the product mass. That eliminates the opportunity to make a difference

hetween own and foreign. Nevertheless, their presence is definitely positive.

This way we can talk about baths by T. Kelder for Balteco, lights by T. Vellamaa,

K. Kivi for Glamox and T. Luisk for DAK, ki boxes by M. Dunapuu for Mabis,

carpets by A. Laigo, textiles by A. Kinnap for Krenholm and £, Kaasik for Viru
Vill and as well produet graphics oy A. Anton for VISU skis. However, Estonian

fiesign as an important life’s accessory is coming to Stand on its own feet
and finally starting to create its own image, although no elearly worked out
ileologies can be seen.

Kai Lobjakas

Applied Arts Museum, Tallinn




Visu Eki[ﬂﬂlﬂl'y, a part of Estonian leading woodworking company Viisnurk Ltd, has put extraordinary effort into the development of its ski
product line at a time when competitors are hunkering down. AS a result Visu now ranks as the largest cross country ski manufacturer in the world, |
producing every fourth pair sold on the market, While the Visu brand name is not 5o well known yet, some 250-300 thousand pairs of Visy made skis

Vvt Deenyearly Soll worldwide, Vietually most o them undee the feading i in sk business, Designer ANATES ARTON yrasuaten rom

Estonian Academy of Arts in year 1993, he has worked witlvelectronic companies and is in eharge of creating visual communication for Visu Ilraml

WWw.visuski.com

antonceoektaco.ee

DS s the ottt dsion company in stona an it eoeator NEAEET DUMAPUN e inasaur o estonan tesion.
He graduated industrial design from the Estonian Academy of Arts in 1975. e has heen engaged with several urban
space design projects, including the flame for Dlympic Games Yachting Regatta in Tallinn 1980. During Soviet fime

e fias participated in over 200 design projects for the Tupolev home appliance factory, designed seats for

Soviet aircrafts and later worked on various innovative home appliance concepts for Helkama Oy
in Finland and on a range of scientifie apparatus. MaDis is also producing same of is
designs, like ALPINAL skicase. Made for easy transport of skis,

from ABS-plastic it weighing only 4,5 k.
matdis@hot.ee




I]Ml[[:l] is an Estonian engineering development and production company founded in 1990, is speeialised in the
production of baths and whirlpools, but offering as well a wide range of Shower cabins, Shower panels, steam cabins,
minipools and multifunctional bath equipment. Benind Balteco’s design philosophy and half of their new designs stands
an in-house designer TOOMAS KBIDCE, grasuates inustoil desion irom the Estonian Academy of s in
1992, He hias practised also as 4 free-lance designer working on digital database design, Whirlpool Ditra-Mai
combines the concept of lightness with a most effective hydromassage bath. Superd in eurvilinear form, Ultra-Maki
Was ereated to provide for 4 relaxing experience in luxurious surroundings. In order to provide for superh comfort
in bathing, Ultra-Maxi is designed with added interior space realized in its extra lenght and in its roomy interior
Together with the advanced massage systems, Ultra-Maxi offers pure engrgy in its form and functions!

WWw.balteco.com
t kelder @ halteco.ee




MBI s o wet xnown innovatve Finnish offee furniture producer with their poot dating back
t 1946, Estoian desgner NI PRI ves worked with Wartla team fo a5t 5 years. e ha
graduated industrial design from University of Industrial Arts, Helsinki in 1935 and runs now his family
business KNOK [design), teaches at Estonian Academy of Arts and is @ ehairman of the Society of Estonian
Designers. Martin desk is designed to meet the demands of foday's flexible office, it ean be used s an
exira surface when there is a shortage of work-Space or as a large conference tanle for team-wark.
When the desk is not needed, it can be quickly and easily folded and moved away. It has won the Der Rote
Punkt award at design Innovations, germany in 1398 and Selected by German design magazine MD among

best 200 furniturs pieces of the ceatury.
Www.martela.fi
martinc@knok.ee




AS JANBK was estabtshed as an Estonian private enterqrise in 1983, Since then
it has developed from a small metal workshop into Estonia’s leading metal furniture producer
Wio fias worked hard on their own unique product line, mainly in the field of public furniture.
Eding Dufala-PAr vas sravsates iterio vesign trom the niversity of nustrial

* Design, Hungary, with an MA-design leadership and MA-Interior design from the University
of Industrial Art, Helsinki. She is busy with her family business KNOK (design) and ives also
lectures in the Estonian Academy of Arts. The idea of LIB-LIK chair is in its cold formed

seal. Straight plastic sheet is forced into @ comfortable position to follow ones body contour

just by metal-frame-Structure and few Serews. The chair comes in three versions: felt,

irightly coloured fabric, or more exclusively in biack or white leather.

The pawder coated frame Stracture is available in either dark or light grey metallic.

Gert NANKUP geaduated interio desion o te Estonian Academy
of Arts in 1999 and pent time also in the University of Industrial Art,
Helsinki. Besides drawing a range of furniture for Jalax he has

worked also for TRT Mang. Hurniture collection “Kiivi® is designed for
cafes and bars, but is also very suitable in kitehens, dining-rooms ate.
The metal frame of chair and table is from powder coated or chromed
fubular steel. Seats, backs and tabie tops are from pressed plywood.

Www.jalax.ee
pdinaceknok.ee
nnahkur@saturn.zzzee




T6T Mang Lt is estavished in 1990 by designe Tina and e hushand Toomas Mang o design and l
manufacture upholstered furnitare. It produet line consist of limited edition of top EStonians designers |
work. As a small and flexible company they take in consideration their elient’s demands, which it turn may

find their ﬁ!l_ﬂl shape in cooperation with their designers. l
esigner TN MHII!] Nas gradualed interiour design from the Estonian Aeademy of Arls in 1984
and worked as an interiour designer before establishing her own firm. Her furniture fas been used
amang ather notahle Spaces in several Estonian embassies is Finland, Sweden, Ukraine, Latvia, the Gzech

Republic, Ghina and the 5.7, Table Liitoo is made of glass and stainless steel. Armehair Snoob.
Www.mang.ee  lina@mang.ee




Avarte Y is a wei koown rinish frnitare company founded
in 1980, with the urge to develop furniture concepts which besides
being ergonomical, ecological and aesthetically pleasing ean be also
considered as avantgarde design. Among the other outstanding
Avarte designers stands also an stonian J T KEPMIK.
Graduated interior design from the Estonian Academy of Arts
in 1983, During 1992-1994 he studied for MPRil in furniture
design at Royal Gollege of Art, UK. Work experience includes
interior design far varions Estonian companies and the Tallinn Town Theatre and furniture for Avarte. Gurrently |
4 senior lecturer at the University of Northumbria, Newcastie, UK. Moon chair is playing with the different
thickness of form-pressed hirgh-plywood enabling the seat and back to flex in a natural way. A range of finishes |
and calour combinations can be achieved with the Separate components and method of assembly. Standard — www.avar(e.i ‘
staing are natural, black, grey, blue and eherry. 1tis also available with an upholstered seat and/or back. — kermikceolineone.net |

"W“ is 8 one man show, a firm of outstanding interior and furniture
osiner TO1VO RAT0MELS, graduated tram te Etonian Academy o Ars in 1983, e has worked as @ furniture designer far Sovet furnilure
nterprises, but is as well known for hig installations in the modern art Seene of Estania at the end of B0S, He has designed many restaurants and night-clubs
nd ig the Head of Interior Design Department in the Estonian Academy of Art. Divan table Tea is using minimal material and construction, confronting |
arm wooden surface and cold sutting Steel. It comes in grey, black or cherry finish. It was Selected  furniture of a year 1999 in Estonia.  foivo@esl.ee |

|



DAK stanss tor Design Developing Gentee, created by two young designers, mastering the wark from graphies o

nroduct design. They are not out there just for a joy of developing great new ideals, they also carry them out as well, ]
organizing the production and sale of their products. s one way to get your ideas straight and unchanged to the
eients. TP LUISK vas yraduated industeat design o the Estonian Academy of Aets in 1995 and worked |
45 an industrial designer for several companies including a design of publie transport ticket system and lighting for
Steel-line. He has attended several exhibitions, run a Solo shaw in Tallina in 1998 and is alse lecturing in Academy |
of Arts. Gollection BASIE, is 4 good example of DAK'S work where @ message is put into @ minimal but functional

form still offering a lot of variations, there is nething else than the essential. farm lnisk@ak.ae \




[ilﬂMllK is ereating light and warmth with luminaires and heaters. The company was founded in Norway in 1947 and
currently present in most markets all over the word. AS Glamox HE fias moved to Estonia in 1992 running a factary hut
sl an indegendent produet develogment degartment including & designer TS VELLAMAR. weroee yrasuating
industrial design from the Estonian Academy of Arts in 1998 he Studied also in Denmark at Holbaek Kunsthojskole and
worked together with Jacoh Jensen Design team from 1390 to 1995, He has desianed lamps for Estonian Embassy in
Finland, outdoor lamps for Estonian National Library and the Tallin Business Gentre. His new models for Glamox — lamp
Fusion has won best prizes in logal design competitions twice. These elegant lights with adjustable height gives a well
distributed direct and indereet light, Steel body is powder coated with grey epoxy polyester.

- WHW.0lamoK-international.cam

tonis.vellama@alamox.com

a0 KiVi is another exampiz new geneeation in stonian esian, graduated n 2000 from Industeal Design

at Estonian Academy of Arts with a background in meehanical engineering he has a very down to earth approach towards
mrynay produsts. Loop s a luminare wich allows to choose the amount of light one needs on its workstation, just by

: turning it around its axes, getting either adecuate amount of
luxes for reading-writting or dimmer light for computer
work, Lamp s designed with ehangable plastic covers

fixed into a steel frame.

Kaido282 @ hotmail.com




KRENHOLM Manufacture ves veen estasished as eary s 1057 “

in Narva, east of Estania. After the end of Soviet perind the enterprise was privatised
I 1994 by Swedish company Boras Waifveri AB and it has successfully entered

U5 and West-European markets. It is one of the few companies wich has standed

the change and the number of stuff is still as high as 4640,

Annika Kannap sessuates ssa et artistfrom the Estnian Acadeny

of Arts in 1967, and since that she considers knitting her main work. Annika's B =
connections to industry starts in 1998 after winning competition held :
by Krenholm for their new textile designs. Since that the cooperation has een growing. —
Gollection “Strustures” is taking together Annika's two Sides: working with

fifferent yarns and acting as a textile expert for interior projects.

Www.krenholm.ee
I.disain@neli.ee

I\VD NKKOLD is toay a teating istonanfshion trdemae staish ot ", :
in 1994 now presented with 4 shops in Estonia and connections to Swedish, Finnish ; L
and Lihuanian markets. ' " BE
1VO NiKKDIO vas grasuate raion nesin rrom the Estonin Aeatemy g~

of Arts in 1988, During Soviet period worked at the Tallinn Fashion House and '

for Tocal company Baltika. He took part in several international fashion Shows at home and abroad where his
6ollections quickly became popular. Besides clathes for street he has designed police uniforms and several

stage produetions. In 1997 he was awarded the Golden Needie Fashion Designer of the year likzakc@mline.ge




OUVIRU VL i o swtt texte company ereated ty ane o the mas
outstanding Estavan textte designers E1V@ KAASIK to prouce nee
own designs, mainly small series of carpets, surtains, table cloth and scalvs
from natural yarns handwaved on loom. On Speeial order are also produced
uninue textiles for interior or clothes. Ena has graduted the Estonian Academy

‘ of Arts in 1983. She has taken part of numerous exhibitions, held
10 S0lo Shows and received many prizes for her work. Her (extiles are shown
i museums, embassies, husiness centres s well as in ehureh schools

QAN o oD 00 VIRU VILL
Parnu mnt 154, 11316 Tallinn, el. + 372 Gaada12

ANNIKE LAIGO s young promising textile designer

more keen on industrial production of her work than acting as

an artist or craftsperson. She graduated from the Estonian Academy of

Arts in year 2000 and herehy is presenting handtufted rugs from

waol produced as her graduation work. She has also Studied in Denmark

at Bornhaims Folkehajskole and Kolding Gollage of Art and design in 1993 to 1395,
Handtufted rugs STRAIGHT and SMOOTH.

annilaigohotmail.com




Kadri Malk

S “HING COBRA”

Brooch

ok coral, silver, white gold, pinel, obsidian, raw black diamand.
ekl @ekl.ee

“Notes” :
Necklace %
Silver soap, heads, silk.
Kaire.rannikomail.ee

“WINGS”

Object

Iron, plaster, paint.
pireth@artun.ee

I Piret Hiry

Maria Valdma

Necklace

Eve Marqus

Wood, gold, mirpor, fextile.
“SELF-DECEPTIONS”

| Ear-jewel

\ Gold, ebony, obsidian.
eve.margus@mail.ee

Haire Rannik %

-4

New jewellery
in Estonia emphatical
ald Self-reflecting

Wt does jewellery deal with? A piece of jewellery deals with
4 human being, with human relationship — with the most fragile
thing we have. Itis a true achievment when @ piece of jewellery
gives fhe viewer  jolt, affects his mind or even his hody.
An image is what affects, and you do not argue ahout an image.
To capture the image while conveying something that cannol
be phrased, remaing an eternal problem, a scanty visual image
can be incredibly eloquent it has a tremendous
power of involvement in every form.
The new jewellery in Estonia is touehing upon itself, the world
and life around it. It s not yet a deglaration or @ profession
of faith, To live means to feel lost (J. Ortega y Gasset). Who
does not feel fost, will certainly get lost, 1.2, will never find
himself. And only the brightening in he tree tops may Show
the way out of the forest.
Jewellery is a medium,  wordless communication, expressing
direetly or indirectly, the ambivalence of contemparary life
perception, equally revealer and concealer at the Same fime.
[n the words of art historian Heie Treier “new Estonian
jewellery has retired into itself and the silence”. According
to the prevailing understanding, it is the small, close-{o-nature
and intelligent piece of jewellery that has the greatest power.
It must also be completely honest, s it reveals the human
feelings of its wearer which are usually hidden behind a mask.
The idea of jewellery is to offer quiet Support fo its wearer
and discreetly indicate his spiritual identity.”

Kadri Malk
Estonian Ecademy of Arts

Metal Department metall @artun.ge




he very beginning of Industrial design and historical achievements in Latvia
still today are reminding in the form of well-known industrial products in
Europe such as the camera "MINOK", VEF transistors, designed by Adolfs
Irbite and awarded the Grand Prix in the Worlds Exhibition in Paris in 1337
as well as aircraft projects, designed by Karlis Irbite.

The design's Situation and development in Latvia is set in the context of the
Baltic States, East and in the context of the whole Europe is inseparably
linked with its history, culture and traditions.

During the period of Soviet occupation, despite of international isolation,
Latvia took one of the Ieading positions in the development of design in the
Fastern Furnpe and definitely keeping Latvia's design traditions till
nowadays. The basis of these positions mostly due to manufacturing of
number of consumer goods and engineering produets such as — VEF
telephones, loudspeakers, radio and amplifiers by Radiotehnika and Riga
Radio Manufacture (RRR], mopeds by Sarkana Zvaigzne (Red Star) and as
well as railway carriages by RVR [Riga Garriage Factory) and alse
minibuses made by RAF and others.

Gertainly, in this perind, evaluating Latvia's achievements by the scale

of warld's standards it would Seems quite naive, but, however, the design
and quality where in the range of competitive products in the Fastern
Europe markets.

The falling of the "Iren curtain's" and collapse of Soviet Union provided an
access to international information about design as well as brought
publications thus giving pessibility to the Latvian designers study in art and
fesign Golleges and Highschools in the West Eurape and Seandinavia as well
as introdueing with design actualities in abroad.

Those alterations also changed existing situation of design in Latvia and
made an aceess to the world design tendencies.

At the period of time when Latvia started to develop as independent state
simultaneously with the callapse of Socially organized industrial
enterprises, with the privatization process and flow of investment,
development of new companies changed the task and philosophy of the
design in Lalvia, Formed situation were given an opportunity for designers
{o develop their ideas.

Desian in Latvia

At the moment, speaking ahout design situation in Latvia, we could see that
gverything started anew. A numher of manufaeturing enterprises, as
"livanu Stikls", "Radiotehnika", "Latvijas Finieris" and other could already
achieve enough high standards in manufacturing and won a position in the
world market, At present there are a number of industrial enterprises that
have not yet established enough stable position to determinate its identity in
the market and manufacturing foreign companies orders, ence reducing
the market of Latvia's design. The dominance of the market loeality in Latvia
orienting designers: activities to connect them with implication in bilateral
projects due to the provided possibility fo acquire professional education
for Latvian designers.

In Latvia the main educational institutions in the sphere of design are Lalvia
Academy of Art and Applied Art Golleges that provide a possibility for
students to choose and acquire wide range of interested branches of design
as well as to work with accordant maierial — glass, iron, ceramic and
others. Students have every opportunity to ereate unique design objects
that frequently are not been exposed for wider audience. A big namber of
designers are working as free-lance designers designing furniture and
[ighting objects, participating in interior projects as well as working in the
other branches of design. Frequently Latvian designers work for individual
clients as well as receiving job offers from companies hoth in Latvia and
abroad. Great part of those projects is unigue and has not been industrially
produced. Thus design transforms for piece of art and is referred to 5o
called art design.

Toimprove the situation in Latvia industrial design and set @ hinding element

between designers and industrial sector, the Latvia Design Development

Institute is in the process of heing established. With initiative and

assistance of private design companies is being worked on usage of '"‘“‘"ﬁ

innovative materials and technologies in design's projects and has heen

offered to manufacturers. Successful implementation of innovations and at | :

the same time integration of design management in companies, it all sets the
identity of Latvia's manufacturers, ereating their own trademarks.
Notwithstanding of all, Latvia design, throw the impact of history, has

create the own backbone and keeping traditions is returning to its identiy.

Inguna lauce
President of the Latvia Designers’ Society

=




Livani Glass, JoG

23 Tala Street, Livani, LV 5316, Latvia

At the end of the 19th century due to favorable conditions for glass production — the white sand, quarried
dolomite and fuel (peat and stubs) a glass factory was built in Livani.

Formally aceepted foundation year of the factory is 1887, The first products were glass containers,

lamp chimneys and glasses. The initial purpose of the factory was rather modest to produce glassware
from elear glass for daily use. In 1957 Livani glassmakers exported their production to Ukraine,
Byelorussia, and Estonia. In the 60°s the factory developed into a modern large-scale glass produets
enterprise began to appear. The 70's marked with creative achievements an extensive praduction

of colored glass items. Livani Glass, “which glitiers in all colors of the rainbow”, was in great demand

in England, Jordan, taly, Poland; it was exported to Saudi Arabia, Kuwait, Germany, the Netherlands,
Sweden, the USA, Ganada and France. In 1981 began the production of Livani Grystal items.

.
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} 5w Davids

Designer
Object: Object:

Light salid Goffee-pat

Metal, granite,  Stainless steel
B stainless steel 1999

2000

MartinS
~ Malnieks

Designer
(bjeet;

Mol light sfid
Metal, fabrie
2000




“Double wall”. Design and patent:
“Gonfidential Designs” 10

Geramic bowls with double walls

as learned from the ancient
Indo-European tradition.

lanufacturer: “Rebeka’L10, 2 kzera St.,
Jaidava, Valmiera distr. [V-4228, Latvia.

Raimonds Girulis

Industrial designer, member of the Latvia Designers' Society.
Work experience in Germany, U, Sweden and South Korea.

NHE""]I!

Design and patent: “Gonfidential Designs” 11D,

45 Brivinas Street, Riga, Latvia
Go-design: Mara Skujeniece
Manufacturer: “Metaimaksia” 1D
Gutlery made of Stainless steel from two
narts welded together. They look heavy,
but in fact are very light. The inspiration
came from wooden made Spoans, used

Born in 05.16.1960.

historically many thousands of years age.

it

ol

“lunar Gollegtion”, Glass.

Design: “Gonfidential Designs” 110, Manufacturer and patent: “Livani Glass” (10

23 Tala Street, Livani V-5316, Latvia.
Design team: Anda Munkevica, Raimonds Girulis, Dainis Gudovskis
Design has created on impressions of the Moon.




Flita Abola

Graduated from the Faculty of
Arehitecture at the Riga
Techinical University and the
Design Faculty at the Latvia
Reademy of Art. She has worked

| . in the area of interior and
furniture design. Lately her has
hegin go in for light

(esign Since the studying
. at the Latvian Academy of Art.
H“ﬂ [:ﬂkl]lﬂ Currently she is working
. out series of light objet applying
Designer the plastie bags filled with waler
Object: and an inflatable [ampshade.
Table light solid
Metal, sirrah
2000




Holgers Elers

Born 17.11.1867.

Graduated from the Faculty

of Woodearving at the Riga
Applied Art Gollege and the
Facully of Design at the Latvia
Academy of Art. Cureently
Working in the area of graphic
design and design arrangement
for exhibitions s well as Lectures
at the Latvia Academy of A,

One of the most remarkable

OF his works was the project

of Latvian pavilion and expsition
in the international exnibition
EXP0'2000, Hanaver, as well

s the design for EXPO'38

in Lisbon, Portugal.

B-mail: Sezeric@parks.lv

Object:
Aluminum, halogen. 1998




Rigars Lenkevics

Born 06.03.1962.

Graduated from the Riga Applied Art College and Facully of Industrial Design

at the Latvian Academy of Art. Gurrently working as designer in the sphere of interior
desinn, designing environment objects and light fixtures, lecturer at the faculty

of Industrial Design at the Latvia Aeademy of Art.

Phone; -+ 371 9232280

Geiling [amp. Metal, paper. 2000

[able lamp. 2000




bundrs Platpirs

Born 02.10.1957.

Graduated from the Riga College of Applied Art and Faculty of Metal design at the Latvia

Reademy of Art. Member of the Latvia Designers’ Society and Enameling Assogiation. Gurrently working
in the area of furniture design in metal and environment design. His private collections are shown

in Latvia, Lithuania, Moseow, Deamark, Finland, Sweden, Germany, Switzeriand and Belgiom.
Manufacturer “Platpirs” [10. 7 Atiasa 8t., Rina V-1026, Latvia.

Www.platpirs.Iv, e-mail: qunars @ platpirs.lv




Raimonds Girulis

“Three-leg ehair”

Design: Raimonds Girulis, Mara Skujeniece

Manufacturer: “EIK™ 17D, Latvia

Patent: “Xeelsior” LTD, Latvia

Design is based on historical Latvian wooderaft experience.

Maleria-olyuretiane, seel, Arvids Piladzis

Born 8.07.1960.

Graduated from the Riga Technical University as constructor/engineer.
Currently working in the company B.A.S.A. un Ko Ltd,

He has hiad over 7 years of experience in furniture design.

Company “RASA”, 3 Maza monetu Street, Riga LV 1050, Latvia,
R.A.S.A. un Ko Ltd., 3 M. Monetu St., Riga, Latvia, Ph.; <+ 371 1213631,
fax: -+ 3717226409, e-mail: rasa.mebeles @ parks.

RAS.A. un Ko Ltd. has had 7 years of experience in producing office
furniture, office interior design and merchandise. Gompany offers a ling
of office furniture VARIO made in Latvia. The furniture is functional,
comfortable and provides for a good use of the office Space. Durability,
high quality and Style are achieved through the use of new, progressive
raw materials. Gompany designers have created a line of furniture
VARIO DAT 2 compact workplace for both the office and home.

\

“Suftilex”

esign: Raimonds Girulis
Manufacturer and patent:
“Keelsior” 110, Latvia

A compact solution of a chair
No screws are needed

fn assemble.

Work place
Plywood
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Robeznieks

Born in 15.12.1935.

Member of the Latvia Designers’

dociety and the Artist's Union “Wa

of Latvia. Since 1995 he has 1

heen working as a designer “"'"Iﬂ

of acoustic equipment. His Born in 197%.

design is in great demand Graduated from the Applied

and is being sold in Germany, Art Gollege of Liepaja and

tngland, Sweden, Finland at present she is studying ~ 1#

and in other states.

at the Latvian Academy @,

of Art, masters degree.
from 1996 has took part

i ceramie exhibitions

and international Symposia's.
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Manufacturer

Hluas Dréhnieks” JSG
5 0ne of the biggest clothing
manufacturer in the Baltie
states founded in 1999 as
J8E “Latvija”. The company
i5 one of the largest in the

| with over 1200 employees.
Products are elassic high
quality narments for women
and men such as suits,
POuSers, jackets, skirts and
coats. 8 percent of

the outpat are exported to
prmany, 10 percent are sold
in the local market, and the
rest — exported to Belgium
and other countries.
Address: 7 Tilupes Street,
Rina, LV 1019, Latvia

Spring 2001 collection
for Jse “Rigas Drebnieks”
Material 100% pure linen.

\
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Inguna Lauce

Born 17.00.1964.

Designer,

President of

the Latvia Designers' Sociely.

Gurrently working in field of fashion,
qraphic and environmental desiqn as
Well consults in design management.

Graduated from the Riga Gollege

of Applied Art and the

Fashion Design from the Estonia
Reademy of Arts. Worked as a
fashion designer for Several clothing
and Kknitwear companies in Latvia
and Estonia. Has participated with
colleetions in several exhibitions

in Germany, Russia, Sweden and
Latuia. In 1990 was awarded jury
prize in Moseow, in 1998 awarded
the 1" prize in  stained glass design
contest for the State Bank of Latvia.

Phone: -+ 371 9470480
Phone, fax: -+ 371 7313316
liac@index.apollo.lv



Wardrobe room for guests
1999, Interior - Dace Zeltipa
Painting on the wardrobe
door - Rivars Vilipsans

Laiga Gaile

Graduated from the Faculty
of Architecture at the Riga B
Technical University in 1975, &5

101982 had founded the archilecore bureay

“lainas Gailes birojs”. For the last time has
heen going in for the theory of the maintenance
of wood architecture heritage as well practice
and propaganda. Ph. + 371 7812088

Varis Dzerve

Born 21.04.1961. Graduated from the Faculty of
Glass processing at Riga Gollege of Applied Art
in 1980 and the Faculty of Interior and Furniture
design at the Tallinn University of Arts in 1982.
From 1982 till 1986 was graduating from the
Faculty of Interior at the Latvia Academy of Art.

Dace Zelting

Born 07.03.1958. Graduated from the

Faculty of Interior at the Latvia Academy

of Art. Worked as an interior designer for
Decorative Art Gentre and “Skonto Buve” Ltd.
Member of the Latvian Designers* Society.

Indoor Swimming Fayer of private honse,
pool in the private 1999, Interior Dace Leltipa
house, 2000. Slained glass
interior Dace Zeltina. Varis Dzérve.

Graduated from Department

of Interior of the Faculty

of Architecture at the Tallinn
University of Arts. Director of the
architecture bureau “Postforma
Projekts Riga”. Ph.: + 371 Ta03358
e-mail: Stramsapolln.lv

MHI!IIII'S SHIIISIIIIS

Born 01.01.1964. Graduated from nenartmsnl
of Interior of the Faculty of Architecture af the
Tallinn University of Arts. Field of specialization:
interior and furniture. Phone: + 371 9253485

Margarita Budze

Born 28.08.1995. Graduated from the Riga Building
Gollege in 1974 and Design course at the Latvia
Academy of Art in 1983. Then continuing her practice
as a free-lance interior designer. Ph. + 371 3488541
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Design that is an area encompassing a variety of activities within the community. Unigue is that design integrates hoth the
material and spiritual aspects of culture, the two spheres that are often in direct opposition with one another. Nonetheless, such
integration produces fine results. Thus, we allocate a good deal of attention to the culture of production and product design, as
areas that highlight the overall progress of the country. Each year, the Business Development Council of the Ministry of Econonty
suhsitises projects to promote Lithuanian products. It brings great pleasure to notice that the variety of such projects and thei
geagraphic coverage expand each year, whereas the contents continue to take on greater depth of meaning.

It seems natural that the first Industrial Design Show has heen organised in Denmark, a country that has heen a good partner
and supporter of Lithuania for many years. We are particularly pleased that such reputahle organisations as the Danish Museum
of Industrial Arts, Danish Cultural Institute, and Danish School of Design have brought this fine project into being.

| heartily congratulate all the organisers and pariicipants of the Industrial Besign Show in Copenhagen, and send my best
wishes for solid new contacts and creative discoveries with a smooth road ahead.

i

7 d

Industrial Design of Lithuania

The end of this millennium also marked the end of the first post-Soviet decade for Lithuania. Markedly, this has been a period
of transition, affecting a vast anray of areasinlife, and especially so the area of industrial design.

As new business opporfunities rolled out, much as a powerful locomotive racing without brakes, an entirely new sphere of
various forms, colours, and ideas for industrial products opened up. Lithuanian manufacturers faunched the most modern
production technologies in a relatively short time with the help of intellectual exchanges and financial support from Western
countries. The unique role of industrial design was quickly understood, which permitted expanded sales opportunities, as much
within Lithuania as abroad.

The revolution that happened in the minds of designers changed the dreary product designs of the Soviet period into something significantly more appealing.
irocess confinues on the number of design centres, firms, and studios that have keen estahlished has orown rapidly. By offering added services for a great
ty of designidea applications, these estahlishments have trodden many new footpaths to the doors of the country's factories and production plants.

Today, there ane guite a few manufacturers, who have won strong positions of leadership in their branches of industry, not only because of the guality of their
uct offerings, but also hecause of their professional outlooks on product design. Such companies demonstrate their goods all over the world, and atiract the
earned atiention of the public. Such products display the kind of national traditions in art and ethnographic characteristics of technology that biend with the
 modern of forms and colours. You will find examples of such ideas hy leafing through this catalogue.

In my eyes and the eyes of many, this Industrial Design Show is as interesting as any art exhitiit. These exhihits accent hoth the material and spiritual
eniences of product efferings. The love and creative search of the people, who have created these exhihits, are reflected in each piece of work.

Tomas J. Daunora
Show Curator, President of the Cultural Initiative Group KVADRATAS

8 publication is supported by the Ministry of Economy, Business Development Gouncil
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VILNIAUS
STIKLO
STUDIJA

JOINT STOCK COMPANY

Pelesos str. 3, 2600 Vilnius,
Lithuania

Tel. +370 2 384 019,

fax.: + 370 2 33 88 95
E-mail: vss@lithill It

The historical roots of the joint stock
company "Vilniaus stiklo studija" are
very deep. As early as 1920 glass
products have been produced there.
Many different kinds of bottles, from
tiny medicine bottles to huge
containers called "balloons", were
made. Glass blowers also made
experimental glass art items such as
small vases and bowls. This marked
the beginning of decorative glass
development.

In 1975 bottle production ceased in
odder to make way for the creation of
the more decorative products, dishes
and stained glass.

JSC "Vilniaus stiklo studija"
continues its werk according to the
long experience of glass blowing and
decoration. JSC is constantly
expanding the range of products and
the capacity of production, exporting
goods to Europe, USA, Australia,
Japan, andsoon.
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M.Dauksos 53, LT-3000, Kaunas, Lithuania, tel. (370 7) 20 62 88, fax. {370 7) 32 10 39, e-mail: arkit@cis.It



Draugysteés str. 16, Kaunas 3031,
Lithuania

Tel. (370 7) 45 34 77, 45 37 57, 45 76 42
Fax (370 7) 35 09 62, 35 41 34

E-mail: liteksas@takas.It

The Company "Liteksas" was founded in 1927 on the basis of
"Brother Thielman AB" and became the largest woolen textile company
inthe Baltic region.

In 1995, an investment program of 27,2 million DEM was begun,
that was financed by IFC, Washington, and DEG, Germany.

The Company's annual capacity amount is 2.5 million meters of
woolen fabrics. The main products, made using medern equipment and
up-to-date technologies, include woolen fabrics, plaids, blankets,
scarves.

Top quality wool and precious
animal hair is used in the production
Cashmere,* Mohair, .Angora, Lama-
Alpaca, Baby-camel, etc.

Around 90% of the production is
exported to Germany, Demmark,
Norway, Sweden, Finland, Belgium, UK,
Japan, gtc.

. Our products are highly valued.on
the world market for topmost quality raw
material, up-to-date technologies used,
and modern design. High quality and
wide product range will satisfy even the
mostfastidiousclient.

LITEKSAS
%W"O' qrolp
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FUR FASHION HOUSE

Granito str. 10, Vilnius

Lithuania 2028

Tel.: (+370 2) 64 03 84,
(+370 2) 64 03 88

Fax: (+370 2) 64 03 59
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Designer Neringa Dervinyté:

O.0 Lverstukas

One of my projects for the youth is a part of furniture, that is, four
cushions covered by colourful tapestry and sewn together in a spe-
cific way. Thanks to the zips tapestry can be easily taken off and
washed or the foam material changed. Coolverstukas can be put
directly on the ground as the youth like to sit right on the floor and
talk. For this reason, my idea alfows comfortably to sit and to fie. A
particular way of sewing of the cushions makes it possible to con-
struct one-sided or double-sided armchair or similar furniture. Two
additional cushions help to expand the possibifities of transforming
the furniture into something else. The advantage of such furniture is
the optimum usage of the space and accommodation to various situ-
atiors.

While a number of young people can riot afford expensive furnishing,
the price for this furniture could be reasonable even for students.
With the help of it the active, sportive way of young people will be
kept. This furniture is rather decent, it's geometrical and pure forms
that never get out of style. Later, this furniture could be moved into a
country house or a left and so kept for future generations.

Production supported by:

C@mtf@g Savanﬂmom{brf

J5C Savanos komfortas,
architecture and design magazine vedkings STR. 2, Vilnius
www.center./t Tel/Fax. (370 2) 466 103
E-mail: savana. komfort@takas. It
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VILINIAUS
BANKAS

EMBER OF THE SEB GROUP
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SEB International Network

SEB, Oslo J

N

SEB, Copenhage!
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SEB, Singapore




KALUVA

SEDOS 34

TELSIAI 5610
LITHUANIA

TEL: (370-94) 69215
FAX: (370-94) 51569
E-MAIL: telukra@takas.It

Extraordmary hand-made metal works
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J
SY1eS0S LANKAS

Savanoriy av. 231, 2015 Vilnius, Lithuania
tel./fax.: (370 2) 641427, mob. tel. (370 98) 31857

' = V.-A. Makaéinas Head of the con
: : .




inomeda
Private enterprice R.Dauksas
Vilties 2, LT-5640 Plungé i
Lithuania W
tel. (370 18) 72408
fax (370 18) 72409 "
e-mail: cyrikas@kaunas.omnitel.net
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Member of Association of !
Aviation Industries of Lithuania
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Pociinai, L -4340 rienai, Lithyania®
Tel. (370 49) 60235 fax (370 49) 60239
E-mail: prienai.omnitel. net 9 o
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CHEMIJOS AV. 29, LT-3031,

KAUNAS, LITHUANIA

Tel.: (+370 7) 453541,
452749, 452963

Fax: (+370 7) 452765

http://www.jiesia.lt

The fine ceramics Joint stock company "Jiesia" was founded in 1938. Since then we
have been increasing the company, expanded its premises and production lines. Now
"Jiesia" as a privately held company with 320 employees is organized in to three strategic
business units.

Ceramics articles manufacturing.

The company has deep and old traditions producing fine ceramics in red clay body in
Lithuania. There are flowerpots different shapes and sizes, vases, decorative items,
dinner, tea and coffee sets, pots, jugs, bowls, various souvenirs.

Stoneware articles manufacturing.

Today we have a wide line of kitchen, tableware and decorative items fitting country,
traditional or contemporary interiors. These products are very steadfast, heat resistant
which allow using them in ovens and microwaves. They are dishwasher proof.

Bone china articles manufacturing.

Very strong, translucent, exquisitely white and light tea and coffee sets vases and other
decorative items are produced in the company. A big group of artistsallows us to expand
and perpetually renew assortment of articles. Bone china preducts do not turn yellow
even after a ling period of time. e
The assortment of the above-mentioned products is stored i m our warehouses. We

accept orders and carry on them in two months. The company are produced products A ]

according to design suggested by client.







