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‘ ‘ Cars will be excluded from the cities and residential areas of the future. Walking in the city will be a perrectlyflra{_‘hjg;: N ‘\.‘
_ o There must(be experiences P, alk inhe city.

| fremtidens byer : /’ ‘ ,»\ O /P R\Q h\:v&\ i
og boligomrader : U i
er bilerne ude- .
lukket. At vandre
i byen bliver en
helt naturlig sag.
Der skal vaere
oplevelser nar
man vandrer i byen.

Stobejern
Cast iron
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Bhutan papir &

Bhutan paper =
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“ Udfordringen ligger i | [I
samspillet og modspillet mel- AUTILUS

i NAUTIL
lem glasset og den keramiske | NAUTILU

skarv/form. Det sandstgbte

glas er gennemskinneligt men

ikke gennem-
sigtigt. Nogle
af mine drgm-
me bliver
indfanget af
dette gzlas.

24

25

Keramik og sandstabt glas
Ceramics and sand-cast glass |

The challenge lies
in the interplay
and the contrast between the glass and the ceramic body.

The sand-cast glass is translucent but not'transparent.

5 i Some of my dreams are captured by this glass. ’ ’



Keramik, glas, metal

| Ceramics, glass, metal
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As is the case with cup
sculptures, only a bit of
material has been re-
moved at the hollows,
but it is difficult to deter-
mine whether the true
meaning lies in the marks

or in the actual stone,

'y X -
e &
Uld og papir - "a .
Wool and paper L

UDEN TITEL
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GRETHE WITTROCK

UDEN TITEL

UNTITLED

et

Elektroner, atomer, molekyler, gener, DNA, asteroider, planeter, sorte

huller, 51 PEG, og stjernerne er omrader, hvor vi sgger efter svar. Det

er ogsa omrader, hvor faellesnav-

neren er prikken / pletten / punktet. Ved .at forbinde prikkerne sgger
vi nye former, flader og .rum -
som igen danner baggrund for

* de gader og den blindhed, men-
Paper | nesket er forbundet med.



Electrones, atoms, molecules, genes, DNA, asteroids, planets, black holes,
51 PEG and the stars are areas where we are looking for answers. They are -

also areas where the common denominatar is the dot/the spot/the point. *

By connecting the dots, we seek new shapes, surfaces and spaces - which in their turn form the basis of the enigma and blindness associated with mankind,
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4 AKRYLAE}SKER

Acrylic cloth: this industrial product
must be able to add some kind of
industrial poetry, if there is such a

thing, to craftsmanship.

[Acrylic cloth.







“ Jeg anvender forskellige strikketeknikker,
fra jacquard med lange overspring til al-
mindelig retstrikning. Starsteparten af de
gnskede effekter bliver opnaet ved sam-

mensatningen af materialer og efterbehandling, sasom filtning, klippe ind i
stoffet og pasyning af genstande.
| employ various knitting techniques, from jacquard
with long vaults to plain knitting. Most of the effects
are achieved by the combination of materials and by
the finishing ireafments, including felting,.cutting into

the fabric and sewing an objects.
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STRIK

KNITTING

s
- ERvAR

x > | Mohair, velour, uld, fiskesngre, elastik, plastikgarn, ect. |
Wahair, velour, wool, fishing line, elastic, plastic yarn etc. ]
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UNTITLED
éé E\/igtgyldige byggesten i former 1
som altid har og vil veere udgangs- 33

punkt for.den made vi bygger
verden omkring os op pa, som
altid omgir os under en eller
anden form, cirkle'n, kvadratet,
linien - kombineret med mindelser
om sand/jord, metal, vand og luft.
Eternal bricks in shapes which have always been and will always be the foundation of our manner of constructing our world, which

always surround us one way or another, the circle, the square, the line - combined with vestiges of sand/earth, metal, water and air.

|Sh’|‘kone, silkearganza, plastikbinder,pigmentfarve, expantex, plexiglas |
|Siticone, silk organza, plastic binding, pigments, expantex, plexiglass J




[Aluminium, guld, redguld |
| Aluminium, gold, red gold ]

ARM OBJECTS |

bk

Ved at hamre, per-
forere og igen hamre.
sgger jeg efter et nyt 5
udtryk i aluminium.
Det skyggespil som
opstar under denne
bearbejdning bringer
mig pa sporet af liv
og stoflighed.

Hammering, perforating, and then hammering again, | pursue a new
expression in aluminium. The play of light and shade which appears

during this treatment puts me on the track of life and texture. ’ ’



GENBRUGSSTEL

In the future, the indivi-

dual consumer will be his
own craftsman designer

in relation to his con-

L & A i I N - sumption of packing and
| Aviser, korkpropper, gummibdnd, porcelzn/stentg] o : ’ ’

[Newspapers, corks, rubber bands, china/stoneware | = wrapping.
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Red clay mixed with coarse clay grains is thrown, very

iiy, into cylinders. Harizontal traces of tools become

Patallel lines on the clay sheet, which is the result of
c"uttmg up and unfolding the cylinder. Assembling mul-

tiple sheets, they are pressed together by the wavy

movements of a toal. A strip becomes an edge.

Where it is assembled, a new element is inserted.
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"Massiv solid tung fy

slidstaerk bombastisk robust b

[

: tant diger
volumings korpulent jordbunden ra hard sam-

menpresset koncentreret omfangsrig bred vold-

¥
1

klippef

Som pompg@s sammen tree

- aterisk harmonisk kla

Massive substantial heavy full weighty compact stout
dense genuine stable strong stone-built durable bom-

bastic robust hefty thick voluminous plump earth-

bound raw hard compressed concentrated extensive A
— broad imposing stately firm rock-solid steadfast

Light seraphic porous smooth flawless ornamental airy ethereal harmonious classic

Ceramics |
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Denne censurerede udstilling af kunst-
handvark er i udgangspunktet ander-
ledes, da deltagerne fik tilsendt, samt
i telefonen oplast lyrikeren Christian
Yde Frostholms digt “ Se hende”. Med
udgangspunkt i dette skulle de ind-
sende idéoplag, inspirationsbeskri-
velse samt skitsemateriale til en for-
censurering.

Vi, de 5 censorer, mgdtes pa Danmarks Designskole
i efteraret 1995 for at bedgmme det indkomne.

Der var opstillet borde udover hele lokalet og de
godt 150 skitseforslag 18 klar til vurdering.
Projektbeskrivelser blev last op, skitser blev vurde-
ret, vi skulle orientere 0os om niveauet og startede

med en grovsortering.

This adjudicated exhibition of arts and crafts repres-
ents a new departure in that the artists initially recei-
ved a copy of the poet Christian Yde Frostholm’s poem
“Look at Her” and listened to a recorded recital of it
over the phone. Based on this, they were asked to
submit a draft description, an outline of their sources
of inspiration, and sketch material for pre-censorship.

We, the five members of the adjudicating board,
gathered at Danmarks Designskole to cansider the pro-
posals.

There were tables all over the room, and the more

than 150 draft proposals had been laid out for judge-

‘ment. Project descriptions were read aloud, sketches

were studied - we had to form an idea of the general
level of the works, and we started with a primary sorting.
We had to keep in mind the intentions of the group -
vision, expe;'imentatiun, transcendence - as well as our
own evaluation of the standard of the works in terms of
art and craftsmanship. You do not build a house before
you have an accurate design for it. That goes for arts
and crafts, too. Form, expression, materials, implemen-
tation must first be worked out.
 The presentation of the respective projects proved

crucial: legible sketches, good photographs, material




| baghovedet havde vi gruppens intention om det fremadpegende - eksperi-
menterende - greenseoverskridende samt vores fornemmelse af om varkerne
havde den kunstneriske - handvaerksmassige standard som et arbejde skal
indeholde. Et hus bliver ikke opfart far det er ngjagtigt tegnet pa papir Pa ?

samme made med kunsthandveark. Form - udtryk - materia-
le - udfgrelse skal besluttes,
* Preesentationen af projekterne blev
vigtige, laeselige skitser - gode foto-
grafier, materialeprgver samt skrift-
lige fremstillinger af idé og udfarelse,
Vi sa arbejder hvor inspirationen
til krukker og kar kunne vaere indu-
striens maskindele - arkitektur -
skitsearbejde via computer.
Arbejder der tog det gkologiske
aspekt med - genbrugstanken - miljg

samples, and written pn.zsentatiuns of the concept and the craftsmanship.
We saw works such as pots and vessels which were inspired by industrial
machine parts - architecture - sketches made on computers.

Works which included the ecological aspect - recycling - the environment -
urban renewal. Abstractions on electrons - black holes - stars. We saw works
made of “new” materials such as aluminium, plexiglass, and plastic.

We saw combinations of textiles and plexiglass - ceramics and glass.

We saw works in which the craftsman, fram his or her point of departure, pro-
vided minor or major transfers into the future, into the unknown.

We recognized stanzas of the poem as inspiration. We saw the sign of the

time - the vision of contemporary eyes.
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- byfornyelse. Abstraktioner over
elektroner - sorte huller - stjerner.
Vi s arbejder i “nye” materialer -
aluminium - plexiglas - plast.

Vi sa kombinationer tekstil plexi-
glas - keramik glas.

Vi sa arbejder hvor kunsthandveer-
keren fra sit stasted leverede sma
eller store forflytninger ud i frem-
tiden, det ukendte.

Vi s& strofer i digtet brugt som
inspiration. Vi sa tidens trend -
hvordan tidens gjne ser.

'En meget fyldig dag, og vi gik.

hjem med hovederne fyldt af ind-
tryk, '

Nzeste dag var der mere plads pa
.bordene, 1.
pakket bort.
Censorerne gik alene rundi og

grovsortering var

noterede sig deres egne stillingta-
gen, :
Lyspunkterne, dem var der ingen
tvivl om, man ser og fgler det.

Der blev argumenteret og diskute-
ret i de tilfelde hvor der herskede
uenighed.

Nogle matte ud - andre fik mulig-
hed for deltagelse, ogsa hvor vi i
dag star og er meget spandt pa de
ferdige resultater... udstillings-

arkitekien og kunsthandverkerne .

har siden overtaget projektet, og
jeg er nu meget spendt pa at se
udstillingen.

Som censor har man her faet et
narmere billede af hver enkel del-
tager.

Britt Smelvar Billedkunstner, censor

A very rich day, and we went home with our minds full
of new impressio;ls.

The next day, the tables were not so packed. The pri-
mary sorting had been removed. The board members
Walked about by themselves and made notes of their
own positions.

The gems stood out prominently - you see and feel it
immediately.

Where disagreement arose, there was argumentation
and debate. .

Some had to go - others were allowed to participate,
and they are still there today as we are anxjously awa-
iting the final result... the exhibition architect and the
craftsmen have now taken over the pro]éct, and | can-
not wait to see the exhibition.

As a board member, | have had the opportunity to form

a detailed impression of each participant.

Britt Smelvar

Pictorial artist, member of the Adjudicating Board
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Med udgivelsen af kataloget til
kunsthandveerk og designudstilling-
en “POSTULATER” gnsker jeg at bi-
drage med nogle betragtninger om
arbejdet med form,

Der var i arrangementets vorden, en
staerk intention fra-udstillingsgrup-
pen om at vise kunsthandvark og
design som var inspireret af et
bestemt udgangspunkt, evt. flere
kombinationer ang. materialevalg,
produktionsformer pa tveers af gang-
se faggranser. :

| forhold til dette er titlen korrekt, men i praksis tror jeg at det vil
veere andre forhold der ggr sig geeldende for den enkelte skabende
formgiver. ; :

Min opfattelse er at al ®gte billedkunst 2 som’3 dimensional, udgar
fra en oplevelse med virkelighedsiagttagelse som grund. Billedkun-
sten er fgrste skridt fra ovennavnte til en lang arbejdsproces som
ofte udmgnter sig i kunsthandvarkerprgede produktier 2 som 3
dimensionale, men siden arhundredskiftet har der for alvor varet

designmassige konsekvenser p.g.a. industrialiseringen.

For netop ikke at miste den nare menneskelige faktor i arbejdet, tror
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The catalogue for the exhibition of craftsmanship and design “POSTULATER"” gives me an opportunity to present some reflections

on the process of working with form.

From the very outset, the members of the exhibition group were determined to present craftsmanship and design with a common

source of inspiration, possibly combining materials and production techniques in innovative cross-disciplinary approaches.

In that respect, the title of the exhibition is appropriate. In practise, however, | believe that the individual designer will be gover-

ned by other conditions.

As | see it, all genuine visual art, two-dimensional as
well as three-dimensional, is rooted in an experience
of observing reality. Visual art represents the first step
from that and into a long working process, which often
results in two- and three-dimensional, craft-like products.
Since the turn of the century, however, industrialization
has had a still more significant impact in the area of
design..

Considering the risk of losing the intimate, human fact-
or in the working process, | still see a need for arts and
crafts as an independent expression. Similarly, the
continuous influence of arts and crafts upon purely
industrial design is absolutely essential.

Thil_-lk of the stringency of ancient Egyptian sculptures,
as a body, the carriage of archaic sculptures, the simple
idiom of cycladic sculptures, which have since inspired
sculptors like Alberto Giacametti, Amadeo Modigliani,

and the Romanian Constantin Brancusi. The latter often

jeg stadigvak der er behov for kunsthandvaerket som selv-

stendigt udtryk, samt vigtigheden af forplantningen til den

rene industrielt frembragte form. ‘

Her teenker jeg pa a&gyptiske skulpturers stramhed, som kor-
pus, rejsningen i arkaiske skulpturer,
kykladiske skulpturers enkle form-
sprog, som senere har inspireret bil-
ledhuggere som Alberto Giacometti,
Amadeo Modigliani, samt rumaneren
Constantin Brancusi. Sidstnavnte
arbejdede ofte med dyr og fugle som
udgangspunkt -men hans arbejde for-
plantedes i bade fri skulptur, arkitekto-
nisk priegede arbejder som porte, uden-
dgrs pladser indeholdende stoleele-
menter, banke, buer m.v. i sten og tree.



Sidstnaevnte billedhuggers arbej-
der har for mig at se mange para-
leller til f.eks. etruskerne, som
bade arbejdede og forenede
skulptur, arkit_ektu‘r, i frembringel-
ser som stridsvogne der nasfen
til forveksling ligner nyere skulp-
turfrembringelser.(se Villa Giulia i
Rom). {

Bade pa Kykladerne og hos etrus-
kerne gar mange skulpturelemen-
ter igen som vandrette fade, spej-
le med handtag, mindre cirkulerer
og ovale formelementer forekom-
mer i muralmaleri, som smykker
og ornamentik pa brugskorpus.

worked with birds and animals, but his work spread to sculptures in the round, architectural works such as gates,

outdoor squares containing chair elements, benches, arches etc. of stone and wood.

In my view, Brancusi's work often refers to the Etruscans, for example, who incorporated sculpture and architecture
in such items as chariots, which are almost identical to more recent sculptural work (cf. Villa Giulia in Rome).
Cycladic and Etruscan sculptural elements reappear as level

plates, mirrors with handles; smaller circular and oval formal

gtements reappear in murals as ornaments and decorations.

But organic experiences are consistently organized into a whale, for

instance by means of a quite geometric idiom which formulates the

product.

In recent years, we have experienced a wide-spread demand for

preserving and developing these qualities.

I have a specific product in mind, here, “the .car". a particular car:
the Citraén 1D 19 1956, which incorporated the idea of reducing the
air resis-tance of the vehicle and aesthetic, formal beauty.

It embodies a sculptural beauty which equals Brancusi’s bron-
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zed hirds; it embodies peculiarity; scientific considerations were essential to the project
- | am referring to the car's unigue system of suspension, which is based on oil pressure
in thﬁn 3 mm tubes which carries the entire car and its load. A patency which almost appe-
ars to have been inspired by a penis device which can be lifted and lowered.
Subsequently, we have seen products like stainless steel sinks which were pulled into
shape by hard rubber pistons which produced the same heat as when the silver smith in
f(:;rmertlmas annealed the metal to prevent it from cracking.

This is just an example of something which was a thing of the future just a few years back.
It is my hope that this exhibition will sow some seeds which may grow into products of

high aesthetic quality and improved production technigues.

Jannik Seidelin

Designer, pictorial Artist, member of Adjudicating Board

Men altid er organiske oplevel-
ser organiseret til en helhed,
evt. gennem et sterki geome-
trisk formsprog for at formule-
rer produktet.
Der er i nyere tid blevet et stort
"behov for at bevare og videre-
udvikle disse kvaliteter.
Her tenker jeg specielt pa et
produkt, “bilen”, en bestemt bil,
Citroén ID 19, fabrikationsar
1956, som forenede tanken om nedbringelse af
luftmodstanden i en karemaskine med aestetisk
smuk form. -
Den ejer en skulpturel skgnhed pa linje med Bran-
cusis broncefugle, derudover ejer den det ejen-
dommelige, naturvidenskabelige betragtninger er
inddraget i projektet, her tenkes pa bilens origi-
nale affjedringssystem baseret pa olietryk sendt
gennem tynde rgr af 3 mm’s tykkelse, som barer
hele bilen og dens indhold. En potens nasten
idémassigt-overfart fra et penis-redskab som kan
haves og saenkes. :
Senere opstod produkter som stalvaske der blev



trukket i form med harde gummistempler, for
derved at frembringe samme varme som nar
sglvsmeden i tidligere tider udglgdede metallet
sa det ikke sprakkede nar man trak det op.
Dette blot et eksempel pa noget som var fremti-
digt for fa ar tilbage.

Hermed haber jeg at udstillingen vil veere med
til at komme med spirer der kan forplante sig til
produkter af hgj ®stetisk kvalitet, med forbed-
rede produktionsmetoder.

Jannik Seidelin

Kunstnerisk formgiver, billedkunstner, censor
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'Tak til falgende fonde og institutioner, der har stottet udstillingen:
We thank the following foundations and institutions for supporting the exhibition:

Kulturby 96

Statens Kunstfond

Designfonden

Kong Frederik og Dronning Ingrids Fond til humaniteaere formal
Thomas B., Thriges fond.

Kebenhavns Kommunes Kulturfond

Rundetarn

Danmarks Designskole

Censorer / Adjudicating Board:

Tekstilkunstner / textile artist Anne Fabricius Moller

Keramiker / ceramist Martin Bodilsen Kahldal

Guldsmed / goldsmith Lisbeth Nordskov

Kunstnerisk formgiver ogbilledkunstner / designer and pictorial artist fannik Seidelin
Billedkunstner /pictorial artist Britt Smelver

Tak til frivillige hjzlpere under afvikling af censuren og opbygningen af udstillingen.
We would like to thank the volunteers who helped us carry through the adjudication and build the exhibition.
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DANSKE KuNSTHANDVAERKERE
Linnésgade 20

1361 Kebenhavn

Tel 3315 2940

Fax 3315 2676

1996

Lyriker Christian Yde Frostholm

Udstillings scenografer Dorte Holbek & Malene Allpass
Oversazttelse Mackintosh og Pedersen

Grafisk design Lisbeth Hayer ‘

Tryk Repro&Tryk, Skive

1996

Poet Christian Yde frostholm

Exhibition designers Dorthe Holbek & Malene Allpass
Translation Mackintosh & Pedersen

Graphic design Lisbeth Hoyer

Printed by Repro&Tryk, Skive



t&

The idea for this exhibition was originated in the
autumn of 1994. Then, in the autumn of 1995, 20
works were selected from among some 150 submitted
proposals from craftsmen and women in Denmark
and Europe.

The selection was based on drafts and project de-
scriptions. The original draft material forms the
basis of this catalogue for the exhibition's postu-
|ates on the arts and crafts of the future, which have
now been completed.

The members of the exhibition group proudly present:

Pd vegne af Danske Kunsthandvarkere

On behalf of The Danish Arts and Crafts Association

POSTULATER

— crafts of the future

Bibliotekssalen, Rundetarn.




