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What made man create textile? Infi-
nite tunnel of textile history ——
twining, braiding, knitting, weaving.
Ahead of the tunnel was A “Yarn”.




e~ Y

Prayer for infinity
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A “Yarn” is desire of man, through finitude to infinitude.
Deed of prayer. Worship at a shrine swaying hemp rope,
hearing divine blessing from its attached bell.

Bond between Heaven and Man. Prayer starting from a yarn

to infinitude.
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Kaz, ikl i ~Silk worm, spinning worm, heavenly worm

—_divine silkworm. Circular movement of
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Cocoon given life by spinning silkworm is a

“wonderous universe”.
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Nature’s rule for nature, man's rule for man.
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WOR— R, ADTFA A T OO, | ot el eolorani man. Man's hand shve
' various individuality to a single silk textile.
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Various colors and forms born from natural color
dyeing, Combining various environments to natu-

ral textile, then appears color of natural ingenuity

and wonder.
No artificial form is added by man. Appearance

of real nature, each time changing its form.
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To terminate breathing textile should not be
allowed. Textile given form and dyed, horrowing
life from vegetation and insect. Each with differ-
ent forms and colors. Every single part of breath-
ing textile is reverent and precious, so nothing

should be wasted.
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“Zero” Textile

Gilk textile given life
from nature. Every part
is too precious to he
wasted. Nothing (Zero)
is to be thrown away.

And, concept of “Zero”

textile was born.
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Cocoon born from circular movement similar to
that of Universe. Following silkworm movement
and spinning yarn, Kumimono, Karakumi (braid)
appeared. “Zero” textile, making the most of
precious nature, vegetation and insect. Karakumi
also started out from best use of man’s ability.
This is, “Man, first of all”.
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Man, first of all

Kumimono, braided textile
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FEtude, born from searching hand-
work (not footstep) of 1000 years
ago. Picture on p.18 shows restora-
tion work of Sokutai (full court dress
of traditional fashion) kept in
Shosoin  (treasure-house built in
741AD) of Todaiji (temple) in Nara.
Picture on p.19 shows Hirao (cincture

formal wear representing official

‘ rank) used for hanging sword.
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Starting from A Single Yarn

and reaching end as A Kumi
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Aqua Dress : 5
From current lacking individual

beauty to dress of individual beauty.
“Highest Goodness resembles

Aqua”, Highest goodness similar to
water brings out to maximum any
kind ef form, without changing its
individuality. Textile expressing
most beautiful individual “form”.

Form of *Natural Individual Beauty”
born from Kumimono (hraiding).
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Karakumi Dress

From ornamental to functionally
beautiful dress. While spinning varn
to braid Karakumi, “holes” appear
according to reversed circular move-
ment. This natural hole is functional

and beautiful.
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Life is given through drawing water, put-
ting wood on fire, brewing vegetation and
insect, and passing color. “Tamezome
(stocked dyeing)” —liquid dye brewed
from madder is used without waste to its
very last drop. Dense original liquid gradu-
ally dilutes. None of pigments or liquid is
thrown away.

Even just a single drop of liquid or a single
varn is divine, and fruit of great effort.

Precious life of nature.
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Tamezome, Ingenuity of forest
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“Color” of Nature, first of all
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“Stocked Dyeing” dye using liquid to
the very last drop. Nature decides color,
not man, keeping its natural color. Man

does not adapt color.
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Lac insect Cochineal

Man lived controlling nature. If man is part

e

) of nature, then “Nature” comes first. Man
Karivasu Onion

Clove Madder

should not control nature alone using tech-
" nique to fit man. Again, man is part of
f"‘\; nature. Is nature seen from man’s view and
nature’s view, the same? ZDGAORE, aFa—n, &, AN, TR Fa¥. {E

%ﬁ%ﬁ:u& H ﬂi%{&% Every nature is beautiful, without anything HG 6 CTRBBNIITEIE O,




Karivasu

Onion

Clove
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Lac insect Cochineal

Man lived controlling nature. If man is part
of nature, then “Nature” comes first. Man
should not control nature alone using tech-
nique to fit man. Again, man is part of
nature. Is nature seen from man’s view and
nature’s view, the same?

Every nature is beautiful, without anvthing

Madder
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Man should make the best of
deriving textile, not by selecting one-

sided out of man’s facility and taste.

Creative activity premised on “Zero”

Emission is a consideration toward
nature. Symbiotic relationship

between nature and man is the theme.
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“Zero” Emission works from tex-
tile to earthenware and paper, using
man’'s five senses——question is
asked whether “nature seen by man
is identical to nature seen through
nature”. This is to create a world,
where man's living and nature en-

vironment circulate peacefully.
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Breathing Textile

All breathing things in nature are
beautiful and” divine. “Breathing
Textile” is born from creative activ-
ity by changing its form, given suit-
able environment to natural textile
energy. Man has been controlling
nature, producing one-sided out of
man's facility, and neglecting
nature, which raised problems Stich
as environmental disruption and
allergy. Now, man is sensitive to
those. There is nothing more func-
tional and comfortable than natural
textile, silk,, fitting to our actual
need, and is precious renewing of
forest. “Natural dyeing- and: sitk
textile”, taking advantage of vege:
tation and insect, is not to d.ispnse of
waste, but excellent natural textile,
which can build a world of “Zero
Emission circulating product sys-

tem” by changing it into profiting

resources, and make the best out of

-t

Researching Origin of Dyeing
I was born in a family of Nishijin-
ori; traditional textile manufacturer
in Kyoto, and brotight up among
silkworm and silk. T was wondering,
“Why man made yarn, and how
textile' was created?”, which led to
go on researching origin of world’s
ancient textile and dyeing. Dating
back flom the present to middle age
and ancient times. [ visited 18 coiin-
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tries to finally get an answer to

myself nearly 30 yéars after enter-

Ing university. Yes, a yarﬁ was born
from “Eternal Prayer of Mankind”.
Probably, origin of textile exists in
unification of nature with man,
Wonder of Silk ereated by
Silkworm

Silk is born from' cocoon made by
silkworm, Worm given to' man as
heavenly gift.%i(sill%xirorm). literally
written K(heavenly)ii(worm), cre-
ates cocoon by shaking its head into
shape of oo (infinity), exhaling in-

~credible 1300m long silk fiber. This

circular movement of silkworm is
exactly similar to that of solar sys-
tem. It shows wisdom of waorm to
assimilate with orbit cosmic circula-
tion, giving out the longest fiber” on

earth, Silkworm starts' living inside ,

this cocoon gr(fwing into-pupa, then
flies out toward the sky as moth.
Cocoon is source of life veiling this
divine creature, “deed of forest?,

_natural ingenuity given from forest.

Silkworm - lives evacuating and
urinating inside cocoon, and possess-
!

€s amazing nature that detoxifies

without letting decay. As silk made
“from cocoon is sterilizing and puri

fying, it deodorizes perspiration and
cuts off ultraviolet rays. So beauti-
ful and comfortable to wear. I svisle
to devise all of this marvelous silk,
gently suiting environment and
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health caring textile; as daily prod
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Origin of Woven Textile

“'Karakunu, Braid” born

out of “braiding”.

Tracing the source of textile, from
woven to knitted textile, from knit-

ted to braided textile, I found out
thét the first varn ever tied by man
was “Kumihimo, braided string”’
Kumihimo, having different struc-

"ture from woven or knitted textile,

is created from circular movement

~ of the cosmos. Through restoration

of Sokutai (full court dress of tradi-
tional f4shion), treasured in Shoéoin
(treasure-hbuse in Nara built in 741
AD), I succeeded in restoration
etude of complex and puzzling

SKarakumi”. It took me a whole 20

years,from my college days. Kara-
kumi tapestry needed tremendous
work, using 190,000 yarns weighing
230 kg. 40 members of the staff and
300 hand-wea{dng craftmen support- !
ed .this research. “Orimono, textile”
is Combination. of warp’'s vertical
movement, and lateral horizontal
movement of weft, which requires
dexterous hand. Then, how can
man, unfitted for wedving textile,
use his ability...,how about borrow-
ing his strength to manufacture
“Karakumi” that can be nfade only
by handwork? This was how artist
group for Karakumi succeeded in
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creating sash and broad textile. At
the scene of work, I twas able to

realize the importance of making -
‘best use of “Man’s” ability, leading

to concept of “Man, first of all”.
Difference between Sense of
Beauty of Connoisseur and Man
of Conisideration

Connoisseur’s sense of beauty and
that of considerate man. There is no
difference between man and natural
textile. Until now, only uniformed
and beautiful parts were chosen fer
silk works. I created “form” with

~ caring affection from what is called

“Kuzumayu, cocoon waste” “Pure

gentleness” born from it, is truly

beautiful to me. Man’s ability is

similar to natural textile, and con---

siderate sense of beauty toward

others or to things is origin of my
-creation. I give priority to care for
. waste, and use reViving cocoon
~waste. Taking away ornamental

excess, to maintain quality than
value. Natural and simple resources

of forest utilizing its deed, after

harvest , can be z‘estoreii'to life next
year, Qil, coil, and mineral are lim-
ited resources, but silk can be recy-
cled. For instance, when creature
discharges in the nature, there is
insect eating it, and also bacteria.
Then there i§ other living from eat-
ing discharge of that insect., As this

. method suits nature providence, I
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wish to make use of silk resource.

Creating product using cocoon's . .

highest quality, and at the same
time making daily goods from
cocoon waste. Vegetation, insect
ancj other natural material (root of
madder, bur of chestnut, onjon skin,
etc.) are used for dyeing. Waste
from natural dyeing is burnt into
ashes, and used as glaze for pottery.
The rest is reused as Japanese
paper. Here is arrival of new pro-

. »ducing system, “Zero” Emission.

Contradictory element lies between
natural resources and environmen-

tal problems. Therefore, it is

extremely ‘important to commer-
cialize, Wased on harmony with
nature, considering the matter seri-
ously.

Mysterious Breathing Te‘ztlle
Breathmg textile created by receiv-
ing life of creature, is rebirth of
mysterious beaming life, and cre-
ative activity for recycling, based .
on ‘“symbiotic relation between
nature and man”. Creat.ion of
“Zero” Emission, natural textile

"born from earth is all returned f(_}

earth. Rediscovering splendor of -
silk textile through natural material
and natural dyeing. Its flavor and
gentle color is message of “Recur-
rence to Nature” rather forgotten
from contemporary world.
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Dyeing and Weaving.

1942

1963

Awards for :

1974

1975

i 1976
.

g 1994
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Dyeing

Reeling
Spinning
Plying

Twining
Braiding
Knitting
| Weaving

born in Nighijin, Kyoto
graduates Doshisha Univer-
sity, majoring in economics
8rd International Textile
Triennale Exhibition (Poland)
Fiber of Art
® tapestry
Kyoto Newspaper Prize
(Kyoto)  *SPIRITUAL TREE
All Kansai Art Exhibition
Prize * SUCCESSIVE BALLS
Mayor of Kyoto Prize

* MIDNIGHT SUN
All Kapsai Art Exhibition
Prize *ECHO
Kyoto Arts and Crafts Exhi-
bition Prize

*FROVEN AIR
15th Contemporary Arts ‘and
Crafts Exhibition Grand prize

*ELEGY
originates Ceremony of Dyve-
ing and Weaving

&ds i
RR I

8 methods of

and Weaving
1 Color method

Ceremony of Dyeing

3 Yarn meéthods

4 Silk and other
textiles methods

1996

1999
= 2000

2001

April

Tine

Dyeing textile is one of
Works” to devise natural textile

suitable for man with climate. I was '

inspired to impart this;process of
dyeing textile into “Form” and “Eti-
quette”,

It consists of 8 methods: (1) I)yeil{g
method (2) Reeling method (3) Spin-
ning method (4)Plying method (5)
Twining method (6) Braiding
method (7) Knitting method (8)
Weaving method,
tions: ‘Color,. Yarn, and Textile in-
.cluding ' Silk. - Looking at Dyeing
method. As in Japanese tea cere-
mony, Host pours liquid dye into a
bowl, and each of the Guests
receives its Color onto a sheet of
Textile from steeping, in turn. Color
is quite dense starting from Main
Guest, then. gradually dilutes as
getting toward Last Guest. All
attending Guests share Color from
one bowl. I deeply wish to convey
this magnificent traditional
Japanese art, Céremony of Dyeing
and Weaving, to coming generation
throughout the world. Last but no
means least, I also pray for everlast-
ing amity between Nature and Man.

5

Ceremony of Dyeing and
Weaving at HERMES (Paris)
Ceremony of Dyeing and
Weaving, Open Sympositun

Kyato Int®rnational Seminar

Summer Conference, Cere- |
mony of Dyeing and Weaving
(Boston)

Common Space I[l(Slovakia)

holds Exhibition Tours at
‘prefectural Art Galleries in
Japan >
starting ot with “the . World
of AKTHIKO IZUKURA,”
Modern
Exhibition (Miyvagi pref.)

Natural Textile® =

Zero Emission, Modern

Japanese Textiles by AKIHI-
KO IZUKURA at
Tower
hagen, Denmark)

Tha Tovtilac ~f AWIITEN

Round
Museum (Copen-

“Man’s-

and 3 classifica-
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