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vVhat made man create textile? Infi ­

nite tunnel of textile history ~­

twining, braiding, knitting, weaving. 

Ahead of the tunnel was A "Yarn". 
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Silk worm. sµinning worm. heavenly \\'orm 

--divine silkworm. Circular movcment of 

divine worm assimilates \\'ith universc. 

Cocoon given life by sµ inning silkworm is a 

"wonderous universe". 



similar to circular movement of wri-­
Man's band was also absorbed in spbtnjng 

yam to create "Kumihimo, (braid)". 

Natura! textile- vegetation and in&Kt 
- revives giving suitable enviromuentJ>)I 

man's hand. First comes energy of life,ftom 

color. 
And man. too, first of all. 
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Nalure's rule for nature, man's rulc for man. 

Textile rule made by man through vegetation and 

insect, natura! color and man. l\llan's hand gives 

various indivicluality to a single si lk textile. 
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Various colors and forms born from natura I color 

dyeing. Combining various environments to natu­

ra! textile, then appears color of natura! ingenuity 

and woncler. 

No artificial form is aclcled by man. Appearance 

of real nature, each time changing its form. 
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allowed. T extile given form and dyed, borrowing 

Jife from vegetation and insecl. Each with differ­

enl forms and colors. Every s ingle part of breath­

ing textile is rcvcrent and precious, so nothing 

shoulcl be wasted. 
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"Ze ro" T ex tile 

Silk textile given life 

from nature. Every part 

is too precious to be 

wasted. 1 othing (Zero) 

is to be thrown away. 

And, concept of "Zero" 

textile was bom. 
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Etude, born from searching hand­

work (not footstep) of 1000 years 

ago. Picture on p.18 shows restora­

tion work of Sokutai (full court dress 

of traditional fash ion) kept in 

Shosoin (treasure-house built in 

741AD) of Toclaiji (temple) in Nara. 

Picture on p.19 shows Hirao (cincture 

formal wear representing official 

rank) used for hanging sword. 

Starting from A Single Yarn 

and reaching end as A Kumi 
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Karakumi, braid 

getling everything, unevenness ap­

pears from its contact. 

From etude of cincture to braiding 
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Aqua D ress 

From current lacking individual 

beauty to dress of individual beauty. 

" Highes t Goodness resemb les 

Aqua··. Highest goodness similar to 

water brings out to maximum any 

kind of form, without changing its 

individua lity. Tex tile expressing 

most beautiful individual "form". 

Form of "Natura! lndividual Beauty" 

born from Kumimono (braiding). 
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Karakumi Dress 

From ornamental to functionally 

beautiful dress. Vlhile spinning yarn 

to braid Karakumi, "holes" appear 

according to reversed circular move­

ment. This natura! hole is functional 

and beautiful. 





h----:>( ,-c Jl';f'; (:•JTI\(' ? - 1vO);lpf..:;i IJ l:lj:.,, 

-Cl ,t..: ~ 1,,1r:11;\',(\::0) );: ,J,/,H-;;}li,'i'(O)t1.(, 

From rny aclolescent souvenir, whcn 

cleaning the cloghouse, I founcl onto 

its wire a wad of tanglecl wet dog 

hair from lhe ra in which was 

extremely strong, and I thought of 

crcating lexlile by throwing, any 

kind of form with wool attachecl 

inside, inlo a stream. 

T extile bom from force of stream. 

Texlile created by nature . 

Textile of nature 
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Living color of ,·aluable water. pre­

cious vegetation and insect. 

_\li sorts of natura! colors of natura] 

textiles brought to life by solar and 

water circulation . Even from 

decayed leaf or mummified insect.... 

"\:atural textile with hidden life 

reviyes by rnan's hand, given ::;uitable 

e1wironment. 

Birth of '·Breathing Te:xtilc''. 
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Lifc is g iven Lbrough drawing water, pul­

Ling woocl on f ire. brewing vegetalion a nd 

insect, and passing color. ·'Tamezorne 

(stocked dyeing)" - - liquid dye brewecl 

from madder is used wi thoul 11·aste to its 

very last drop. Dense orig ina l liquid gradu­

a lly dilutes. None of pigments or liquid is 

thrown a way. 

Even just a sing le drop of liquicl or a single 

yarn is clivine, and frui t of great efforl. 

Precious life of nature. 

T amezomc, Ingenui ty of forest 



"Color" of I a ture, first of al] 
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''Stocked Dyeing"-- dyc using liquicl to 

tJ1e very last drop. Nature clecicles color, 

not man, keeping its natura! color. Man 

cloes not aclapt color. 
DA~ l rnl rw h,wn frnm l1"1111rP Linui cl. origin 
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Kariyasu Onion Clovc 
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Lac insect Cochineal 

Man li ved controll ing nature. If man is part 

of nature, then "Nature" comes first. Man 

should not control nature alone using tech­

nique to tit man. Again, man is part of 

' 1 'lture . Is nature seen from man 's view and 

nature's view, the same? 

Every nature is beautiful, without anything 
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Madder 
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Lac insect Cochineal 

Man livecl controlling nature. If man is part 

of nature, then "Nature" c0111es first. Man 

shoulcl not control nature a lone using tech­

nique to fit man. Again, man is part of 

nature. Is nature seen from man's view a nd 

nature's view, the same? 

Every nature is beautiful, without anything 

• 
Madder 
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\lan shoulcl make the best of 

cleriYing textile. not by selecting one­

siclecl out of man\; facility and taste. 

Creatin• acti,·ity premisecl on "Zero" 

Emission is a consicleration toward 

nature. Symbiotic rel ationship 

bet\\'een nature and man is the theme. 

-t'f7.?'11vh•Gl•~r.;f., ft~;t:-rHUmr-i:-·o 

øf'f,',,',Lt., 11. rr, =r-,fh'J'.i:tAr:HøJi. 

fa.'li~iillVC "A M,.!,U,: J'.-1 rf , F1 t!\h•G.!,l 

t.: (I rK' hrl,,J~i:J.'.x.M·~Jii]l -h'I t:S0 

AIMJOXL::i;f,c. l'J ?.i(O)[;;J.l'Jic.hri/i'n;;;-t:Stl~ 

"Zero" Emission works-from tex­

tile lo earthenware and paper, using 

man's fi ve senscs~- -question is 

askecl whcther "nature seen by man 

is iclentical to nature scen through 

nature". T his is to create a worlcl, 

where man's living and nature en­

vironmcnl ci rculate peacefully. 
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Breathing Texti1c 
All breathing things in nature are 
beautiful and divine. "Breathing 
Texti!e'· is bom from creative activ­
ity by changing its form, given suit-­
a1Jle environment to natura! teAtile 
energy. Man has been controlling 
nature, producing one-sided out of 
man's facility, and neg leet ing 
nature, which raised problems st.1ch 
as environmental di'sruption and 
allergy. Now, man is sensitive to 
those. There is nothing more func­
tional and comfortable than natura! 
textile, silk,. fitting to our actual 
need, and is prccious· renewing of 
forest. "Natura! dyeing- and' silk 
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tation and insect, is not to dispose of 
waste, but ·excellent natura! textile, 
which can build a world of "Zerb 
Emission circul'ating prodi.1ct sys­
tem" by changing it into profiting 
resources, and make the hest out of 
it. 

Researehing Origin of Dyeing 
I was bom 111 a family of Nishijin­
ori, traditional texti le manufacturer 
_in Kyoto, and brought up among 
silkworm and silk. I was wondering, 
"Why man made yarn, and .how 
textile\\1as created?", which led to 

, go on researching origin of world's 
ancient textile and dyeing. Dating 
back f1)om the present 1o middle age 
and ·ancicnt times. I visitecl 18 c-01111-
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tries to finally get an answer to 
myself nearly 30 years after enter: 

.ing university. Yes, a yarn was bom 
från1 "Eternal Prayer of Mankind". 
Probably, origin of textile exists in 
unification of nature witn man. 
Wonder of Silk created by 
Silkworm 
Silk is born frol11' cqcoon made by 
silkworm. Worm given to· man as 
heavenly gift.~(sill~~orm), literally 
written x(heavenly)!:k(worm), cre­
ates cocoon by shaking its head into 
shape of oo (infinity), exhaling in-

. credible 1300m long silk fiber. This 
circular movement of silkworm is 
exactly similar to that o~ solar sys­
tem. It shows wisdoni of wqrm ·to 
assimilate with orbit cosmic circula­
tion, giving· out the longest_ fiber" on 
earth. Silli:worm starts' living inside , 
this cocoon grciwing into- pupa, then 
flies out toward the sky as moth. 
Cocoon is source ~f life veiling th1s 
divine creature, "deed of forest", 

_ natura] ingenuity given from forest. 
Silkworm lives evacuating and 
urinating inside cocoon, and possess­
e~ amazing nature that. detoxifies 
without letting deqty. As silk made 

· from cocoon is sterilizing and puri 
fying, it deodorizes perspiration ~nd 
cuts off ultraviolet rays. So beauti­
ful and comfortable to wear. ·r 'wish 
to devise al) of this marvelous silk, 
gently suiting environment and 
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health caring textile,' as daily prod­
uet. 
.Origin of Woven Textile 
t'Karakumi, Braid" horn 
out of "braiding" -
Tracing the source of textile, from 
\Voven to knitted textile, from lmit­
ted to braided textile, I found out 
thåt .the first y»rn ever tied by man 
was- "Kumihimo, braided string".' 
Kumihimo, having different struc-

, ture from woven or kni tted texti le, 
_is created from circula; movement 
of the cosmos. Through restoration 
of Sokutai (full court dress of tradi­
tional fashion), treasured in Sh_o~oin 
(treasure-house in Nara built in 741 
AD), I succeec~d in restoration 
etude of complex and puzzling 
,"Karakumi". It tool< me a whole 20 
years,from my college days. Kara­
lsumi tapestry_ needed tremend_ous 
work, using 190,000 yams weighing 
230 kg. 40 members of the staf{ and 
300 hand-weaving craftmen support­
ed .this research. "Orimono, textile" 
is combination' of warp's vertical 
movement, and lateral horiz6ntal 
movenient of weft, which requires 
dexterous hand. Then, ho\v can 
man, unfilted for weaving texti le, 
use his ability ... ,how about borrow­
ing his strength to manufacture 
"Karakumi" that can be nfade only 
by handwork? This was how artist 
group for Karakumi succeeqed in 



n'T o "lit /;IJ(:AtJ IJ ~" ½''kr® U..:O)ni, 

i,lJJ.Jlil,1ff tO)JJ{Jjb-('!)-? t..: o 

. ,[l 1, ~~l)c7J::J~:W.J~ 

I 

f'foO)J~f.-, g1~ -r·~ u ,tO)t..:"t tn1ili\l! 

'h, fæhh-CM.:o "(fl/Sl'1 /:IIP.l!h, 

-l'~-Ct:>t1. -Ct ~UiO)c 11 tn·lt, 1Hi'i'i'·!W 

-?--("n,_t..:t/' O);f)J.>~~,',CT 0 0 of.:n•~, 

tW.6 "~iL~'' n1, lJ!:liJ~U'o 

J'O)''"- -'J, I'' 1:R j•O.J,+i 1 ·J , .• ::;..., " ,, // ;, 
, Ilt./'" --,.,,.,i's1"Jt>lll--~,. •' T 

''!iO)" ~.[I,1t '~o_cnfI~'l&.:.f, ,1'1..0)ftlJft 

-?,'-, .fM1t-?t1,~l)f..:t-::1:, HLliHt-C~ 

(l, -Cl ,f,: (>O)(: □ ~;IJ•lt, (fi/t!j_i':t ~~ ~ 
' , -1t-c1æ5 . ~f1J~~ilhiM:t115{1J:t.&,•, 11ffif1R 

, J:IJt'lH·Uo FlrJ.\-r·~t~ttt,O), ~O)fx 

. ~:1:n·UdiO)'tti!J;!l;J:, 1J~1ili1't1.1!~ip 

tJ:i),7-I"tJ I), *li!i{/riffi:t11i't-c''~ Oo f,.: t.7.. 

1t: il')J.>cU1J1n1 1·1r.M'/C~!,R~1n-t1:, 

•Nti'ft_--x-C~ ~6'.!:k;IJ1 :!-:,•I)'/ 9-r~7;1)1 

l 'Oo H.:·, .fO)ft--xt..:!l10):tJl,illnw1i'ft--x 

-C:'.:l::~61:(,jJ:jC, Fi?.t0)1rf:R)!.(:;1J•~-?t..: 

J1d~,;fu)-c··m'fti1r,1H11m L -et,.: 51:, ,5 .:1: 

creating såsh and broad textile. At 
the scene of work, I was able to 
realize the importance of making. 

· best use of "Man's" ability, leading 
to concept of "Man, first of a ll". 
Difference between Sense of 
Beauty of Connoissem· and Man 
df Consideration 
Connoisseur's sense of beauty and 
that of considerate man. There is no 
difference between man and natura! 
textile. Until now, only uniformed 
and bcautiful parts _were chosen for 
silk works. I created "form" with 
.caring affection froni what is c;alled 
"Ku-zumayu, cocoon waste". "Pure 

_gentlenes~" born from it, is truly 
beautiful to me. Man's ability is 
similar to natura!, textile, and con­
siderate sense of beauty_ toward 
others or to things is origin of my " 

-creation. I g1ve priority to care for 
. waste, and use re~iving cocoon 

waste. Taking away ornamental 
excess, to mairitain quality than 
value. Natura! and simple resources 
of forest utilizing its deed, after 
harvest , can be restored to life next 
year. Oil, coil, and mine~al are lim-

, ited resources, but silk can be recy­
cled. For instance, when creature 
discharges in 'the nature, there is 
insect eating it, and also bacteria. 
Then there is other living from eat­
ing discharge of that insect. As this 

. method suits nature providence, I 

.l 
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wish to make use of silk resource. 
Creating produet using cocoon's 
highest quality, and at the same 
time making daily goods from 
cocoon waste. Veget1'-tion, insect 
an<;i other natura! material (ro_ot of 
madder, bur of chestnut,. on~on skin, 
et'c.) are used for dyeing. W aste 
from natura! clyeing is ·burnt into 
ashes, and used as glaze for pottery. 
The rest is reused ~s J apanese 
paper. 1-Iere is arrival of new pro­

·ducing system, "Zero" Emission. 
Contraclictory element lies between 
natura! resources_ and environn1en-

. tal ~roblems. Therefor~, it is 
extremely 'important to· commer­
cialize, ~ased on harmony with 
nature, considering the matter seri­
ously. 
Mysterious Breathing Textile 
Breathing textile created by receiv­
ing life of creature, is rebirth of 
mysterious bE;aming life, and cre­
ative activity for recycling, based 
on "symbiotic relation between 
nature and inan". Creation of 
"Zero" Emission, natura! textile 

' born from earth is all returned to 
ea.rth. Rediscovering splendor of 
silk textile through natura! r)Jaterial 
ai,d natura! dyeing. 

0

Its flavor and 
gentle color is message of "Recur­
rence to Naturel' rather forgotten 
from contemporary world. 

\ 
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Dyeing textile is one of "Man's 
\V orks" to devise natural textilc 
suitable for man with climate. I was 
inspirecl to impart this , process of 
dyeing textile into "Form" and "Eti­
quette". 
It consists of 8 mcthods: (1) Dyeirig 
methocl (2) Reeling method (3) Spin­
ning methocl (4)Plying metl~ocl (5) 
Twining method (6) Braiding 
method (7) Knitting method (8) 
Weaving method, and 3 classifica- · 
lions: ·color, Yarn, and Te?(tile in-

8 methods of 

Cercmonr of Dyeing 

and \\'eav1ng 

. cluding Sille Looking at Dyeit1g 
method. As in Japanese tea cere­
mony, Host pours 'liquid dye into a 
bowl, and each of the G'uests 
receives its Color 011t.o a sheet of 
T extile from steeping, in turn. Color 
i~ quite dense star ting from Main 
Guest, then gradually dilutes as 
getting toward Last Gnest. All 
attending Guests share Cofor from 
one bowl. ·r deeply wish to convey 
this magnificent traditional 
Japanese arl, Cercmony of Dyeing 
and Weaving, to coming generation 
throughout the world. Last but no 
means leasl, I also pray for everlast­
ing amity between Nature and Man. 

I .Color mcthod 

Dycing 

3 Yarn mNhods 

Hccling 

Spinning 

Plyi1rg 

Dycing and Wea,·ing 

4 Si I k and o.ther 

textiles mcthods 

Twining 

Braiding 

Knitting 

Weaving 

19t1, born in :--;ishijin. Kyoto 
1963 graduales Doshisha lJniver· 

sity, majoring in economics 
:l rd International Textile 
Triennale Exhibition (l'oland) 
Fiber of Art 

Awards for : * tapestq 
· 1974 Kyoto :--;ewspaper Prize 

(Kyoto) * SPIRITUAL TREF 
All Kansai Art Exhibition 
l'rize * Sl:CCESSI\"E BAUS 

1975 Mayor of Kyoto Prize 
* ~IID);IGI IT !JUN 

All Kansai Art Exhibition 
Prize * ECII 0 

1976 Kyoto Arts and Crafts Exhi• 
bition Prize 

* FROZEN AIR 
15th Contempm'ary Arts and 
Crafts E>.hibition Grand prize 

H:LEGY 
1991 originates Ceremony of Dye­

ing and ll'ea\'im! 

Ccremon} of Dyeing and 
\Yea, ing at I-IER~IES (Paris) 

1996 Cer;emony of D) cing and 
Weaving. Open Symposium 
K)'oto In~rnational Seminar 
Summer Conference, Cere­
mon) o{ Oyeing and l\'ea\'ing 
(Boston) 
Common Space li (Slovakia) 

1999 
.:. 2000 holds Exhibition Tours at 

prefectural Art Galleries in 
Japan 
starting olrt with "the.\Vorld 
of AI<IHIKO IZlJKURA." 
~lodern .'.\atural Textile 
E>.hib)tion (l\liyagi pref.) 

2001 Zcro Emission, l\loclern 
.\pril Japanese Textiles by AKIIII· 

KO IZUI<URA at Rouncl 
Tower ;\I useum (Copcn• 
hagen. Denmark) 

J11nP ThP T,i:,,,t iløc .-.f .\J(TUf lf{) 
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