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Forord

PAPSRU
PAPIRRUS

Papir er et 2eldgammelt materiale.

I oldtidens Egypten var handskriftruller lavet
af papyrus. Ogsa i dag kender de fleste papiret

som et ngdvendigt middel, en baggrund for

skriften, der er baerer af indholdet, med andre

ord: papiret i dets skarpe, blanke, ubeskrevne
og kenslese A4-form. Men papir er meget,
meget mere...

Med denne udstilling Papyrus — Papirrus
gnsker vi at saette papiret i forgrunden. At
papir kan veere et mal i sig selv og materiale
for et kunstnerisk udtryk bliver forst synligt,
nar man tillader papiret at komme til live i
kunstveerket. Denne méde at bruge papiret
pa er inden for de sidste 20-30 &r blevet
kendt under begrebet paper-art. Paper-art
er med andre ord en ny gren pa kunstlivets
stamme, og det er stadig ukendt land for
mange bade blandt vore kunstnerkollegaer
og andre kunstelskere.

Papyrus — Paper Ecstasy:

Paper is an ancient material. In
ancient Egypt scrolls were made from
papyrus. Today most people know paper
as a necessary means, a background to
writing, which is the contents, in other
words: paper in its sharp, blank, glossy
and bland A4 form. But paper is much,
much more...

At this exhibition Papyrus — Paper
Ecstasy we wanted the paper to come
to the forefront. That paper can be
an end in itself and the medium of an
artistic expression will only show when
you allow the paper to come to life in
the work. Within the past 20-30 years
this way of using the paper has become
known as paper art. In other words
paper art is a new branch of the art
world's tree and is still unfamiliar ter-
ritory for many people, both among our
fellow artists as well as other art lovers.



Qur art group, Sten & Papir
(Stone & Paper), was started as a colla-
boration for the creation of paper art
(the stone was added later). From the
beginning we were fascinated by the
material and the production process from
craft to a work of art. We discovered that
by working together with handmade
paper we could make the paper step into
character and thus create a new form
of expression. Together we experienced
that during the joint process of creation
we could reach a special state of mind,
a paper ecstasy.

The idea behind the exhibition is
our wish to show the many possibilities
of paper to a bigger audience. By gath-
ering a wide selection of Danish paper
artists, it is now possible to show how
untraditionally, varied and inspiring
artists work with this material on
Danish soil.
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Vi startede selv vores kunstnergruppe
Sten & Papir som et samarbejde omkring
papiret (stenen kom til senere). Vi var fra
begyndelsen fascineret af materialet og
arbejdsprocessen fra hdndvaerk til kunstvaerk.
Vi opdagede, at vi gennem det feelles arbejde
med det hidndstebte papir kunne fa papiret til
at traede i karakter og derved skabe et helt nyt
udtryk. Sammen oplevede vi desuden, at der
i den fzlles skabelsesproces kunne indtraeffe

en szrlig mental tilstand, en Papir-rus.

Ideen bag udstillingen opstod altsa som et
gnske om at vise papirets mange muligheder
for et bredere publikum. Ved at samle en bred
vifte af danske papirkunstnere er det blevet
muligt at vise hvor utraditionelt, mangfoldigt
og inspirerende der arbejdes med dette mate-

riale pa dansk grund.



Dette katalog indeholder bade en skriftlig
og en visuel prasentation af de 22 papir-
kunstnere, der har bidraget til udstillingen.
Ligesom vi selv har vores historie og vore
grunde til, at papiret er det materiale, vi har
valgt at arbejde med, har andre papirkunst-
nere deres. Vi har derfor bedt bidragyderne
om at skrive lidt om en oplevelse, de har haft
med papiret, eller om, hvorfor de har valgt at
arbejde med netop dette materiale. Det er der,
som man kan laese pa de efterfalgende blade,
kommet en raekke sjove, indsigtsfulde og
spraglede tekster ud af, som vi haber lzeseren
vil finde inspirerende.

Til slut ma vi understrege, hvor glade vi er
for, at Rundetaarn har givet plads til denne
udstilling, hvor det store smukke rum giver
mulighed for at udstille de mange kunstneres
veerker. Det har veeret en god oplevelse, at

s& mange papirkunstnere har villet vaere med
og vise deres verker, samt at flere fonde gen-
nem gkonomisk stgtte har gjort det muligt at
udgive dette katalog. Vi hiber, at mange vil
se udstillingen, og at den vil gge interessen

for paper-art i Danmark. God forngjelse.

Sten & Papir

This catalogue contains both a
written and a visual presentation of the
22 paper artists who have contributed
to the exhibition. Just like we have our
story and our reasons to have chosen
paper as the material we wanted to
work with, other paper artists have
theirs. Therefore we have asked the
contributors to write a little story about
an experience they have had with paper
or about why they have chosen to work
with this particular material. As you can
read on the following pages, this has
resulted in a number of funny, insightful
and gaudy texts that we hope the read-
ers will find inspiring.

Finally we would like to stress how
happy we are that Rundetaarn is hous-
ing this exhibition. The large beautiful
room gives us the opportunity to exhibit
the works of all the artists. It has been
a great experience that so many paper
artists have been willing to participate
and show their works, and that sev-
eral funds, through financial support,
have made it possible to publish this
catalogue. We hope that many people
will see the exhibition and that it will
increase the interest for paper art in
Denmark. Enjoy.

Sten & Papir
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Papyrus, der er fremstillet af
krydslagte staengler fra papyrus-
planten, er pa ny blevet genstand for
opmeerksomhed. Nutidige kunstnere
er blevet interesserede i fremstillings-
metoderne af verdens forste papir.
Udstillingen "Papyrus — Papirrus” viser
varker af danske billedkunstnere, der
alle har taget papiret op som medie
i deres kunstneriske virke. Pd denne
udstilling vil der vaere mulighed for at
aflaese mange forskellige arbejdsmeto-
der. Flere af de deltagende kunstnere
har arbejdet med papir i sa mange
4r, at de har udviklet et selvsteendigt
sprog med dette medie. Samlet vises
der pa udstillingen hojt udviklede
resultater med det handstebte papir
som baerende udtryk i billedmediet.

PAPYRUS - PAPER ECSTASY

Papyrus, which is made of crossed
stems from the papyrus plant, is once
again drawing alot of attention. Modern
artists have gained interest in the pro-
duction of the first paper known to the
world. The exhibition Papyrus — Paper
Ecstasy displays works of Danish artists
who have taken up paper as a medium
in their artistic activities. At this exhibi-
tion it is possible to study an array of
different working methods. Several of
the participating artists have worked
with paper for so many years that they
have developed an independent lan-
guage with this medium. The works at
this exhibition are all highly developed
achievements with the handmade paper
as the fundamental mode of expression.



Kunstvarker, hvor papiret er
brugt som udtryksmiddel, er kendt
fra kunsthistorien, siden Picasso og
Braque begyndte at eksperimentere
med "papiers collés” i begyndelsen
af det forrige arhundrede. Siden er

papiret blevet brugt af futuristerne og

dadaisterne i de nye udtryksformer,
de spgte efter. Papirstumper fra de
franske plakatsgjler har ogsa gennem
flere artier veeret et populeert materiale
i fremstillingen af malerier og collager.

Interessen for at bruge det hand-
lavede papir som et selvstendigt me-
dium er igen opstaet, da amerikanske
kunstnere begyndte at opsoge de gamle
papirmeller i Europa. Det kraftige
bomuldspapir, som blev fremstillet af
gamle, indsamlede klude, havde sin
egen udstraling. Amerikanerne tog
det til sig og anskaffede mindre hak-
kemaskiner, "holleenderbeatere”, der
kunne hakke klude og plantedele til
en flydende, modellerbar papirmasse.
Amerikaneren Douglas Morse Howell
var den forste, der provede sig frem
med eksperimentelle papirfremstil-
linger, og han skabte i 1950 de forste
plastiske veerker af farvet papirmasse.
Amerikanske kunstnere fattede in-
teresse for det handlavede papir, og
det dannede grundlag for arbejder af
Jackson Pollock, Willem de Kooning
og Robert Motherwell.

Der opstod vaerksteder i USA,
hvor kunstnere kunne leje sig ind og
skabe veerker af papir. Det foregik pa
samme mdde, som vi i dag i Danmark
benytter os af bronzestaberier og lito-
grafiske vaerksteder, hvor fagfolk star
til radighed ved udforelsen af arbejdet.
Kendte amerikanske kunstnere, som
Jasper Johns, Kenneth Noland og
flere andre, brugte disse veerksteder og
gjorde brug af muligheden for manipu-
lation og forandring af kunstverket i
papirmassen under dets opstaen. Da-
vid Hockney arbejdede en overgang pa
et veerksted, hvor der var en tilstoden-
de swimmingpool. Han blev inspireret
af lysets spejlinger i den bli vandover-
flade, og det blev begyndelsen til hans
"Paperpools”. Med papirmassen som
medium skabte han sine billeder af
solbeskinnede svemmebassiner.

Works of art, in which paper is
used as a means of expression, appeared
in art history when Picasso and Brague
began experimenting with "papiers
collés” in the beginning of the last cen-
tury. Since then paper has been used
by the Futurists as well as the Dadaists
in search of new modes of expression.
Through several decades scraps of paper
from the French advertising pillars have
been a popular material in the produc-
tion of paintings and collages.

The interest in using handmacde
paper as an independent medium rose
again when American artists travelled
to see the old paper mills in Europe.
The thick cotton paper, which was
made from old collected cloths, had a
unigue charm. The Americans adopted
the method and acquired small chop-
ping machines, "Dutch beaters”, that
could chop cloths and parts of plants
into a liguid, shapeable paper pulp. The
American Douglas Morse Howell was
the first to experiment with different
kinds of paper production and in 1950
he created the first plastic works made
of coloured paper pulp. American artists
gained interest in handmade paper and
it formed a basis for works by Jackson
Pallock, Willem de Kooning, and Robert
Motherwell.

In the USA workshops sprang up
which artists could hire for a period
of time and create works of paper.
The workshops were based on the
same principles, as we know in Denmark
today, with bronze foundries and litho-
graphical workshops. Professionals were
there to assist the artists during the
process. Well-known American artists,
like Jasper Johns, Kenneth Noland etc.,
used these workshops to manipulate
and shape the paper pulp as their works
came into existence. For a periad of time
David Hockney worked at a workshop
with an adjacent swimming pool. He
was inspired by the reflections of the
light on the surface of the water, and
that was the beginning of his "Paper
Pools”. With the paper pulp as his
medium he created his pictures of
sunlit swimming pools.
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Interessen for det handstabte
papir tog til, og med antropologisk
drivkraft spgte papirkunstnere ud i
verden for at opspore gamle papir-
fremstillingsmetoder. Med den indhen-
tede viden blev der eksperimenteret
med teknikker, hvor metoder fra st
og vest blev blandet efter behag og
efter det onskede resultat, Blandt
papirkunstnere vignede en sand
sogen efter hakkemaskiner og store
kar. Formaterne kunne ikke blive
store nok. Vandpytter, smasger og
presenninger lagti et hulijorden var
objekter for store papirformater. In-
novationsevnen korte i hejt gear, Der
var ikke meget, der forblev uforsagt.

P4 den forste internationale
papirbiennale pa Leopold Hoesh Mu-
seum i Tysldand i 1986 blev TAPMA
- foreningen af papirmagere og papir-
kunstnere - dannet. Med drene har
ogsd mange danske billedkunstnere
tilsluttet sig denne internationale
forening. Medet med papirkunstnere
fra alle dele af verden har givet indsigt
ien viden om papirfremstilling.

Viden og erfaring eger mulig-
hederne for at opna tilsigtede resul-
tater. Det specielle ved at bruge det
handstebte papir i billedmediet er
de mange muligheder for at pavirke
papiret i selve processen. Indholdet
af papirmassen har afgprende betyd-
ning for resultatet: valget af planter,
arstiden de er plukket i, haldketidens
la=ngde, maengden af vand, handela-
get nar man stober, siens udformning
~ alt sammen kan man variere. Det er
instrumenter, man kan spille med.

Fejl i produktionen kan vise nye
veje. Mulighederne er sa mange. Der
vil fortsat veere nye metoder, man
kan afpreve. Nysgerrigheden er den
ophidsende drivkraft. Fornemmel-
sen af at indgd i det samme element
som vandet i stabekaret er sanselig.
Nar man arbejder udendars en merk
sensommeraften, og lyden af vand for-
planter sig gennem natten, hver gang
sien trazkkes gennem vandet, opleves
det som ren eufori — ren papirrus.

Jane Balsgaard

The interest in handmade paper in-
creased, and with anthropological verve,
paper artists went searching the world
over for old production methods. Draw-
ing on the acquired knowledge, paper
artists experimented with techniques
where methods from East and West
were combined as they saw fit to obtain
the desired result. Paper artists eagerly
began searching for chopping machines
and large vats. The formats could not
be too large. Puddles, small lakes, and
tarps spread over holes in the ground
were used to create large paper formats.
The powers of innovation worked at full
throttle. Very little was left untried.

In 1986 at the first international
paper biennale at the Leopold Hoesh
Museum in Germany, I[APMA — Interna-
tional Assaciation of Hand Papermakers
and Paper Artists — were formed. Over
the years many Danish painters have
joined this international society. Meet-
ing paper artists from all parts of the
world has yielded an extensive knowl-
edge of paper production.

Knowledge and experience increases
the potential of obtaining the desired
results. The special thing about using
handmade paper in the medium of
paintings is the many possibilities to
influence the paper during the process.
The contents of the paper pulp is of vital
importance for the result: the choice of
plants, the time of the year they have
been gathered, how long they have been
chopped, the amount of water, the mode
of production, the shape of the sieve
— everything can vary. All are instru-
ments you can play.

Errors in the production can show
new ways. The possibilities are endless.
There will always be new methods to
try. Curiosity is the exciting driving
force. The feeling of being a part of the
same element as the water in the vat is
sensuous. When you work outdoors on
a dark night in late summer, and the
sound of water travels through the night
every time the sieve is being drawn
through the water it produces a sense
of pure euphoria — pure paper ecstasy.

Jane Balsgaard
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DORTE BeCRER
Traces of images II

100x100 em
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In my works I seek the contrast
between the massive, the porous and
the transparent.

I'make impressions with paper or

pulp wherever I find exciting structures
or shapes, often in nature, on rocks,
stones or bark.

Twork on these sculptural impressions
and combine them with lacquer, colour
pigment, ashes, graphite powder, metal,
sand, acrylic paint etc.

I mine billeder sgger jeg kontrasten T'waork with paper as my basis to be
mellemn det massive, det porgse og able to obtain the sculptural and three-
det transparente. dimensional expression in my works.

Jeg tager aftryk med papir eller pulp
alle steder, hvor jeg finder spaendende
strukturer eller former, ofte i
naturen, pa klipper, sten og bark.

Disse skulpturelle aftryk bearbejder
jeg og kombinerer med lak,
farvepigment, aske, grafitpulver,
metal, sand, akrylfarve etc.

Jeg arbejder med papir som basis
for at kunne opna det skulpturelle og
tredimensionelle udtryk i billederne.






MALONE
DXETRICH

S.14/15

Udforskningen af materialernes
overflader og strukturer er gennem-
géende i savel mine billeder som
skulpturelle arbejder.

Mine seneste arbejder er boger
foldede til skulpturer. Samtlige sider
foldes 1 rzekkefolge, si det faerdige
veerk bliver en helt udfoldet bog
med "rester” af bogstaver synlige
som grafiske spor.

Exploration of different material’s
surfaces and structures is a recurring
feature in both my paintings and my
sculptures.

My latest works are books folded
into sculptures. All the pages are
folded in succession so the finished
work is a completely unfolded book
with visible “remnants” of letters as
graphical traces.






UlLLLA

ENEVOLOSEN

Glacier
190x150 cm
2002
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Jeg har arbejdet med papir siden
1986. I de forste ar var det materialets
muligheder, der udfordrede og styrede
idéen. Nu er det idéen, der styrer og
udfordrer materialet.

Kombinationen af papir og metal
fascinerer mig. Sammensatningen
af det feminine papir, som af natur
er let og formbart, med det masku-
line, hirde metal er mpdet mellem to
modsatninger. Nar det vade papir
meder ubehandlet jern sker der en
sammensmeltning og gensidig af-
smitning, Jernet baerer ofte papiret i
mine vaerker.

Men det kan ogsa vare omvendt.
Papir kan tage naesten hvilken som
helst form. Det kan vaere hardt og
kompakt, et fundament. Det har
jeg fabuleret over i mine veerker til
denne udstilling.

I have worked with paper since
1986. The first couple of years it was
the potential of the material that chal-
lenged and controlled the idea. Now it
is the idea that controls and challenges
the material.

The combination of paper and metal
fascinates me. Combining the ‘feminine’
paper, which by nature is light and
workable, with the ‘masculine’ hard
metal, is the encounter between two
opposites. When the wet paper meets
untreated iron they melt together and a
mutual rubbing off takes place. The iron
often carries the paper in my works.

But it can also be the other way
around. Paper can take almost any
shape. It can be hard and compact,
a foundation. I have fantasized over
this in my works for this exhibition.
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CARIN FAARORG
Damaskus Suiten

155x125 cm

2001

Blandform
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-Da papiret kom ind i mit liv om-
kring 1995, fik mit billedarbejde en
ny drejning. Overfladen pa lerredet
blev pludselig sa stoflig, og papiret
blev det medie, der for mig kom til
at forbinde overgangen fra tekstil til
billedflade. Jeg tvivler pa at jeg var
blevet billedkunstner, hvis jeg havde
faet forzret en lille malerpensel og et
staffeli i julegave. Men fra det gjeblik,
jeg laerte papiret og dets muligheder
at kende, har jeg arbejdet med papir
pd laerred.

Jeg gar til billedet ligesom kine-
serne og japanerne, dvs. horisontalt.
Jeg limer, skriver og trykker pé
overfladen, mens det ligger ned. Min
teknik er sdledes betinget af materia-
lerne, som jeg er meget bevidst om.
Jeg er altid pa jagt efter de ypperste
materialer og har f.eks. for nylig
fundet frem til en forretning i New
York, hvor de forhandler verdens
bedste bladsslv.

-Once I discovered paper around
1995, it was as if things took a com-
pletely new turn for me.I found I could
relate to the textural quality of paper
on the canvas. I see paper as a mediator
between textile and picture surface.

Had I been given a small paintbrush
and an easel for Christmas, I doubt I
would ever have become an artist.

Once familiar with paper “s properties,
I began working with paper on canvas.

Iwork like the Chinese and Japa-
nese: horizontally. I do all my gluing,
writing and printing with the pictures
lying flat on the ground. What preoc-
cupies me above all is the nature of the
materials [ use. My materials are what
determines my technique. I m always
on the look-out for the very finest mate-
rials. Recently, for example, I discovered
a shop in New York that sells the best
silver leaf in the world.
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ANNT XL

23,5x23,5 cm
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Papir er for mig et fantastisk
materiale, som desvarre ofte frem-
treeder som et meget farvestralende
og grimt produkt af ringe kvalitet,
fyldt med reklamer. Det er synd.

Intet er sa fint som det enkle,
stobte ark forsynet med vandmeaerke,
som viser hvor arket kommer fra.
At fa et brev med en handskrevet
hilsen pé dette ark er enestaende.

Mit oprer mod al stgjen i det
offentlige rum er mit arbejde med
det handlavede papir.

Nar jeg stober mine ark, og i evrigt
arbejder med papiret, giver det en
veeldig ro. Jeg holder meget af ting,
som bliver smukkere med alderen.
Jern er smukt, nar det ruster, kobber,
nar det irrer, derfor indgar disse ele-
menter titimine collager.

Den felelse, jeg har, nar jeg gar
ved havet pa det hvide sand med spor
af bolger og fugle, eller i sneen med
enkelte dyrespor, har jeg ogsa, nar jeg
arbejder med det stebte papir. Det
giver ro og glaedel!

I think that paper is a fantastic ma-
terial but unfortunately it often appears
as a very colourful and ugly product of
poor quality full of advertisements.
That is a shame.

Nothing is as fine as the plain hand-
made sheet issued with a watermark
that tells where the sheet comes from.
To receive a letter with a handwritten
greeting on such a sheet is unique.

I revolt against all the noise in the
public sphere by working with hand-
made paper.

When I make my sheets or in other
ways work with paper, it fills me with
peace. I am very fond of things that
turn more beautiful with age. Iron is
beautiful when it rusts, copper when it
becomes coated with verdigris. That is
why these elements often are parts of
my collages.

The feeling I get when [ walk by
the ocean on the white sand with traces
of waves and birds or in the snow with
a few animal tracks, I also get when I
work with handmade paper. It brings
peace and joy.






1A
GULLDRAMMER

Papirmobile

48x38x22 cm

Manilarer, handgjort papir
2001
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UDSIGT

Morgenred sol

Dis over Noret

Spirende grent vokser af muld
Himmelbla udsigt og syn over
belgende korn

Stjerneklar lysning

Indsigt

Halmen fra marken

Grassset i groften

Stikkende tidsler og duftende tang
Sorte trompeter

Under blade i skoven

Forvandles

Knitrende, sprode
Spindelvaevstynde kniplinger
Ark fodes

Aftryk af planter og roser og rust
Spor efter regndraber

Aske ogild

ENLIGHTENMENT

Sunrise colours

Mist over the cove

Sprouting greenery grow from the soil
Sky-blue view over waving corn
Starry daybreak

Enlightenment

Straw from the field

Grass in the ditch

Stinging thistle and fragrant seaweed
Black horns of plenty

Under leaves in the forest

Transform

Crackling, crispy lace

Thin as cobweb

Sheets are being born

Imprints of plants and roses and rust
Traces of raindrops

Ashes and fire






VIBEKE BAK
HANSEN
Uden titel

50x68 cm
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Papirets udbredelse er en
succeshistorie. Vi er af praktiske
arsager i berering med papir mange
gange dagligt. Det ville veere uteenke-
ligt at undvzere det, og overforbruget
er enormt.

Som papirkunstner vil jeg gerne
hylde papiret og gare det til baerer af
en anden - og mindre tidsbegraenset
- form for budskaber.

Mine papirer og menstre er orga-
niske i deres udtryk, og jeg kombinerer
dem med en modsatning: kvadraten,
som kulturens og civilisationens
islaet, og cirklen som dennes form- og
betydningsmassige modspil. Naturen
er en af mine trofaste inspirationskil-
der, og at naturen bestar af gentagel-
ser og af variationer af disse afspejles
i mine arbejder.

En beslagtet inspirationskilde
er at ga taet pa strukturer og menstre
omkring mig, at forsterre disse og
derved forbinde dem med noget pa
én gang universelt og alment...

The extension of paper is a story of
success. For practical reasons we are in
contact with paper several times a day.
It would be unthinkable to live without
it and the overconsumption is enormous.

As a paper artist [ would like to praise
the paper and make it carry other - less
time-limited — kinds of information.

My paper works and patterns
are organic in their expressions and |
combine them with a contradiction:
the square, as the strain of culture
and civilization, and the circle as it’s
opposite in shape and form. Nature is
one of my faithful sources of inspiration
and that nature consists of repetitions
and of variations of these is reflected in
my works.

A related source of inspiration is
closing in on the structures and patterns
around me, to enlarge them and thereby
connect them to something universal
and cornmon at the same time...






HANNE
HOULBERG

Uden tiltel
22x15 cm
2003
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Vanitas vanitatum et omnia vani-
tas. Endeles tomhed, sagde Pradike-
ren, endelgs tomhed, alt er tomhed!

(Preedikerens Bog 1:1-2)

Mine motiver er i sleegt med det
17. drhundredes hollandske Stilleben,
der skildrer dedens uundgielighed
og menneskelivets flygtighed og
tomhed.

Fotografiet overfores til den foto/
grafiske teknik: Polaroid-transfer.
Med denne teknik opstar der uforud-
sigelige farver og strukturer, der far
et helt saeregent liv pa handlavet papir,
der har en jomfruelig blodhed og
sugeevne, Farven opsuges totalt, og
papirets overflade naermer sig stof.

Vanitas vanitatum et omnia vani-
tas. "Meaningless! Meaningless!” says
the Teacher. "Utterly meaningless!
Everything is meaningless.”
(Ecclesiastes 1:1-2)

My works are akin to the 17th
century Dutch still lifes that portray the
inevitability of death and life as fleeting
and meaningless.

The photograph is transferred to
the photo/graphic technigue: Polaroid
transfer. With this technigue unpredict-
able colours and structures emerge that
are brought peculiarly to life on hand-
made paper that has a virginal softness
and absorbency. The colours are totally
absorbed and the surface of the paper
resembles fabric.



 —



BODIL
RUSBALLE

From here to there. I-IX
60x60x30 cm

Abaca on wood; acrylic and
spraypaint
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I have been preoccupied with paper
since 1985, both three-dimensionally
and as surfaces of pictures. In the nature
of paper I found a medium that gave me
a lot of free structure that again could
be worked up into an expression that [
recognized from rusty scrap metal, old
murals and ramshackle city walls.

Paper has become an approach to

Jeg har beskaftiget mig med pa- my personal universe.
pir siden 1985, bade tredimensionelt
og som billedflader. I papirets vaesen
fandt jeg et medie, hvor jeg fik en
masse struktur foreerende, som igen
kunne forarbejdes til et udtryk, som
jeg genkendte fra rusten skrot, gamle
veegmalerier og faldefaerdige bymure.
Papiret er blevet indgangsvinkel
til mit personlige univers.






Al =N
lLASSEN

Uden titel
200x300

Pair i acryl mm.
Birkersd 2002
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Papir er skrgbeligt, sart, sensitivt
og modtageligt pa en anden made end
leerred, og det tiltaler mig, I mange ar
var jeg optaget af mumier, mindre af
doden, som de fleste nok forbinder
mumierne med, end deres udstraling
af liv: Fornemmelsen af meddelelser
pé tveers af tid, feellesskab pa tvaers
af bade tid og kultur. Det papir,
jeg dengang brugte, iseer breendt
bagepapir, havde mindelser om
pergament, fortid, men var ogsa
forbundet med narvar.

De sidste par ar har jeg vaeret
optaget af naesten det modsatte:
dansen (i en lang serie med fallestit-
len: The Sacred Dance), huset, skilen.
Alt sammen har noget med udfoldelse
inuet/modtagelighed at gore. Ogsa
her er papirets skrobelighed en dejlig
udfordring at arbejde med.

Paper is fragile, delicate, sensi-
tive and susceptible in a different way
than canvas and I find that appealing.
For many years I was preoccupied with
mumimnies, not so much with death, as
most people associate mummies with,
but with their radiance of life: The
sense of messages across time, solidarity
across both time and culture. The paper
1 once used, especially scorched wax
paper, resembled parchment, at once
reminded me of the past and I could
associate it with the present.

The past couple of years T have been
preoccupied with the almost opposite
subjects: the dance (a long series enti-
tled: The Sacred Dance), the house, the
bowl. It all has to do with self-expres-
sion in the moment and impressionabil-
ity. Here the fragility of the paper is also
a wonderful challenge to work with.






LONE LINDORFE

Samspil
46x55
2001
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Handgjort papir giver arbejdet
med collager rige muligheder for at
tilfere struktur som en serlig dimen-
sion i udtrykket. Papirets forskel-
ligartede overflade, alt efter plantefi-
brenes oprindelse og papirmagerens
kreativitet, giver migi arbejdet med
papiret siden hen en "palet” med
utallige muligheder.

Jeg har arbejdet med fremstil-
ling af papir pa et kursus tilrettelagt
af Anne Vilsbgls i hendes vaerksted
pa Stryng med den amerikanske
papirkunstner Cathrine Nash som
underviser.

Bade den praktiske forarbejdning
fra planter til papir og Annes teoretiske
gennemgang af de kunstneriske mu-
ligheder papiret rummer, med eksem-
pler fra hele verden og redder si langt
tilbage i tiden, var overvaldende.

Jeg havde i mange ar arbejdet
med handgjort papir i mine billeder.
Men nu hpstede jeg nye erfaringer,
som gav mig mulighed for og inspi-
ration til at videreudvikle det form-
sprog, jeg arbejder med.

Jeg er ikke siden kommet hjem
fra mine rejser uden en stor rulle
spandende papirark under armen.
Ogjeg er taknemmelig over, at der
til stadighed eksperimenteres med
papirets muligheder, sa jeg kan
udvide min samling og videreudvikle
dets kunstneriske muligheder i
mine billeder.

Handmade paper gives the work
with collages plenty of opportunities to
add structure as a special dimension in
the expression. Paper’s varied surface,
according to the origin of plant fibres
and the paper producer’s creativity,
gives me in my work with the paper a
“palette” of countless opportunities. [
have worked with paper production at a
course organized by Anne Vilsbol in her
workshop on Stryne with the American
paper artist Catherine Nash as instructor.

Both the practical manufacturing
from plants to paper and Anne’s exposi-
tion of the artistic potential the paper
holds, with examples from all over the
world and roots so far back in time, was
overwhelming. For many years I had
worked with handmade paper in my
paintings. But now I gained new experi-
ences that gave the opportunity and
inspiration to further develop the idiom
T work with.

Since then I have not returned from
one of my journeys without bringing
back a large roll of exciting paper sheets.
I am grateful that people constantly
experiment with the potentials of the
paper so that I can expand my collection
and further develop the artistic poten-
tial of the paper in my paintings.






VIOLXSE LLUNN

Papir, Marienlyst Slot
1999
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Krims krams krolle

Papir er et fantastisk materiale
at arbejde med, let tilgengeligt, let
forgaengeligt; modtageligt for alt, lim,
farve, tryk.

Pludselig opstar en lille sveevende
krop eller sko, der forvandles til to
sma uhyrer pa vej vaek.

Papir er et taknemmeligt mate-
riale. Det er samarbejdsvilligt og kan
provokere med dets mange anvendel-
sesmuligheder. Papir skaber mange
associationer — har smukke strukturer,
smukke overflader og sjove lyde.

Nye former og ideer opstar
naesten af sig selv. Det er sveert at
holde fingrene vak!

Squiggle doodle crumple

Paper is a fantastic material to
work with, easily accessible, easily
perishable; susceptible to everything,
glue, colous, print.

Suddenly a little floating body or
shoe emerge that transform into two
small monsters going away.

Paper is a grateful material. It is
co-operative and it can provoke with its
many uses. Paper arouse many associa-
tions — has beautiful structures, beauti-
ful surfaces and makes funny sounds.

New shapes and ideas arise almost
by themselves. It is hard to keep your
hands away.






clLLEN MALMER

Fatamogana
50x40 cm
2002

Papir pd laerred
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Nar gamle arkitekturtegninger
skal restaureres anvendes forskellige
kvaliteter af rispapir til udbedring
og forsterkning. Omkredsen pa den
store eller lille lap, som skal udbedre
skaden, geres vdd med en pensel fyldt
med vand. Nir fibrene er vide kan
lappen rives fri og derefter limes pa
tegningen. Papirlappen far med denne
teknik en helt fin og tynd kant, en
naesten usynlig overgang. Hvis lappen
var klippet eller skéret ville den fa
en markbar kant. Denne rive-teknik
anvender jeg pd alle de forskellige pa-
pirer jeg bruger i mine collager - bade
de industrielt tilvirkede og de papirer,
jeg selv har fremstillet.

Under en udstilling i Kyoto,
Japan, i 1994 fik jeg besog af en grafi-
ker, som genkendte min riveteknik og
forklarede, at den pa japansk kaldes
mizu-kiri - at rive med vand.

When old architectural drawings
are being restored, different qualities
of rice paper are used to repair and
strengthen them. The circumference of
the large or small patch of paper that
is used to repair the damage is soaked
with a wet brush. When the fibres are
wet, the patch can be torn off and then
be glued onto the drawing. By using this
technique the edges of the paper patch
turn out delicate and thin, an almost
invisible transition. Had the patch been
cut, it would have a noticeable edge. 1
use this technique of tearing on all the
different kinds of paper that I incorpo-
rate into my collages — both the indus-
trially produced paper and the paper |
make myself.

During an exhibition in 1994 in
Kyoto Japan, a graphic designer paid
me a visit and he recognized my tech-
nique of tearing and explained that in
Japanese it is called mizu-kiri - to tear
with water.






RIE
FALKENBERG

MORTENSEN

Son craneos de guanches de tenerife
con turbantes ?

18,5x18,5x4,5 cm

glass case;zinc, used tea bags
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Jeg har altid noget af mit hand-
lavede papir med pa rejser.

Da jeg var pa ferie i den svenske
skeergird, tegnede jeg “ANIMAL-
BLUE-DRONNINGE-FRIMARKER”
til feriekortene. FRIMARKERNE
udviklede sig hurtigt til at blive
sma KVALITETSM/RKER, som jeg
med stor forngjelse opsatte pa gode
steder: den smukke radgyldne klip-
pevaeg, toiletspejlet pa yndlingscafeen
og det vejrbidte bolvaerk pa havnen.

P4 samme ferie fandt jeg nogle
smukke, runde, rustne plader,
og hjemme i Danmark igen gik
FRIM/ERKET en dag 3D og blev til
mit ferste ANIMALMINITROF A,
hoved, hals og bryster i handlavet
papir, smukke bla, bla glasgjne og sa
den runde, rustne plade som ophang.

Papirets sanselighed og mange
anvendelsesmuligheder fryder og
forlgser migi munter leg.

Lalways bring some of my hand-
made paper when I travel. When I
was on vacation in the Swedish sker-
ries I drew “ANIMALBLUE QUEEN
STAMPS” for the postcards. Quickly
THE STAMPS developed into small
QUALITY STAMPS, which I with great
joy put up in nice places: the beautiful
red golden rock wall, the toilet mirror
in my favourite café and the weather-
beaten quay at the harbour.

On the same vacation I found
some beautiful, round, rusty plates
and one day back home in Denmark
THE STAMP went 3-D and became my
first ANIMAL MINITROPHY, head,
neck, and breasts of handmade paper,
beautiful blue, blue glass eyes and then
the round, rusty plate as mount.

The paper’s sensuousness and
many uses delight and release me in

joyful playing.






NINA
MOURXTSEN

Kinesiske bjerge
ImageOn pa kinesisk papir
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I begyndelsen af 1980 boede jeg i
en lille by i Westchester nord for New
York. Biblioteket her, som blev drevet
udelukkende pd privat basis, havde
den ene fremragende kunstudstilling
efter den anden i en keelder, som de
havde indrettet til galleri. En dag kom
jeg derned for at se en udstilling af
maleren Kenneth Noland. Det sa helt
anderledes ud end noget jeg havde
set for. En venlig dame forklarede mig
at det var malet med papirpulp. Hun
viste mig en pose med sma firkanter af
bomuldsstof. Det var grundmaterialet!

Efter at jeg var kommet hjem,
sa jeg tilfeldigt i Foreningen til
Boghéndvaerket’s blad, en annonce
om et kursus i papirfremstilling ved
Anne Vilsbell. Her leerte jeg det helt
grundleggende, som jeg derefter sup-
plerede med workshops, studier osv.

11990%erne rejste jeg bl.a. til
Japan og Kina. Jeg kebte papir med
hjem. Men forst da jeg begyndte at
arbejde med nogle kinesisk inspire-
rede motiver, fik jeg den ide at trykke
mine raderinger pa dette smukke,
karakterfulde materiale.

In the beginning of 1980 I lived
in a small town in Westchester north
of New York. The library there, which
was run solely on a private basis, had
one extraordinary art exhibition after
the other in a basement they had fitted
up as a gallery. One day Iwent down
there to see an exhibition by the painter
Kenneth Noland. It was much different
to anything I had ever seen before. A
friendly lady explained to me that it was
painted with paper pulp. She showed me
a bag full of small squares of cotton fab-
ric. That was the basic material!

After I returned home, I happened
to see an advertisement in the Society
for Book Craftsmanship’s magazine
about a course of paper production by
Anne Vilsholl. Here I was taught the
fundamentals which I followed up with
workshops, studies etc.

In the 1990’s I travelled to Japan
and China among other places. I brought
paper home with me. But it was not
until I started on some Chinese inspired
works that I had the idea to print my
etchings on this beautiful, characteristic
material.






KIS NELLEMANN

Uden titel
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Fragmenter af tiden for og nu stobes
af naturens fibre -

som elementer af det skjulte -

lag, som jeg drages af, md afdekke
og fravriste naturen

lag af artiers skift

lag af lys og marke

lag af pigmenter -

farven der dannes af tidernes skjulte
molekylare univers.

Af denne tusindarige natur skabes
det flade eller tredimensionale papir
som magisk forandres til ny struktur
med erindringen som det fysiske

og visuelle billede.

Fragments of time past and present
are made from nature’s fibres —

like elements of the concealed -

layers I am drawn by, must uncover
and wrest nature

layers of the change of decades

layers of light and darkness

layers of pigments —

the colour that is generated by the
hidden molecular universe of time.
From this thousand years old nature
the flat and three-dimensional paper is
created that as if by magic transforms
to a new structure with the memory as
the physical and visual picture.



-
>




MARIANNE |
PEDERSEN

Krukkebaerer i regnvejr
27x20 cm
2003

44/45

"Opdagelsen” af det hindgjorte papir
skete for mig for 12 ar siden:

Mine kinder blussede. Kerlighed ved
forste ark. Hand og dnd gjort i papir.

“Skabelsen” af det handgjorte papir:
Efter tusinder af papirark er det
stadigveek et lille mirakel hver gang
et nyt ark bliver stebt:

- Tiden stér stille under stebning

af papir.

- Plante- og papirfibre, der svemmer
rundt i en balje med vand.

- Lyden af vanddryp fra rammen.

- Fibre, der filtrer sig sammen og danner
et ark fuld af liv, er helt enestidende.

- Forunderligt at kunne lave papir af
bananskraller, tang og tulipanstilke.

"Fuldendelsens” gjeblik opstar, nir
papir og motiv forenes:
- Motiverne hentes fra de enkle og
strukturelle linjer i sten,
muslingeskaller, trazers bark, musik,
skrifttegn, byggepladser, dyr og
mennesker.
- Okker, sort, gron, sand, turkis og sepia.
- Dag, nat, planter, strand, hav og dyr.
- En zetsning eller en koldnal trykt pa
papiret.
- En streg med blyant eller kridt.

- Tiden bevaeger sig som et

pendul mellem laengst svundne tider
og nuet.

Hulemaleriet modes med nutidens lys.

“The discovery” of handmade paper
happened to me 12 years ago: My cheeks
flushed. Love at first sheet. Hand and
spirit made in paper.

“The creation” of handmade paper:
After thousands of paper sheets it is still
a small miracle every time a new sheet
is made:

- Time stands still during the making
of paper.

- Plant- and paper fibres that swim
around in a tub of water.

- The sound of water dripping from

the frame.

- Fibres that intertwine and form a
sheet full of life are quite unique.

- It is wonderful to make paper from
banana peels, seaweed and tulip stems.

“The moment of completion” occurs when
paper and subject combine:

- The subjects are drawn from the simple
and structural lines in stones, sea shells,
bark, music, written characters, construc-
tion sites, animals and people.

- Ochre, black, green, sand, turquoise,
and sepia.

- Day, night, plants, beach, sea and animals.
- An etching or a dry point printed on

the paper.

- Time moves like a pendulum between
long bygone days and the present.
Caveman art meets the light of today.






SOLVEJG
REFSLLUND
Offerbord

100x90 cm

2002
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Som billedskaber gnsker jeg at
na ind til grundsubstangen i mine
motiver, gd bagom, eksperimentere,
nedbryde og genopbygge. Nysgerrighe-
den er drivkraften i billedprocessen.

At arbejde med plantefibre fra
min naere natur ger, at jeg fornem-
mer grokraften og stedets kulturelle
historie. Det giver en indre ro og
styrke til at ga ind i fortallingens
krinkelkroge, nar billedet opbygges
lag pa lag. Jeg afventer det gjeblik,
hvor jeg med overraskelse og undren
ser motivet dbne sig for mine gjne.

Digt:

Jordens muld,
@jet, der ser
stenens hardhed.
himmelbuen.
Plantens fibre,
Du urkvinde
bladets bladhed
altings udspring!

As a creator of pictures I want to
reach in to the basic substance of my
subjects, go behind, experiment, break
down and build up again. Curiosity
is the driving force in the process of
the picture.

To work with plant fibres from my
nearby nature makes me feel the grow-
ing power and the cultural history of
the place. It gives an inner peace and
strength to enter the nooks and corners
of the story when the picture is built
layer by layer. I wait for the moment
when [ with surprise and wonder see
the motif open up in front of my eyes.

Poem:

The earth’s soil,

The eye that sees

the hardness of the stone.
the vault of heaven.

The plant’s fibres,

You primeval woman,

the softness of the leaf.
the source of everything!






R—— - -
STEN 0G PAPIR
Emma Losecke Nielsen,

Ines Sarensen,

Inge-Lise @hrberg,

Steffen Lund.

Aben form med vogter Johannes
Sten og papir
2003
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Davi, Emma, Ines og Inge-Lise,
begyndte vort samarbejde i 1996,
havde vi alle varet malere i 25-30
ar. Vi havde ikke pé forhdnd nogle
erfaringer med paper-art, men vi var

alle tre meget tiltrukket af materialet.

At gore det handlavede papir til ud-
gangspunkt for billedproduktion var
i ferste omgang at udfordre maleriets
greenser. Da paper-art for os var et
uudforsket land, gav det grobund

for at traekke pé faelles erfaringer i
forspget pa at skabe noget nyt. Vi har
sdledes lige fra begyndelsen ekspe-
rimenteret os frem til det udtryk vi

i dag benytter i vores feelles veerker,
hvor papiret ofte sammensattes
med andre materialer bl.a. sten,

jord og metaller.

Til forskel fra maleriet har papiret
et skulpturelt potentiale. Med forun-
dring konstaterede vi, at det hind-
lavede papir og stenen har en visuel
stoflighed, der ligner hinanden, selv-
om papir og sten er to materialer der
ellers rummer de storste kontraster.
Derfor folte vi at her var et kraftfelt
som kaldte pd udforskning, og her
tridte Steffen ind i samarbejdet med
sine erfaringer som billedhugger og
gjorde det muligt.

When we, Emma, Ines and Inge-Lise,
began working together in 1996, all of
us had been painters for 25-30 years.
We had no previous experience with
paper art but all three of us were at-
tracted to the material. Making paper
the basis of our picture production was
in the beginning a way of challenging
the pictures limits. Since paper art was
unexplored land to us, it gave us an
opportunity to draw on our common
experiences in our attempt to create
something new. Right from the start,
this was how we experimented our way
to the expression we use in our joint
works, in which the paper often is put
together with other materials, such as
stone, earth and metals.

Unlike painting, paper has a
sculptural potential. To our surprise we
found that handmade paper and stone
have a similar texture, although paper
and stone are the two most contrasting
materials. Therefore we felt that we had
discovered a force-field that called for
exploration, and that was when Steffen
joined our collective with his experiences
as sculptor and made it possible.






RANDX
STUDSGARTH
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Tekstilkunstnere har i de seneste
mange ar fglt sig tiltrukket og in-
spireret af det smukke hindlavede
papir. Udfordringen i fibermaterialer
ligger mig neer og har vaeret som en
trad gennem hele mit liv med tekstil
for gje.

Pa denne udstilling har jeg
udfordret metaltride i kobber ved at
kombinere dem med mit eget hand-
lavede papir af her og derved skabt
et stykke”@resund”, imagineert vand
foran hyldestvarket til Tycho Brahe.

Et strikket sjal af kobbertrad med
papirpulp: Farverne er inspireret af
det Rade Hav, det Sorte Hav, det Gule
Hav og Middelhavets bla. Smyk dig
med havenes imaginzere vande.

Papirreliefbillederne giver fladen
mit eget prag i dobbelt betydning.

For many years fabric artists have
felt themselves drawn to and inspired by
the beautiful handmade paper. The chal-
lenge of fibre materials seems natural to
me and it has been a thread through my
whole life with an eye on textiles.

At this ex-
hibition I have challenged copper wires
by combining them with my own hand-
made paper made of flax and thus cre-
ated a piece of “the Sound”, imaginary
water in front of the work of tribute to
Tycho Brahe.

A knitted shawl made of copper
wire with paper pulp: The colours are
inspired by the Red Sea, the Black Sea,
the Yellow Sea and the Mediterranean's
blue. Decorate yourself with the imagi-
nary waters of the oceans.

The paper relief paintings give the

surface my own mark in a twofold sense.






ELLENA VANDEL
3 kegler

110x35 cm
2002
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En lysbilledserie, som viste hvor-
dan man fremstiller papyrus, inspi-
rerede mig til at prove metoden med
mit yndlingsmateriale, kinaradiser.
Det mislykkedes totalt i starten, men
ved stor tilmodighed lykkedes det
at fremstille et meget sart, gennem-
sigtigt og skrobeligt papir — med de
smukkeste strukturer.

En videreudvikling af dette ogen
sammenarbejdning med andre plan-
tefibre er mine nuvaerende arbejds-
projekter kombineret med billeder af
og med nye motiver og nye planter,

A series of slides that showed how to
produce papyrus inspired me to try out
the method with my favourite material,
the Chinese radish. At first the attempts
failed miserably, but with great patience
I'managed to produce some very delicate,
translucent and fragile paper — with the
most beautiful structures.

Further development of this mate-
rial, mixing it with other plant fibres are
the projects I am currently working on
combined with pictures of and with new
subjects and new plants.






MERETE ZACHO

Papirtallerkener
36x36 cm
2001
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Da jeg som ung opholdt migi et
japansk kvarter i USA, opstod min
fascination af papir. Lige siden har
papiret vaeret en lidenskab for mig.

Papir har ufattelig mange anven-
delsesmuligheder, som emballage,
bekladning, dekoration, information,
tryk eller maleri. Man kan spise pa
det, beere det, folde, rive, krolle det
m.m. Det har en kolossal styrke og
samtidig en skrobelighed, der er
meget smuk.

I dag er alle mine kunstneriske
udtryk udfert pa handlavet papir.
Det giver som udgangspunkt en
struktur og en tredimensionel for-
nemmelse, som i sig selv kan veere
meget original og anderledes. Noget
af det handlavede papir fremstiller
jeg selv, men det meste kommer dog
fra seerlige veerksteder i @sten.

When I was young I lived in a Japa-
nese district in USA and at that time my
fascination of paper arose. Ever since
then paper has been a passion of mine.

Paper can be used in extremely
many different ways, like packaging,
clothing, decoration, information,
printing or painting. You can eat it,
wear it, fold, tear, crumple it etc. It
has an enormous strength and at once
a frailty that is very beautiful.

Nowadays all my artistic expres-

sions are made on handmade paper. As

a starting point it gives a structure and
a three-dimensional feeling that in itself
can be vary original and different. Some
of the handmade paper I produce myself
but most of it comes from special work-
shops in the East.






Papir er et materiale, mange i dag
tager som en selvfalge og naermest in-
gen fremtid spar, men det har en lang
og spandende historie og udvikling
- engang var det et hojt respekteret
handverk at veere papirmager.

11996 blev Nordisk Papirmager-
forening oprettet. At arbejde med
handlavet papir ligger efterhanden
mange pa sinde, sa derfor vokser
foreningen ogsa stille og roligt.
Medlemmerne tzller papirmagere,
kunstnere, hdndvaerkere, undervisere
og nysgerrige - alle fordi de tager
papir og papirmageriet serigst.

Interesserer man sig for at lave
papir, at vide mere om papir, eller
vil man bare gerne veere med til at
udvide arbejdet med og kendska-
bet il handlavet papir, er det et
godt sted at veere med. Foreningen
udgiver lobende Nyhedsbreve og
to Nyhedsblade arligt. Desuden ar-
rangeres der kurser, udstillinger og
inspirationsdage. Medlemskabet
koster 225,- pr. ar. Henvendelse kan
ske til: Lotte Helle tIf. 65 32 39 38,
Imhelle@mail.tele.dk (formand) eller
til: Birte Helene Gairy tlf. 65 97 70 70
bhelene@yamanouchi.dk (kasserer).

Paper is a material that many
people nowadays take for granted but
do not believe it has a future. But it has
a long and exciting history of develop-
ment — once it was a highly regarded
craft to be a paper crafter.

In 1996 Nordisk Papirmagerfore-
ning (Nordic Paper Crafters Society)
was established. To work with hand-
made paper has become quite popular
and as a result the society has grown
steadily. The members consist of paper
crafters, artists, artisans, educators and
other interested people - all of which
take paper and paper crafting seriously.

If you are interested paper crafts,
would like more information about
paper or would like to participate in the
ever-expanding world of paper art, this
is the right place to start. The society
periodically publishes and circulates a
newsletter and distributes a magazine
bi-annually. In addition to this, the soci-
ety offers courses, arranges exhibitions,
and organizes ‘days of inspiration’.

Annual membership fee: DKK
225.00. For additional information
please contact one of the follow-
ing: Lotte Helle, +45 65 32 39 38,
Imhelle@mail.tele.dk (President) or
Birte Helene Gairy, +45 65 97 70 70,
bhelene@yamanouchi.dk (Treasurer)

(D]

NORDISK PAPYRMAGERFORENIN

Héndlavet papirark
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DORTRE BECHER

Uddannelse:
Kunsthindvaerkerskolen, Kebenhavn
1963-67

Kunsthandveerkerprisen solvmedalje
1967

Udstillinger bl.a.:

Charlottenborgs forarsudstillinger
Kunstnernes efterarsudstillinger
Kunstindustrimuseet,
Helligandshuset,

Charlottenborg, Fyns Kunstmuseum
Belgien: Brugge, Oostende, Namur

Separat:

Galleri Knabro, Kebenhavn 1989
Galleri Kastellet, Roskilde 1989
Tv byen, Danmarks Radio 1990
Galleri Kastellet, Roskilde 1990
Galleri Knabro, Kebenhavn 1991
Galleri Knabro, Kebenhavn 1994
Art copenhagen, Forum 1994, 96, 97
Galleri Knabro, Kebenhavn 1997
Diverse kunstforeninger 1998
Galleri Gerly, Kabenhavn 2001
Skelsker kunstforening 2001
[aprna, Dusznike, Polen 2001

Medlem af lapma ( International
Assaciation of Hand Papermakers
and Paper Artists ) 1999

MALONE DXETRICH

Udstillinger de seneste ar:
Selskabet for Kirkelig Kunst,
Kgbenhavn

Thorasminde, Bagsvaerd

Banegarden, Abenra

Galleri Littlewood, Santa Barbara, USA
4F triennale internationale du papier,
Schweiz

Udstillinger med
kunstnersammenslutningen
Riimfaxe:

Filosofgangen, Odense
Galleri Sulegarden, Assens
Leiden, Holland

Galleri M, Berlin

Galleri Godok, Hamburg

Solgt til:

Staten kunstfond
Kunstforeninger, banker,
virksomheder, Ridhuse, skoler ,
plejehjem m.m.

Modtaget statens kunstfonds rejselegat

ULLA ENEVOLDSEN

Uddannelse
1982 - 86
Kunsthéndverkerskolen i Kolding

Legater

1987: Statens kunstfond

1988: Gerda Hennings mindelegat,
Arhus kommunes kunstnerlegat
1989: Praemieselskabet,

Ellen og Knud Dalhoff Larsens fond,;
SDS’s gavefond

1990: Statens kunstfond

1993: Den Danske ambassade i Madrid
1994: Hrs. Davids legat for slaegt og
venner (Intact)

1995: Kulturfonden (Intact), EU’s
kaleidoskoppgrogram (Intact)

1999: Det Danske Kulturinstitut (Intact)

Vigtigste udstillinger

1987: Kunstnernes paskeudstilling,
Arhus, Kunstnernes
sommerudstilling, Tistrup

1988: "Jars” ridehuset, Arhus
Charlottenborgs fordrsudstilling,
Kabenhavn

1989: "Fisk og papir”,

Galleri én Garde, Arhus

1990: Statens kunstfonds
juibilzzumsudstilling,

B&W, Kebenhavn

1991: Gallery occurence,

Montreal, Canada

Stewart Hall gallery, Montreal
1992: Gallery pink, Montreal

1993: Kunstbygningen,

Tistrup, (Intact)

El arte del papel”, Centro Cultural
las Rozas, Spanien (separat)

1994: "Ingenting ender her”,
Rundetarn, Copenhagen (Intact)
"Viaje del papel”, Galeria Cuarta
Pared, Madrid, Spanien (separat)
1995: "Viajera del papel”, sala
municipal, Alicante, Spanien (separat)
"Papir uden greenser” (Intact), Cam,
Alicante, Spanien; Museo papelerer,
Capellades; Spanien;

Arhus kunstbygning

1996: "Vy”", Landskrona museum,
Sverige "Seaborn paper”,
vandtarnet i Nysted

1998: "And”, Kolby kirke,

Samse (separat)

1999: "D-code”, Maison de la Culture
d’arlon, Belgien (Intact)

“D-code”, Munkeruphus (Intact)
2000: Maarup-galleriet, Samso
2001: "Papir/ler-ler/papir”,
Branderigirden, Viborg og
Marienlyst slot, Helsingar

Medlem af kunstnergruppen Intact
og danske kunsthandvearkere (dk)

CARIN FAABORG

Uddannelse.

1961-64 Kunsthindvarkerskolen,
Kobenhavn

1986-93 Kebenhavns Universitet

Rejselegater

1964 Kulturministeriet. Lysebu, Oslo
1996 Knud Hajgaards fond. Graekenland
1998 Krista og Viggo Petersens fond.
Mexico og New York



2000 Konsul George og Emma Jorcks
fond og Knud Hejgaards fond..Italien
2001 Det Weinbergerske familiefond.
Istanbul og Damaskus

Organiationer

Medlem af lapma

Medlem af danske
kunsthandveerkere, medlem af
bestyrelsen 1997-2001

Medlem af det Danske
Kulturinstituts repraesentantskab
1997-2001

Medlem af Kebenhavns kulturelle
udviklingspulje 1997-2000

Artikler

Samvirke maj 2001:

"I keerlig erindring”

Craft Arts International,
Australia issue 57, 2003
"The Persistance og Memory”

Vigtigste udstillinger

1980 Ribe kunstmuseum

1995/98: Kunstnernes efterarsudstilling
1997: "Art village” Goethe instituttet,
Thessaloniki

1997: "Papir/ler-ler/papir”

Spottrup borgmuseum

1999: "American families”

galleri Kellum, Kabenhavn

1999: Scandinavia form gallery,
Amsterdam

2000: " In loving memory”
filosofgangen, Odense

2000: "Looking for the sicilians”
Galleri Epoke, Vejle

2000: "Paperroad” Museo Santa
Maria della Scala, Siena

2000: "Danmark til Hamborg 2000”
Galerie von Loeper, Hamborg

2000: "Memoires” Lyngby
kunstforening, Lyngby

2001: "Paperroad” Museo del corso, Rom
2001: "Island postcards” State Library
of Tasmania, Tasmanien

2001: "Paper art exhibition” Syd Korea
2001/02: "Art Copenhagen”
Kabenhavn

2001: "Andre himmelstrag”
Skovhuset, Varlase

2002: "Travelling stories”

Galleri Giga, Stord, Norge
2001/02/03: Gruppeudstillinger,
Galerie von Loeper, Hamborg
2002/03: Sommer/vinterudstilling,
Galleri Susanne Hpjriis, Kebenhavn
2002: "Istanbul” en international
spejling. Rundetarn, Kebenhavn
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ANNT FXIL

VIBEKE BAK HANSEN

Vaver og papirkunstner.

Fodt 1944 i Odense,
Uddannet billedvaver
(stoftrykker- og vaeverlauget),
Kobenhavn. 1989-1992.

Medlemskab:

lapma (International Association
Of Hand Papermakers and Paper
Artists).

S&V (stoftrykker- og vaeverlauget,
Danmark).

DA GULDHAMMER

Fodt 2. April 1958

Udstillinger:

Mange udstillinger i Danmark og
udlandet, pa sivel censurerede som
gruppe- og separat udstillinger

Litteratur:
1999 Textilkunst i DK 88-98, DK
1988 Fiberarts designbook iii, USA

Legater:

Statens kunstfond, dronning ingrids
legat, Sally Behrens legat, statens
vaerksteder

Medlem af: Iapma (International
Association Of Hand Papermakers
and Paper Artists).
Billedkunstnernes forbund

Dansk billedhuggersamfund

Uddannelse:
1981-82: Arhus kunstakademi
1982-86: Designskolen, Kolding

Fodt 1959

Udstillinger

2002: Hadsel kunstforening, Melbu,
Norge / kunst i rotary, Arhus ridehus
2001: Skolernes kunstforening,
Arhus / "Island postcard”

state library of tasmania

2000: "The holland paper biennial”
Rijswijk, Holland / Samse kunstforening
1999: "Kunsthandvark mod ar 2000”
Viborg stiftsmuseum /

Maison de la Culture d’arlon, Belgien
/ Munkeruphus, Dronningmelle /
Galleri Kierat, Stettin, Polen

( som deltager i workshop)

1998: Kulturnatten "kunsthandvaerk
under tirnet” Arhus radhus

1997: Galleri Kellum, Kebenhavn
1996: Gimsinghoved, Struer /

Galleri Fonix, Ringe / "seaborn paper”
Nysted vandtirn / Gentofte bibliotek
og kungilv bibliotek, Sverige

( Som deltager i vandreudstilling) /
papirudstillingen "fossil”

Viborg stiftsmuseum

1995: C.A.M. Alicante, Spanien /
Moli de papel Cappelllades, Spanien /
Kunstnernes paskeudstilling, Arhus
kunstbygning / "Papir uden graenser”
Arhus kunstbygning

1994: "Ingenting ender her”
Rundetirn, Kgbenhavn /
"dagligdagens rum og

Ritualer”, Den Frie, Kebenhavn
1993: "Papir 93” Herning bibliotek /
gemeente bibliothek Rotterdam og
kunststichting tilburg, Holland

(som deltager i vandreudstilling)
book objects Diiren, Tyskland

(som deltager i vandreudstilling)

Uddannelse

2001: Leerer i billedkunst

1990 - 91: Bogbinderskolen "la llotja”
Barcelona

1986-90: Kunsthandvarkerskolen i
kolding - tekstillinien



Solgt til

1993: Herning kommune
2000; Arhus kommune,
ligestillingsprisen 2001
2001: Arhus kommunes gave
til idreettens mestre

HANNE HOULBERG

Fodti1959 i Ars
Tekstil og foto

Uddannelse:
Arhus kunstakademi 1980 -1984
Studieophold i Polen 1988 - 1989

Udstillinger:

Kunstnernes sommerudstilling 1985
og 1987

Arhus kunstmuseum 1985

Randers kunstmuseum 1986
Himmerlands kunstmuseum 1988
Centrale muzeum wlokiennictwa w.
Lodzi, Polen 1992

“ Peepholes “ pa “ godnatt “,
Karlskrona 2000

Udsmykninger:
Altertappe til Asdal kirke,
Nordjylland 1995

Scenografi og kostumer:
“ Hr. Bach hr. Bach ! “ Pa Holbaek
egnsteater 1999

Legater:

“ Kunsthandveerkerprisen af 1879 *
1988

Nordisk ministerrads rejselegat “
sleipnir “ til besog hos samiske
kunstnere 1995

Medlemskab:
DK - Danske Kunsthindvarkere

Undervisning:
Laerer ved Kunsthaejskolen i Holbak

BONIL. HUSBALLE

Uddannelse:

1983-87 Kunsthandvarkerskole

i Kolding ( tekstil-linien )

1985: Billed og layout, Winart i Arhus

Gruppeudstillinger:

1987 Koldinghus, Kolding,

Brandts klaedefabrik, Odense,

Arhus musikhus, Arhus

1989: Kunstnernes paskeudstilling,
Arhus

1991: Gallery Graf und Selbe,

“ art in paper “, Basel, Schweiz

1993: Galleri Ti, Tistrup

1994: “ Ingenting ender her “,
Rundetaarn, Ksbenhavn

1995: Cam, Allicante, Museu de
moli papere, Capellades, Barcelona,
Spanien “ Papir uden graenser
Arhus kunstbygning, Arhus

1996 Paskeudstilling, galleriet, Ikast
“ Seaborn paper “, Nysted vandtarn
( Intact ) “ Fossil “, ( paper roads )
Viborg Stiftsmuseum ( Intact )

1997: Paskeudstilling, Galleriet Tkast
Art Copenhagen, Forum

1998 Art messe, Herning

Art Copenhagen, Forum “ Unika “,
Galleri Deco, A]borg

1999 “ Decode “, Munkeruphus
(Intact) Hundenkunst, Houtkamphal,
Doetichem, Holland

Stadmuseum, Doetichem, Holland
2000: Art Copenhagen, Forum,
Galleri Deco

2003: “ Payrus- papirrus “, Rundetaarn
2004: Silkeborg bad, ( Intact )

Seperate udstillinger:

1996: Bjerringbro kunstforening,
Bjerringbro Radhus

1997: Galleriet, Ikast

1998: Galleriet, Tkast

2000: Galleri Deco

Professionelle opgaver:
1989-80: Galleri Franciska,

ltursuskoordinator

1993-94: Udsmykning, Elise
Smith skole Arhus Projekt til Skive
Folkeblad ( Intact )

1996-97: Udsmykning, Arhus
Kommune Hospital

Legater:

David’s sleegt og venner ( Intact )
Kulturfonden ( Intact )

Kaleidoskop (ef-midler)

Kong Frederiks og Dronning Ingrids
fond ( Intact )

Medlem af:

Tapma ( International Association of
Hand Papermaker and Paper Artist )
Kunstnergruppen Intact

HELLEN [LASSEN

Mag. art. i kunsthistorie 1981
Kunstkritiker ved Information 1977-81
Kunstkritiker ved Politiken 1981-94
Billedkunstner fra 1994

Udvalgte separatudstillinger:
Museet for samtidskunst 1994
Galerie Egelund 1995

Galleri Deco, Alborg 1997-2000
Galleri Lisse Bruun, Kebenhavn
1996, 1998, 2002

Udvalgte gruppeudstillinger:

Xx, Charlottenborg 1975

Glasbjerget, Ny Carlsberg glyptotek
1980

North, Fyns kunstmuseum 1986
Charlottenborgs efterdrudstilling 1995
Sophienholm, Lyngby

Udsmylminger:

Amtsgarden, Roskilde

Aalborg universitet, Roskilde
universitet,

Risgr kunstforum, Kege amtssygehus
1998-2002

Legater:
Gerhard Hennings legat



Henry Heerups legat
Soarfondens rejselegat

Danidas rejselegat

Annemarie Telmanyis rejselegat
Statens kunstfonds rejselegat
1995-2002

[LONE LLINDORFF

1991: Carlsberg museum,

Kabenhavn

1991 - 92 -93: Hug, Kebenhavn
(censureret)

1997: Cobra-rummet, Sophienholm
1998: Agalleriet, Frederiksvaerk
2001 -02 -03: Galleri Blidah,
Kobenhavn

2001: Duszniki, Polen

2001: Group-exhibition, Soul, Korea
2002: Galleri Uggerby, Jylland

2003: Group-exhibition: Tokio, Japan
2002 -03: Tao art gallery, Bombay,
India, Shristi art gallery, Hyderabad,
India, Dehli art gallery, Dehli, India
New art gallery, Bangalore, India
1991 - 2003: Diverse kunstforeninger,
Sjzelland, Fyn og Jylland

Medlem af:

lapma, International Association of
Handpapermakers and Paperartists.
Danske Billedkunstneres Fagforening
Dansk Forfatterforening

VIOIXSE LUNN

Uddannelse:
1994 Danmarks Designskole,
indutrielt design, bekladning
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Udstillinger og projekter:

1994: Kursusophold pi Saga
internationale design center

1995: Etablerer eget vaerksted

og virksomhed

1996: “ Art-genda “, baltisk
kunstbiennale kulturby 96,
modeshow + udstilling i @ksnehallen
1996: “ Bamser “, Marienlyst Slot
1999 Julebord hos Royal Scandinavia,
indbudt

1999: “ Papir “, Marienlyst Slot
1999: “ Sjal 99 “, Rundetaarn og
Brandts kleedefabrik

2000: Solo udstilling

“Violise & Eurcen “, La Bangue
centrale du Luxembourg

2001: Smykkemesse “ inhorgenta “,
Miinchen

2001: Nytarudstilling, Galleri Tactus
2002: “ Hvad er design ? *

Dansk Design Center

2003: “ Papyrus - papirrus “
Rundetaarn, medio juni - 10. August
2003: “ Integration af miljo i design
og mode “, rejsende udstilling, efterar

Priser og legater:

1994: Igedo fashion future award,
indbudt konkurrence, Diisseldorf
1999: Modtog den danske
pelsbranche pris “ den gyldne pelsnal
2000: Statens kunstfonds to-arige
igangsaetningsstipendium

2000: Danmarks Nationalbanks
jubilzeumsfond

2000: Alt for damernes designspris *
guldknappen “

2001: “Smuckstiikke “, konkurrence,
3. pris, Reithalle, Miinchen

2002: Modtog Carlsbergs fingerbel

ELLLEN MALMER

Designer og billedkunstner.

Fodt 1942

Uddannet pa kunsthandvarkerskolen
i Kebenhavn 1961-1965 med afgang
fra tekstillinien1965-88

Ansat som designer af produktions-
og unikafajance pa den kongelige
porcelainsfabrik.

Fra 1988 arbejdet med billedkunst

i form af papircollager samt design-
og udsmykningsopgaver af vidt
forskellig art, bl.a. 20 messehageler
til kirker i Kebenhavn og pa Sjeelland.

RXE FALKENBERG
MORTENSEN

Fodt 1953 i Kalundborg.

Uddannet som tekstildesigner fra
Danmarks Design Skole,
Institut for Industrielt Design, 1993.

Optaget pa Den Fri 1998: vaerket
solgt til Fredericia Kommune.

53 Separate udstillinger i
kunstforeninger.

4 Udstillinger med Iapma:

Santa Maria della Scala, Sienna.
Museo del corso, Rom. ” Island
postcard ", Tasmanien. Chopin
foundation, Duszniki Zrojd, Polen.

Medlem af:

Danske kunsthandvaerkere.

Tapma ( International Association of
Hand Papermakers and Paper Artists ).
Biam ( Bank of international
art-money ).

Indehaver af menagerie,
papirmagervarkstedet Kanalens
kvt.38, Albertslund.

Billedkunstner, papirmager og
storproducent af de handlavede
postkort:

Teposekort, animalbluekort og the
camel- kitch- card- collection.



NINA MOURXTSEN

1950 - 54: Uddannet tegner pa
Tegne- og kunstindustriskolen
1951 - 91: Arbejdet i Danmarks
Radio tv designgruppen

1980%rne: diverse workshops i
handlavet papir bl.a. Anne Vilsball,
Jane Balsgaard

Studierejser: Japan, Kina, Nepal,
Schweiz, Ungarn m.fl,

Udstillinger m. Grafisk gruppe,
Hvarthigaarden:

1993: Hvarthigaarden
Mariehgjcentret, Sellergd
1994: Fuglsanghus

1995: Allergd kunstforening
Novo Nordisk

1996: Havarthigaarden
1997: Vedbak Kulturcenter
1998: Fuglsanghus
Pharmakon, Hillerad

1999: Havarthigaarden
2001: Institut Francais

lapma 2001 Chopin stiftung,
Duszniki Zdroj, Polen

Seperat uds. Akvareller i 1980érne.:
Danmarks Radio, Radovre Bibliotek.
Jeg bruger handlavet papir til at
trykke mine raderinger pa.

KXS NELLEMANN

Fedt 1949 i Silkeborg

Uddannelse :

Skolen for brugskunst, tekstil Kbh.
1968 -73

Pratt inst., Grafisk afd. New York
US.A. 1977

Keisuke Yosida Yatsio, Japan 1987

Udstillinger : udvalgte

KE 1970 - 73,

Visuelle signaler Louisiana museum,
Humlebaek 1974,

Xerografi, Kastrupgardsamlingen
Kbh. 1984,

Papyrus Nikolaj udstillingsbygning
Kbh. 1987,

Statens kunstfond 25 ars
jubilzeumsudstilling B&W Kbh. 1988,
Future watch 88, Gifu, Japan 1988,
Internationale kunstnere,
Kunststation Frysland,

Leuwarden Holland 1988,

Galleri Scag Kbh. 1990,

Dansk keramik og tekstil,
Krapperup konsthall, Sverige 1991,
In our hands, Jukiage hall,

Nagoya Japan 1991,

Papir i kunst og hverdag,

Viborg stiftmuseum 1993,
Storstrems-nordenfjords,

Hjerring kunstmuseum 1995,

Mail art exhib. Post danmark,
kulturby 1996,

Art copenhagen Kbh.1996,
Masnedefort sommerudstilling,
Vordingborg 97-03,

Lys over Lolland
97-98-99-00-01-02-03,

Gallery Xavier Delianoy, La garde
Freinet, Frankrig 02,

Kunstmuseet Koge skitsesamling 03.

Udmaerkelser: Akademiets prisopgave
i malerkunst 1973,

Selvmedalje ved 4th international
triannual, the theatre in the
Photographic arts, Novo Sad
Jugoslavien 1974,

Statens kunstfond arbejdslegat 1991.

Veerker : Visuelle signaler,

Det Kongelige Bibliotek,
Vinger at flyve med, fragment.
Statens Kunstfond,
Assemblage Braenderigarden,
Viborg. Efesos Tyrkiet,
Dregmmen, Storstrems Amt,
Nordea Kage.

Udsmykning : Told & Skat,
Nezstved 1999,

Den Danske Ambasade, Tallin Estland

2000, Sampension Kbh. 2003.
Litteratur : Xerografi,
Kastrupgardsamlingen 1984,

Den Flexible, 25 ars jubileeumkatalog
Charlottenborg 1988,

Tekstilkunst i Danmark 1960 - 89,
In our hands, katalog, Japan 1991,
Kunsthandverker TV @st, DR 1997
Art galerie de collection des arts
15997,

Paper in art, international biennal of
art Nysted 1998,

Weilbachs kunstnerleksikon 1998,
TV 2 gst, portraet, Finn Brasen 2000.
Medlem af : Kunstnersamfundet,
BKE, lapma.

MARIANNE . PEDERSEN

Fedt i Virum i 1966,

nu bosat pa Vesterbro.

Arbejder som ekspedient,

indkober, dekorater mv. i en
lampeforretning pd @sterbro.

Er autodidakt papirmager og grafiker
og medlem af fellesvaerkstedet
"Bauhus” pi Nerrebro.

Har gennem tiden arbejdet med
mange udtryksformer, bl.a. foto,
keramile, maling, veevning og syning,
men har isar tabt mit hjerte til
papirmageri og grafik. Her har

jeg fundet den mest frugtbare
grobund for det strukturelle og det
grafiske udtryk, der altid har haft
min sarlige interesse.

Har siden 1989 udstillet mine
billeder pa cafeer,medborgerhuse,
biblioteker mm. i kebenhavnsomrédet.
Har undervist pa Frederiksberg
bernebilledskole.

Og har desuden turneret rundt

pa Kebenhavns medborgerhuse

med "papirmageriet”, mit mobile
varksted, og undervist i fremstilling
af handgjort papir.



SOLVEJG REFSLUND

STEN 0G PAPIR

RANDY STUDSGARTH

Madl. af Tapma: the International
Association of Handpapermakers
and Paperartist - mdl. af DK: Danske
Kunsthandvarkere

1949: Fodt i Senderjylland, Danmark
1971-78; Barnehaveklasseleder
1972-74: Underviser og studier

pa Gronland

1978-82: Hojskolelzerer,
tekstilkunstner

1982-: Billedkunstner,

foredrag, udsmykningsopgaver
1988-97: Etablerer billedvaerkstedet
med kunstkurser, Broager

1998-: Abner galleri Bangholm,
leunstlkurser, foredrag,
vaerkstedsbesog

Kunstudstillinger i Danmark

og Norden.
Udsmykningsopgaver:

Tele Danmark Senderjylland og
Vestfyn. Frostruphave efterskole.
Dejbjerglund Efterskole.
Skalborg kirke. Gerding kirke.
Handvarkerskolen, Senderborg.
Idrzetshejskolen, Bronderslev.
Sid-energiskolen, Nykebing F.
Fredskonference for Mellemamerika,
fredsarbejde for Chile, SID.
Sygehusvaskeriet i Nordsjaelland.
Grasten kommunes gave til Dr.
Margrethe. Danfoss, Bruxelles.
Sydbank. Forsamlingsgarden v.
Sottrup, scenetappe.

Bovlund forsamlingshus.
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Emma Losecke Nielsen
Ines Serensen
Inge-Lise @hrberg
Steffen Lund
www.stenogpapir.dk

Vigtigste udstillinger med
Sten & Papir:

1997: Over greenser, Kumla, Sverige
Langes magasin, Frederikssund
1998: Slangerup radhus
Cobra-rummet ved Sophienholm
Mestings hus, Frederiksberg
Carlsbergmuseet

Helsinge kulturhus

1999: Pakhuset Nykebing 5j.
Stavnsholt kirke, Farum
Helligandshuset, Kebenhavn
Kunst pa hej, Kumla, Sverige
Skovlundegaard, Skovlunde
2000: Koge sygehus “Rask”
Danmarks Tekniske Universitet
Galleri “Lisse Bruun”
Frederikssund radhus

2001: Skovhuset, Varlase
World festival of art on paper,
Ljubljana, Slovenia

2002: Vedbaek kultur- &
bibliotekscenter

4E triennale internationale du papier,

Charmey, Schweiz

Sct. Hans Hospitals kunstforening
2003: Glostrup Hospitals
kunstforening

Papyrus-papirrus Rundetarn
Agalleriet, Frederiksvaerk, primo
oktober

Udsmykning:

Udfert erhvervsprisen 99 for Unibank

Fr.sund/Roskilde

Medlemmer af:
Iapma (International Association Of

Hand Papermakers and Paper Artists).

Fadt 1938 Kebenhavn
Kunsthandveerkerskolen afgang 1960
textil

Eget vaerksted 1961
Papirpulpeksperimenter starter 1983.
Deltaget i udstillinger i ind og udland
Separat og gruppeudstillinger.
Initiativtager til gruppen danske
a@gte tapper.

Arbejdsgrupper udst.

Medlem af Statens Kunstfonds
udvalg for kunsthandveerk og design.
Modtaget legater fra samme.
Modtaget Nationalbankens
Jubilaeumsfonds

Legat. Dronning Margrethe og Prins
Henriks fond m.fl.

Rejser til mange lande med
tekstilrelaterede studier



ElLENA VANDEL

MERETE ZACHO

Papirkunstner - paedagog -
barnebogsforfatter

Teaterleder

Autodidakt - papirkursus ved Anne
Vilsbell og Cathrine Nash (USA )

Udstillinger:

Vallenshzk bibliotek

Merkhej kirke
Revisionsinstituttet i Tastrup
Hvidovre kunstforening
Jyske banks hovedsade, Kobenhavn
T.A.C. Tastrup

Amtsygehuset i Roskilde
Brenshej kunstforening
International health insurance
Karens minde kulturhus

Sct. Lukas stiftelsen

Medlem af lapma ( International
Association of Hand Papermaker
and Paper Artist )

Uddannelse:
Kunsthandvaerkerskolen, Kebenhavn
Ecole Paul Colin, Paris

California college of arts & crafts,
Berkeley, USA

Udstillinger:

Kunstnernes efterarsudstilling
1966 & 1967

Charlottenborgs forarsudstilling
1968 & 1972

Kunstindustrimuseet, Kebenhavn 1974
Rohsska konstslpjdmuseet,
Goteborg, Sverige 1974 & 1986

La maison du Danemark, Paris, 1974
Gallerie Smith-Andersen,

Palo Alto California, USA, 1989
Statens kunstfonds jubileumsudstilling,
Kebenhavn 1989

Rundetaarn, biblioteksalen,
Kgbenhavn 1993

Skovgaards museum, Viborg 1994
Gallerie Clairefontaine,
Luxembourg 1994

Museo de arte contemporaneo de
Caracas Sofia Imber, Venezuela 1995
“Vy*, Landskrona museum,
Landskrona, Sverige 1996
Bornholms kunstmuseum, Rg, 1997
Cercle munster s.a. Luxembourg 1998
“ Papir “, Marienlyst Slot,

Helsinger 1999

The annex touchstone gallerie,
Washington, D.C. USA 2001
Gallerie Clairefontaine,
Luxembourg 2002

Legater:

Statens Kunstfond

Hrs C.L. Davids legat for slaegt
og venner

San Cataldo legatet

Danmarks Nationalbanks
jubileeumsfond af 1968

Ors L. Zeuthens mindelegat

Medlem af BKF
og kunstnersamfundet



ANNI FLIL

Veever og papirkunstner.
Fodt 1944 i Odense.
Uddannet billedvaever
(stoftrykker- og veverlauget),
Kghenhavn. 1989-1992.

Medlemskab:

Tapma (International Association
Of Hand Papermakers and Paper
Artists).

S&V (stoftrykker- og vaeverlauget,
Danmark).

Censurerede udstillinger:

HCU, Hvidovre, 1991, 1992. VK,
Holbzk, 1991, 1993. KV, Vojens,
1992.

“I trad med tiden”, Helsinggr, 1996.

Udvalgte udstillinger:

Danmarks Akvarium,1995, 1997.
Galleri Kunstgarden, Bogense, 1997,
1998.

Fyns Kunstudstillingsbygning
Odense, 1996, 1998, 2000, 2001

og 2003.

"Kulturnatten” Det rade Térn,
Slagelse, 1998, 2000.
Paskeudstillingen, Lemvig.
(inviteret), 1998, 1999.

Kirke Sonnerup Kunsthéndvaerk,
2000.

Amtsgarden, Sors, 2001.

Galleri Smykker og Kunst,

Koge, 2001, 2002.

“Unfolded, unrolled, tnpacked”,
Duszniki Zdréj, Polen, 2001.
Papirfestival, JeonJu City, Sydkorea
(inviteret), 2002.

Legat:.
Fonden Hagjskolernes Handarbejde.

Udsmykning:
Antependium, Hyllested Kirke.
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