





































































































ORIENTALSK MUSICALKOSTUME

Der er udarbejdet et kostume til Ayshia, som er en modig, habefuld og energisk karakter fra den
orientalske musical Hodja fra Pjort. Hendes personlighed og det orientalske univers udtrykkes
igennem silhuetten, farvernes pavirkning af hinanden, materialevalget og tekstiltrykket pa kost-
umet. Derudover skal skuespilleren kunne danse i et musical-kostume, oi_:| derfor er der anvendt
straskstof p& den inderste side af benene og syet en dansekile ind i rmet.

ORIENTAL MUSICAL COSTUME

There is worked out a costume for Ayshia who is brave, hopeful and full of energy and is a char-
acter from the oriental musical Hodja fra Pjort. Her personality and the oriental universe is ex-
pressed through the silhouette, the colors influence on each other, the choice of material and the
print on the costume. In addition, the actor should dance in a musical costume and therefore there
is used jersey in the inner side of the pants and used a gusset under the arm.

TLf. 29633137
majken_jensen93@hotmail.com
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ET MANE KOSTUME

Et kostume til karakteren Manen fra teaterstykket Blodbryllup, skrevet af Frederico Garcia
Lorcas. :

Kostumet bestar af et korset i silkesatin, et par mamelukker i bomuldssatin og et krinoline-
skort. Stoffet til korsettet og mamelukkerne er handfarvet med sunprint-teknikken og inspire-
ret af manens overflade. Mpnstret, der ses pd stoffet, er lavet ved hjzlp af sma sten. Krinoline-

skortet er i tyl, teksturen pa skertet er trykt med EXP/svulme.

A COSTUME FOR THE MOON

The costume is made for the Moon character in the theater play Blood wedding, written by
Frederico Garcia Lorcas. The costume consists of a corset in silk satin, a pair of mamelukes
in cotton satin, and a crinoline skirt. The textile for the corset and mamelukes is hand-painted
with the sun print technique and inspired by the surface of the moon. The pattern on the fabric
is made with small stones. The crinoline skirt is made in tull, the texture on the skirt is made
with EXP - a textile paint that adds a swelling effect.




DETTE ER IKKE ET DREMMESPIL

Scenekostumet er specialdesignet til en nyfortolkning af Et drammespil - et skuespil, skrevet af
August Strindberg i 1902 og bestar af en buksedragt og et skart. Kostumets design er inspireret af
den klassiske herre- og undertgjsmode fra Strindbergs tid forenet med et mere moderne udtryk.
Vha. teltstzenger og snoretrask fra loftet skal skartet bade kunne @ndre starrelse og form, sddan
at skuespillerne mellem skiftende scener og akter frit og uden besvar kan forandre og forme
scenerummet efter behov.

THIS IS NOT A DREAM PLAY

The stage costume is custom designed for a new interpretation of “A dream play” - a play written
by August Strindberg in 1902. It consists of two parts: a jumpsuit and a skirt. The costume design
is inspired by the classic men’s underwear and fashion from Strindberg’s time united with a more
modern look. Using tent pools and string cords hanging from the ceiling, the costume can change
form and shape so that the actors between changing scenes and acts freely and easily can change
or shape the stage space as needed.
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REGNJAKKE UDEN PLASTIK

En plastikfri regnjakke, som er inspireret af det jordnaere og det simple. Foret er inspireret af
en tarret, krakeleret jord. Nar den er vad udenp3, s& er den ter og varm inden i. Mgnsteret er
trykt med remazol farve, tegnet med salt, der har trukket farven til sig og til.sidst handmalet
med pensel. Udenpa er den sort, fordi sort er klassisk og kan bruges til det meste.

RAINCOAT WITHOUT PLASTIC

A plastic free raincoat, inspired by the earth and simplicity. The lining is inspired by a dried
cracked soil. When it's wet outside, it is dry inside. The pattern inside is printed with Remazol
color, drawn with salt, that has dragged color to it, and finally hand painted. The coatis made of
black oilskin. I have chosen black because it's classy and is easily combined with other colors.



ET M@NSTER - 3 KJOLER: "ALT OM HANDARBEJDE" | 1970'ERNE 0G 1980"ERNE

Udtrykket "Et monster - 3 kjoler” blev brugt meget i "Alt om Handarbejde” i 1970’erne og 1980'erne
og beskriver bladet meget pracist. Der var kun fa symgnstre, men de var veldesignede med spzen-
dende detaljer. Leeseren blev opfordret til at variere modellerne ved at lave en lang model, en kort
model eller en med korte srmer. | dag er det anderledes; der er typisk 35 syede modeller, som
er set for. Jeg har ladet mig inspirere af det, som "Alt om Handarbejde” var rigtig god til dengang
og har designet en frakke, som'kan varieres: Den kan vaere enkel, kompliceret eller midt imellem.

The expression “One pattern - 3 dresses” was often used in the Danish handicraft magazine in the
1970s and 1980s and describes it very accurately. There were only few sewing patterns but they
were well designed with great details. The reader was encouraged to vary the models by making
a long model, a short model or one with short sleeves. Today it's different; there are typically 35
models to sew and all have been seen before. | have been inspired by the things that the magazine
did well back then and has designed a coat, that can be varied: It can be simple, complicated or
in-between.
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TREND

Trend er temaet bag denne kimono, og designet er baseret pa nutidens denim og blomster
trends. Den er udviklet med henblik pa at kunne indg& som en del af en express kollektion til
accessory market Becksondergaard. Udtrykket er prazget af maerkets legende univers og DNA
“Rebellious Love". Inspirationen er hentet fra blomster og sommerfugle. Kimonoens materi-
aler bestar af denim, samt foer af bomuld med blomsterprint fra market selv. Dekorationen
er udfert med maskinbroderi af rayon- og metaltrdd, derudover er der handsyede perler og
pailletter pa.

Trend is the theme of this kimono; the design is based on today’s denim and flower trends. The
purpose of the product is to be part of an express collection for the accessory brand Becksén-
dergaard. The style is inspired by the brand’s playful universe and DNA "Rebellious Love”. The
inspiration is from flowers and butterflies. The kimono is made of denim, with an interlining of
cotton with flower print from the brand. The decoration is made with machine embroidery of
rayon and metallic treads, furthermore with hand sewn pearls and sequins.



EN KJOLE MED BRODERI BLIVER TIL.
| dag er unge influerede af de digitale mediers foranderlighed, og derfor kan det veaere en udfor-

dring at undervise dem i en hdndvaerksmaessig kunnen, som kraever tdlmodighed. Kjolen er et bud
pa, hvordan der kan arbejdes med konstruktion og broderi i et undervisningsforlgb, hvor eleverne
bruger deres erfaring og er medvirkende i undervisningen for at leeringen skal give mening.

MAKING A DRESS WITH EMBROIDERY.

Today young people are influenced by the changeability of digital platforms, and therefore it can
be a challenge to teach them in craftsmanship which requires patience. The dress is an example
of how design and embroidery can be worked with in an educational process, in which the students
are integrated in the course and use their own experiences.

Designerens egne billeder / Designers own pictures









Opgaven adresseres menneskets made hvorpa det forholder og opfatter objekter omkring sig.
Med fokus pa erkendelsesteorien den vaerende tid, har jeg skabt en jakke, der tvinger
beskueren til at interagere med objektet i kraft af perceptionen om dybde, hgjde og farvespil.
Produktet skal pirre beskuerens sanser saledes at denne m3 bruge lzengere tid pé at placere
det i sit sind og erkendelse.

The thesis addresses the matter of human perception regarded to the way we define and
understand surrounding objects. With a focus on the theory of acknowledgement called being
time I've created a jacket that forces the viewer to interact with the product due to its percep-
tion of depth, hight and play with colors. The product should tease the viewer's senses so he's
forced to spend longer time with it to place it in his mind and to acknowledge it.



Model: Liv April Grandahl Theede

| mit bachelor projekt pa Handarbejdets Fremme, har jeg tilrettelagt et undervisningsforleb i blok-
tryk, malrettet kvinderne pd Indvandrer Kvindecentret pa Norrebro. Som del af mit undervisning-
smateriale har jeg produceret prgvetryk med de trykblokke, der kan anvendes i undervisningen.
Med udgangspunkt i disse bloktryk, samt med inspiration fra kvindernes klaededragter, har jeg
designet en buksedragt med tilhgrende terklede. Buksedragten er fremstillet af bomuldspoplin,
og dekoreret med rammetryk. Torklaedet er af viskose, og her ses et frit fladedaekkende mgnster,
udfert med linoleums bloktryk.

| have as a part of my bachelor project planned a course in block printing for a group of immigrant
women at Indvandrer Kvindecentret in Copenhagen. As part of my teaching material | have made
a sample to inspire and show how the blocks can be used. Based on these prints, and inspired by
the women ‘s clothing, | have designed a jumpsuit with a matching scarf. The jumpsuit is made of
organic cotton poplin and decorated with screen prints. The scarf is made of viscose and decorated
with lino prints.
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Dette kostume er designet med inspiration fra H.C. Andersens eventyr Den Lille Havfrue, og er
ment til en opsaetning af Eventyrteateret. Kostumet afspejler scenen hvor Den Lille Havfrue lig-
ger pa stranden uden sin hale, men med menneskeben. Hendes krop er deekket af havblomster
og tang, repraesenteret i stofblomsterne af chiffon og satin og applikerede blonder. Kostumet
er dekoreret med handsyet perlebroderi med glasperler, pailletter, “krystaller” m.m. Kostu-
mets dekoration skal appellere til det visuelle gje og have en vis overdadighed.

This costume is designed and inspired by H.C. Andersen’s fairy tale The Little Mermaid and
intended for a setup of Eventyrteateret.

The costume reflects the scene where The Little Mermaid is located on the beach without her
tail, but with human legs. Her body is covered with sea flowers and seaweed, represented in
fabric flowers of chiffon and satin, and lace appligue.

The entire costume is decorated with hand-sewn beadwork with glass beads, sequins, “crys-
tals” and others. The decoration should appeal to the visual eye and have certain opulence.



SMELTEDIGEL KOLLEKTIONEN

Baseret pa fenomenet smeltedigel integration er denne kjole inspireret af ikoniske formsprog i
polske, indiske og syriske dragter og ornamenter. Den er et forsgg pa at gere op med frygten for de
fremmede, som flygter til vores lande, ved at bruge vores forskellighed som en kilde til kreativitet
og gensidig berigelse. Hermed er kjolen en kombination af tendenser i Danmark og de 3 lande og
et eksempel pa hvordan én feelleskultur kan se ud i en beklaedningsdel.

THE MELTING POT COLLECTION

Based on the phenomenon of melting pot integration, this dress is inspired by iconic esthetics
in Polish, Indian and Syrian garments and ornaments. It's an attempt of dealing with the fear of
strangers who flee to our countries, by using our diversity as a source of creative wealth and mu-
tual enrichment. Thereby the dress is a combination of tendencies in Denmark and the 3 countries
and an example of how one common culture can look in one garment.
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En jacka inspirerad av hallbar utveckling och socialt ansvarstagande, gjord av 100% ater-
anvanda textilier. Det yttersta lagret &r gjort av manipulerat sdkerhetsbélte och halkskydd,
det mellersta lagret ar gjort av gamla Vallila “Kelohonka” gardiner och fodret &r gjort av ett
satinlakan. Det tryckta manstret i silver pd mellersta lagret och i svart pa fodret forestiller
varldskartan.

A coat inspired by sustainability and social responsibility made out of 100% recycled tex-
tiles. The outer layer consists of manipulated car seat belts and anti-slip underlay, the middle
layer consists of old Vallila "Kelohonka” curtains and the lining consists of a satin sheet. The
printed pattern in silver on the middle layer and in black on the lining represents the world
map.



Denne kjole er et multifunktionelt design med inspiration fra Oldtidens Egyptens slow fashion.
Dengang havde beklzedning ikke stgrrelser, som vi har det i dag og jeg har derfor designet denne
kjole til at kunne passe fra en stgrrelse 36 op til en 46. Kjolen har omskiftelige overdele, der
knappes pa lige over brystet, eller den kan vaere stroples. Alsidigheden ger den til "den lille sorte”,
der kan bruges pa arbejdet og med et mindre skift til en festlig aften. Kjolen er lavet i materialerne
her, silke og uld.

The dress is a multi-functional design inspired by Ancient Egypt s slow fashion. In ancient times,
they did not use numbers in the clothing to tell the size as we do today, and | have therefore de-
signed this dress to fit from a size 6 up to a 16. The dress has changeable tops that are buttoned on
just above the chest, or it may be strapless. The versatility makes it “the little black dress”, which
can be used at work and with just a small change for a night out. The dress is made in the materials

linen, silk and wool.
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Folk skaber kleder og klzder skaber folk. Inspireret af mit arbejde med kostumer pa film og
teater har jeg undersegt identitetsskabelse gennem beklaedning. Identitet skabes af forskellige
fragmenter som udtrykkes gennem beklaedning. De blandede tekstiler, teknikker og “lommer”
med forskelligt indhold symboliserer de forskellige dele af identitet man indeholder. Stoffet er
indfarvet med Remazol og Procion MX, og trykt med Remazol.

People create clothes and clothes create personality. Inspired by my work in the costume de-
partment on theatre and film productions | have investigated the concept of creating identity
through clothes. Identity is made up of different fragments and are projected through what we
wear. The mixed textiles, techniques and pockets with mixed things inside are a symbol of the
different parts of the identity. The fabric is dyed with Remazol and Procion MX and printed with
Remazol.

TIf. 2290 11 32
yolanda.bluff@gmail.com
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