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HONNUN, HANDVERK OG LISTSKOPUN — HVER ER MUNURINN?

-

Mikil notkun h&nnunarhugtaksins & undanfornum &rum hefur taplega farid fram hjd nokkrum
manni. Merkja m& ad pessi mikla notkun hugtaksins hafi leitt til dtpynningar bess bpannig
ad oft er 61jést hvad pad merkir i raun og veru. I £jdlmidlum, auglysingum og markadsfrzédi
er honnunarhugtakid notad i mismunandi tilgangi og med pvi er att vid mismunandi ptti
sistzkkandi merkingarsvids bpar sem t®past er lengur greint milli hénnunar, handverks og
listskopunar.

Aberandi er a® honnunarhugtakid virdist oft notad af handah6fi sem einhvers konar geda-—
stimpill fyrir alla mégulega og émdgulega hluti til ad gera bé seljanlegri eda ahugaverd-
ari. Fram hafa komid vorur af ymsu tagi sem kenndar eru vid ,design”. bad sem adur hét

smidar i1 grunnskélandmi er kennt vid ,honnun” i gildandi adalnamskréd og gott ef ekki er
minnst & ,idnhdnnun” i afangamarkmidum. Pegar fjdlmidlar segja fra f£ondri sem almenningur
stundar 1 fritima sinum er oftar en ekki talad um ,hénnun” i pvi sambandi. Par sem &dur var
talad um sérsaumud £6t er nd talad um ,sérhénnud fot“. I stjérnmalaumrzdu hefur verid tal-
ad um ,hannada atburdarras”. Jafnvel listamenn syna si aukna tilhneigingu til a® kenna starf
sitt og afurdir vid ,honnun“. Pegar fjallad er um hénnun, handverk og listskdpun er pvi
porf & ad reyna ad afmarka merkingarsvid pessara hugtaka. Ovissa og ruglingur getur wvillt
ménnum syn og ruglad démgreind peirra vid mat 4 vidfangsefnum bessara greina og eigin
vidfangsefnum.

Ordsifjafrzdilega mun ordid hdnnun, design, vera dregi® af italska ordinu designo, sem fra
endurreisnartimanum var notad um uppdratt, teikningu eda almennt um hugmyndina ad baki
akvednu verki. I samremi vid petta var hugtakid notad i Englandi & 16. &ld um skipulagn-
ingu einhvers sem hrinda &tti i framkvemd. Nénar tiltekid var &tt vid fyrsta uppkast ad
listaverki eda hagnytum listmuni. Islensku nyyrdin hénnun og hanna eru dregin af ordmynd-
inni hannarr, sem merkir listfengur e®da hagur og er einnig fornt dvergsheiti.

Lengst af hefur hoénnun einkum verid skilgreind med skirskotun til iénframleidslu. Af peirri
vaxandi verkaskiptingu sem fylgdi i kjolfar idnvadingar leiddi ad formun hluta og fram-
leidsla peirra med vélum eda i héndum var ekki lengur & somu hendi eins og tidkadist 1
handverki. Iénvadingin var pvi mikilvagasta forsenda starfs hénnudarins, sem af beim s@kum
var nefndur iénhénnudur (industrial designer). Etid sidan hefur verid reynt ad greina &
milli honnunar, list-, handverks- og idnadar-, auk listhandverkshugtaksins bétt mérkin séu
ordin 61jés i kjolfar taknipréunar, nyrra fagurfradilegra vidmida og markadspréunar.
Honnunarstarfid felur i sér mismunandi svid sem lata ad list og fegurd, tekni og skilvirkni,
markadssetningu, fradum og visindum, skipulagningu og stjérnun. Pessi svid skarast oft i
raun par sem t.d. tzknilegi patturinn og sé& vidskiptalegi eru tengdir og fagurfradileg sjén-
armid eru jafnframt markadssjdnarmid. I hénnun er ad jafnadi hvorki fengist vid smidi hluta
ne framleidslu & vOrum med beinum hatti, enda vidfangsefni margra hénnunargreina ekki bund-



in vi®d &preifanlega hluti, en pess i stad fengist vid ad Gthugsa og setja fram lausnir &
skilgreindum hagnytum vidfangsefnum i ndnu samspili vié forsendur verkkaupa.

Hlutverk hénnudar er um margt likt hlutverki kvikmyndaleikstjora pott markmid peirra kunni
ad vera mismunandi og sa sidarnefndi teljist pvi til listamanna. Ad jafnadi leikur kvik-
myndaleikstjérinn ekki persénuhlutverk, skrifar ekki handritid, byr ekki til leikmynd og
bininga, sér ekki um myndattkuna, hljodsetur ekki, klippir ekki, sér ekki um fordun leik-
ara, byr ekki til ,effekta”,semur ekki ténlistina, fjolfaldar ekki filmurnar o.s.frv. Kvik-
myndaleikstjérinn er hins vegar s& sem motar heildarhugmynd um bad hver nidurstan a ad
verda, veit hvada leidir barf ad fara til a® nd fram markmidum sinum, veit hvernig verkid
er brotid nidur i einstaka verkpztti, hefur pekkingu & sérsvidum allra sem ad vinnu ein-
stakra verkpdtta koma og leidbeinir um markmid og framkvamd hvers verkpattar.

T handverki er skv. ordSanna hlijédan einkum fengist vi® pad ad bla til hluti i hondunum
pannig ad hver gripur getur haft sin sérkenni pott hann sé gerdur i fjdldaframleidslu. Sér-
stada handverksmannsins felst i leikni hans vi® medferd efnis og dhalda og pekkingu & verk-
ferlum. Hugmyndalegt og tilfinningalegt inntak viofangsefnanna byggir oftast a hefdum og
pekktum fyrirmyndum, s.s. Gr alpyéumenningu.

Med nokkurri einféldun md sidan segja ad i myndlist sé megindherslan 16gd & frjdlsa skop-
un og tjaningu i vidfangsefnum og ad i listhandverki sé byggt & handverki par sem beitt er
adferdum badi myndlistar og honnunar.

Hefébundin uppbygging menntunar i list-, handverks-, listhandverks-, og hénnunargreinum
endurspeglar jafnframt mismunandi adferdir og markmid bessara greina.

bad sem rifjad hefur verid upp og sagt hér ad framan er einkum sett fram til ad vekja mals
4 tiltekinni préun og reynir ekki ad svara med neinum fullnzgjandi hatti spurningunni um
pad hvad honnun sé. Raunveruleikinn sem vid blasir i honnun, handverki, listhandverki og
listgreinum er flékinn og stjérnast af marghattudum ahrifum fra mismunandi &6flum og ekki
er hagt a® setja fram neinar allsherjarskilgreiningar. Engu ad sidur -eda eimnmitt bess
vegna- er mikilvagt ad atta sig & edli og vidfangsefnum &aurnefndra greina 1 tengslum vid
pa leit ad frampréun og nyskSpun I handverki og listidnadi sem birtist I syningarhaldi
HANDVERKS OG HONNUNAR.

Baldur J. Baldursson,
innanhissarkitekt og brautarstjéri hénnunarbrautar Iénskélans i Reykjavik

(5j& einnig ,H8nnun - sdgulegt agrip” eftir Thomas Hauffe, titgefandi Haskoladtgdfan 1999)
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DESIGN, CRAFTSMANSHIP AND ARTISTIC CREATION: HOW DO THEY DIFFER?

How extensively the concept of design has been used over the last few years has hardly escaped
notice. Indeed, one might go as far as to say that the term ‘design’ now has so many
significations that for many people it is difficult to award priority to any single one of them.
This has especially been the case in the media, in marketing, and among the advertising agencies,
where the concept of design incorporates so many diverse elements that design, craft and artistic
creation all appear to have merged into one.

It is obvious that the concept of design is usually employed rather arbitrarily to suggest a
certain stamp of quality to render products either more saleable or desirable, or both. This
includes a large range of products that are now actually referred to as ‘designer’ goods. What
was once known as carpentry at secondary schools now carries the appellation ‘design’ in most
prospectuses and usually alongside ‘industrial design’ in course descriptions. When the media
talks about the various handicrafts that the general public engage in as a leisure activity, it
now more often than not associates such activity with design. Where we once spoke of personal
tailoring we now speak of ‘specially designed clothes.’ On the political scene, too, there is
now talk of ‘designed events’, and even artists are showing an increasing tendency to attach the
word ‘design’ both to their professional titles and to the works they produce. Yet, surely, when
we talk about design, handicrafts and artistic creation we should at least attempt to distinguish
them from one another, otherwise uncertainty and confusion will affect how we judge these things
and how we see them in connection with what we ourselves are producing.

Etymologically speaking, the word design derives from the Italian word designo, which from
Renaissance times had been used to describe both the preparatory stage of drawing, painting or
sculpture and/or the general concept behind a particular work of art. In accordance with this,
the word design was used in England in the 16th century to denote the organizational stage of
something that was later to be produced, and almost invariably of the first draft of a work of
art or other object with a commercial value. The Icelandic neologisms hénnun (‘design’) and hanna
(‘to design’) are derived from the 0ld Norse word hannarr which meant artistic talent or
dexterity, and was appropriately enough associated with one of the ancient names for a dwarf.
For a long time, design has been understood with particular reference to industrial production.
Due to the increasing division of labour that followed industrialisation, the form and production
of commercial goods became less and less the province of individual craftsmen, leaving the
industrial designer as apparently the only person worthy to use the title of designer. Ever
since, there have been attempts to distinguish between the concepts of design as applied in the
individual fields of art, handicrafts and industry but these edges have become blurred as a
result of technological development, new aesthetic criteria and marketing.

Being a designer necessarily comprises having to take account of art, aesthetics, technique,
efficiency, marketing, scientific advances, organisation and management. Furthermore, these



elements are often closely connected with one another. For example, the technical and the
commercial elements of design are inevitably connected to the aesthetic elements as well as to
the ways in which a designed product is launched and marketed. Yet, this form of design rarely
entails actual or direct contact with the making of a product. Indeed, designers more often
confine themselves to the conceptual part of the process, reasoning through and supplying
specific and economically viable solutions to whoever contracts them.

The job of the designer might therefore be compared to that of a film director even though their
aims are guite different-the latter usually being regarded as an artist. If we extend this
comparison a little farther, we could say that the film director does not in most cases act in
his/her own films nor take part in the composition of the screenplay, the making of set costumes
and, again in most cases, he/she does not operate the camera or any other technical equipment,
come anywhere near make-up, special effects, the composition of the musical score, etc. Instead,
the film director is the individual who formulates the whole concept of the film, decides what
end product is to be produced, understands the methods by which his/her aims can be achieved,
has a knowledge of all the special fields of activity within the general production and is able
to instruct his team and manage them individually to achieve those aims.

Conversely, craftsmanship means being involved physically with the product, literally a ‘hands-
on’ approach in which each touch is individualised and personal even though the product might
eventually be mass-produced. The special position of a craftsman lies therefore in his/ her
ability to actually handle the materials while simultaneously employing all his/her previous
knowledge of the activity concerned. The conceptual and emotional inspiration of a craftsman is
thus usually based on traditional and known models or examples from the past.

Simplifying matters then, we could say that in art the main emphasis is on creative freedom and
expression whereas in the applied arts emphasis is usually placed on craftsmanship in conjunction
with an artistic and design-oriented approach. At the same time, traditional education in the
arts, applied arts, crafts, and industrial design reflect differing methods and differing aims
for these three branches.

So far, the above has specifically constructed to draw attention to a certain line of development
without any attempt to fully answer what design actually means. The reality of working in any
field of design, art, applied art, craft or industry is extremely complex and governed by
numercus influences from a wide variety of sources, and it therefore not possible to provide a
general and complete definition of the terms. Nevertheless, or perhaps precisely for this reason,
it is crucial to understand the nature and provinces of the aforementioned fields in connection
with the search for progress and innovation in the works that appear in this exhibition presented
by the project HANDVERK OG HONNUN / Crafts and Design.

Baldur J. Baldursson, Interior Designer
Head of the Design Department at Idnskélinn I Reykjavik

(See also H6nnun - sbgulegt &grip (Design - A Concise History) by Thomas Hauffe, published by the

University of Iceland, 1999.)
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/] . Anna Gudmundsdottir - Seidakvisl 26
B 110 Reykjavik -
[ +354 862 6405 -

+354 567 1467
annagudmunds@hotmail.com



Bara Kjartansdoéttir
105 Reykjavik
+354 847 8263

Kleppsvegur 8
+354 568 0288
barak@li.is
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Bjargey Ingélfsdéttir - Hahad 10 - 210 Gardabar - +354 565 6881 - bibballi.is
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Brita Berglund + Galleri Kébolt - Einarsnes 76 + 101 Reykjavik
+354 562 4841 - +354 552 6080 *+ brita@hi.is - www.umm.is
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Dyrfinna Torfaddttir

Dyrfinnu
+354 464

Laugarbraut 15

Verkstadi

300 Akranes

3460 - +354 862 6060
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Elisabet Haraldsdéttir ¢ Meistari Jakob

+354 437 0101

+354 552 7161 : gogRitn.is

Skélavdrdustigur 5
WWw.umm.is - www.meistarijakob.is

101 Reykjavik



16

Erling Jéhannesson °* Ogurds 7 -+ 210 Gardabar °+ +354 565 5592 -+ +354 891 6338
siggahei@li.is




Frida S.

Kristinsdottir

Vesturgata 4

+354 588 9228
fridask@visir.is

Kirsuberjatréd
101 Reykjavik
+354 865 5491

www.kirs.is
WWW.umm. is
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George Hollanders
Alda + 601 Akureyri

Gullasmidjan Stubbur
+354 463 1424

+354 862 1124 - stubbur@centrum.is



Gudlaug Halldorsdéttir - Ma Mi M6
textilsmidja - Tryggvagata 16

101 Reykjavik - +354 551 1808
+354 881 7813

gullah@itn.is * www.umm.is
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Gudny Jonsdottir
+354 694 4151

Skégarhjalli 9
gj@ismennt.is

200 Képavogur

+354 564

3313



Gudrin Indridadéttir

Okkur leirlistavinnustofa
Brautarholt 16

105 Reykjavik - +354 552 9873

+354 893 5669 + gudrunin@simnet.is
WWwW.umm. is
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Halla Asgeirsdéttir

+354 562 7735

+354 554 0770

Skruggusteinn - Audbrekka 4 - 200 Képavogur

kristjansson@islandia.is

mr
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Hanna Stefansdotti
Laugavegur 70 1
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og Elin Joénin fsdottir -+ Hafur sem hl:
2 6

1 S ir
01 Reykjavik - +354 552 6466 - hufur@mmedia.is
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Helga Palina Brynjélfsdéttir
Vitastigur 3 - 101 Reykjavik
+354 561 6799 - +354 848 2999
hepal@ismennt.is - www.umm.is
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Hrafnhildur Sigurdardoéttir - Fossagata 4 -+ 101 Reykjavik -+ +354 562 0051
hrafn29@hotmail.com * www.umm.is
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Hulda B. Agilistsdéttir - Kirsuberjatréd - Vesturgata 4 - 101 Reykjavik
+354 552 8791 -+ hba€mi.is - www.kirs.is




ina Saldéme

Marargata 5

101 Reykjavik

+354 551 1405

27

gunn@vortex.is
WWW ., umm. is
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Jéna A. Imsland - Smyrlahraun 38 - 220 Hafnarfjoréur - +354 565 4419
+354 867 0011 - jimsland@islandia.is -+ www.umm.is ‘



Jéna Sigridur Jénsdéttir

29

Langagerdi 38 - 108 Reykjavik - +354 568 3015
jonasigridur@hotmail.com - www.umm.is
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Kolbrin Bjorgélfsdéttir - Kogga keramik galleri
+354 552 6036 -+ +354 899 2772 - koggalvortex.is

Vesturgata 5
WWW.umm. is

101 Reykjavik
www.kogga.is



Kristin Cardew +*+ Gallery 21A
Skélavordustigur 2la - 101 Reykjavik
+354 551 0036 - +354 B96 2654
kristin.cardew@simnet.is

(%
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Kristin Sigfridur Gardarsddéttir - Stadio Subba -+ Hamraborg 1 + 200 Koépavogur
+354 554 5075 - +354 895 9556 -+ kristin@subba.is - www.subba.is
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Kristveig Halldérsdoéttir -« Brekkustigur 17 - 101 Reykjavik -+ +354 562 1779
+354 699 0700 - kristveigl@islandia.is * www.umm.is
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Lara Gunnarsdoéttir - Adalgata 13 - 340 Stykkishélmur - +354 438 1617
smavinir@simnet.is
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Lara MagnGsdéttir - Lara gullsmidur - Skélavordustigur 10 - 101 Reykjavik
+354 561 1300 -+ messinglcentrum.is



36

Lene Zachariassen -+ Dali - Skidadal

+354 466 1520

daeli@islandia.is

621 Dalvik

+354 466 1658
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Margrét Gudnaddttir - Kirsuberjatréd - Vesturgata 4 -+ 101 Reykjavik
+354 552 5703 - +354 869 1299 -+ korfur@isl.is - www.kirs.is
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Philippe Ricart - H&holt 11 - 300 Akranes -+ +354 431 1887 - +354 695 8738 |
phiric@islandia.is |
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Pia Rakel Sverrisdéttir

Holmbladsgade 23
+45 32 575 174 - Medalfellsvegur 29
+354 897 0512

glaskunst@getZnet.dk

DK 2300 Kgbenhavn S.

Litlafell - 270 Mosfellsber

www.arcticglass.dk
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Ragnheidur Ingunn AglGstsdéttir -+ Okkur leirlistavinnustofa - Brautarholt 16
105 Reykjavik - +354 561 1831 - +354 865 2583 - raki@simnet.is + www.umm.is
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Résa Helgadottir - Skélavdrdustigur 10 - 101 Reykjavik - +354 552 0321
+354 699 0214 -+ kranz@li.is
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Sandra Borg Gunnarsdéttir -+ Skruggusteinn - Audbrekka 4 - 200 Kopavogur
+354 567 0509 - +354 862 1544 -+ sandrab@ismennt.is
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Sigridur Agustsdottir - Munkapverdrstrazti 31 - 600 Akureyri -+ +354 461 1991
+354 895 8825 - sigrag@simnet.is - www.meistarijakob.is
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Sigridur Elfa Sigurdarddottir

Karastigur 4
+354 552 5321

101 Reykjavik
lablokif@mmedia.is
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Sigran 0l8f Einarsdéttir og Seren S. Larsen - Gler i Bergvik + Vikurgrund 8
116 Reykjavik - +354 566 7067 - +354 699 2681 - glerberg@simnet.is -+ www.umm.is
www.simnet.is/glerberg
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S6lrin Anna Simonardéttir - Jdklaljés - Strandgata 18 : 245 Sandgerodi
+354 423 7694 - +354 896 6866
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T6-T6 + Anna Pora Karlsdottir - Gudran Gunnarsdoéttir - Kirsuberjatréd
Vesturgata 4 -+ 101 Reykjavik -+ +354 562 8990 - annakar@binet.is - gudg@isl.is
www.kirs.is - www.umm.is
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Valdis Harrysdéttir - Kirsuberjatréd - Vesturgata 4 - 101 Reykjavik
+354 561 8035 - valdish@centrum.is * www.kirs.is



Poérhildur Porgeirsdéttir
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Bravallagata 48
+354 861 7178

101 Reykjavik
thth@thth.is

+354 551 6881
www.thth.is
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