











INDEIET ETHVERT

KUNSTNERISK MENNESKE

Inde i et ethvert kunstnerisk menneske er der noget vedkommende
kan pa sin helt egen made. Det tror jeg. Jeg tror at alle har et per-
sonligt kendetegn, et "greb”, som er deres. En made at tegne pa som
ikke ligner nogen andres, en madé at male pa, som altid lige ender i
den form for strog, en made at modellere pé, som er genkendelig for
vedkommende.

Det serkende er bade vigtigt, og maske noget der forhindrer ud-
vikling, fordi anden og handen ofte ender samme sted, lige meget
hvor meget man ryster den.

For mig at se er del altid en [orce at have et grundleggende personligt

kendetegn i sin kunst. Det er ens anker i denne verden, for nu at sige

det sadan. Det er fra det skib man kan sesette sine kunstveerker.

Jeg har siden min debut som billedkunstner i 198¢, oplevet rigtig
mange perioder i samtidskunsten hvor det individuelle kendetegn
var absolut "yt”, og det selv-oplesende og sociale og kollektive "in”.
Hver gang i den politisk korrekte kunsts tjeneste. Og jeg har oplevet
perioder hvor det individuelle igen fik fuld oprejsning, og mere til
endda, og hvor menneskets behov for kunstner-myte bley radyrket.,
Pa trads af alle problemer ved sidsteevnte, foretrekker jeg dog disse
perioder- som desvarre altid ender med at blive markedsorientere-
de. Og jeg har oplevet perioder hvor begge tendenser var tilstedle pa
samme tid. Alle gange har jeg tzenkt; det er bare med at holde tungen
lige i munden, og styre igennem alle disse meninger og udiryk, og
huske pa sit helt eget grundlieggende aflszt.

Hvad er det man skaber sin kunst ud fra? Hvad er del der fik én

Al Martin Bigum, skrevet il - Connect — Outsider Art

i gang? Det der helt specielle ajeblik tilbage i tiden, maske i barn-
dommen, maske ungdommen, maske forst i voksendommen, hvor
man loftede en flig af noget, der viste sig at indeholde et atlas af
erkendelser.

Hvorfor loftede man fligen, og hvordan loftede man fligen?

Jeg tror jo at ens tegnende hand, ens modellerende hand, ens ska-
bende hand, er styret al benovelse over denne skonne og grumme
verden: Samtidig med at man lader verden komme ind via ens streg,
forseger man ogsa at temme den del af verden, der lige pludse[ig
kommer til syne via ens hand. Del er nojagtig den samklang der kan
skabe kunsten. Men med i dette spil, denne leg, kan det nytte at holde
oje med ens greb. I situationen at twiste det, jonglere det ud hvor det
ikke kan bunde. Udfordre det.

Men én ting er at gore det handveerksmeessigt: det kan — maske- ogsa
gares motiy-maessigt.

Jeg har aldrig lavet et maleri eller noget andet kunstvaerk jeg har
sendt ud i det offentlige rum, for mig selv. Jeg har altid haft tanke for
at det skulle ud, og om ikke kommunikere, sa gore en forskel. Viere
der, som mit udsagn jeg holdt ud fra kroppen. Enhver skal kunne
spejle sig i det, pa deres mader. I hvert fald som forestilling. Del er en
smuk tanke; at kunne skabe efterbilleder og eftertanker hos folk, via
den kunst man laver.

Men der skal noget til. Fremfor alt, at man lytter til sit hjerte, at man
forsoger at finde sit personlige greb. Og at man er vigen i forhold til
hvad der sker i tiden. Sa det hele ikke kun handler om én selv.



Inside every artistic person, there is something that person is able
to do in their own unique way. That is what I believe. I believe that
everyone has a personal trademark, a ‘touch’ that is all their own. A
way of drawing unlike anyone else’s, a way of painting that always
produces just that kind of stroke, a way of sculpting characteristic of
the sculptor.

That distinctive feature is both important and, perhaps, something that
hinders development, since the spirit and the hand usually produce the
same result, no matter how much you shake it.

In my view, it is always an advantage when your art contains a funda-
mentally personal trademark. It is your anchor in this world, to put it
that way. It is from that ship you put your works of art out to sea.
Since my debut as a visual artist in 1989, I have witnessed numerous
periods of contemporary art during which the individual trademark
was considered completely ‘naff’, while the dissolution of the self,
the social and collective were very much ‘in’. Always in the name
of politically correct art. And I have witnessed periods during which
the individual has come back in full force and the human need to
mythologise ‘the artist’ was cultivated fo the extreme.

Despite all the problems regarding the latter, I do prefer these pe-
riods — which sadly always end up becoming commercialised. And
I have witnessed periods during which both tendencies co-existed.
With every new period, I've thought: ‘T'd better watch my step now
and navigate through all these opinions and expressions and hold on
to my own personal artistic foundation’.

On what basis does one create one’s art? What was it that got one
started? That unique moment in the past, perhaps during childhood,

INSIDE EVERY
ARTISTIC PERSON

By Martin Bigum, written to — Connect — Outsider Art

perhaps during youth or maybe even adulthood, when you peeked
behind the curtain and caught the first glimpse of something that
would turn out to be a whole atlas of truth.

Why did one peak behind the curtain and how?

I believe that the hand that draws, sculpts, creates, is led by a certain
confused exaltation, caused by this cruel and beautiful world: while
you let the world in through your artistic manner, you also try to
tame that part of the world that suddenly appears at your own hand.
Itis exactly that concord that makes the creation of art possible. But
when playing this game, it is worthwhile to be aware of your artistic
touch. In the situation to twist it, juggle it beyond its comfort zone.
Challenge it.

But doing this in practice is one thing; it can - possibly - be done
with regards to motif as well.

I have never produced a painting; or any other work of art that [
sent out into the public sphere, for my own sake. I always intend
to get it out there, if not to communicate something, then to make
a difference. Be there as my statement, but in its own right. It has
to be able to make anyone stop and reflect, each in their own way.
At least as a concept. It is a beautiful thought: to be able to provide
people with images and food for thought through the art you create.
But it requires something of you. Primarily that you listen to your
heart; that you try to find your personal touch. And that you stay
aware of what is going on in the world. So that it isn’t just all about
yourself.
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MATTIAS JOHANSSON

Fodt/Born: Stockholm, Sverige/ Sweden 1979
INUTI



Mattias har tegnet, siden han var et lille barn, altid med et stort be-
hov for at udtrykke sig. Mattias begyndte at arbejde pa Atelier Inuti i
2003. Med stor integritet og en meget personlig stil, har han tegnet og
skrevel alt, hvad der er faldet ham ind i et mix af mennesker og ting,
béde fra tv og fra hans liv. Der er nesten altid mzend i billederne,
han har megen humor og til tider ogsd en punchline. De senere ar
har veerkerne @ndret sig, tegneprocessen er nu meget hurtigere, og
resullatet mere abstrakt.

Malttias has been drawing since childhood, always with a strong need
to express himself. Mattias started work at Atelje Inuti in 2003, With a
strong integrity and in a very personal way he has been drawing and
writing everything that comes into his mind, representing a mix of
people and things (rom television and [rom his life, There are almost
always men in his pictures, he has a strong sense of humor and some-
times also a punch line. Over the past few years his work has changed.

The process is now much faster and the outcome more abstract,

Mattias Johansson

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS

2004  Outsider art Fair New York

2007  One man show — Cultur house Kungsholmen Stockholm
2008  Ousider art biennal at Rackstad Museum

2011 Outsider art at Vargakra galley Sweden

2012 Inuti XL Ronneby artgallery

2014 Inuti XL Sofiero Castle
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Luis Lola

RUBEN CABANILLAS

Fodt' Born: Madrid, Spanien/Spain 1988
Atelier Debajo del Sombrero



Ruben kan lide at tage billeder af sig selv sammen med sine ferdige
kunstveerker, med alle sider al veerket og hver side af sig selv. Det
virker, som om han har brug for at fremhzve omfanget af arbejdet.
Han starter med at tegne fire udkast til portrettet, som danner grun-
dlaget for skulpturen. Og slutter med et foto af sig selv med veerket,
der viser hans egen storrelse i forhold til skulpturen. Der er noget i
Ruben, der onsker at gore tingene tydelige og at lolge en bestemt
riekkelolge.

Ruben likes taking pictures of himself with his finished works, show

ing each side ol the piece and each side of him. Tt seems like he needs
to highlight the volume of the work. He starts by drawing four drafts
ol the portrait, and they are then the foundation of the sc ulpture. The
final photo of him by his work of art illustrates his own size in com-
parison to the volume of the sculpture. Clarity and a sense of order

are intrinsic to Ruben’s work.

Rubén Cabanillas

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS
2011 Artistas en Proceso, Sevilla
2011 Arte sin Filtro: 3o Junio / 10 Julio Casa de Vacas. Madrid

2013 Mundo Extreme, Madrid









Kenneth Rasmussen
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Rotten Fridio

THOMAS HELMER LARSEN

Fodt/Born: Kebenhavn, Danmark/Denmark 1977
Kunstskolen for voksne udviklingsheemmede






Overst: Motormusene, nederst: Tintin moder troldene












Smashed

Kaare har studeret pa Kunstskolen siden 20006, men hans billeders
udtryk har wndret sig veesentligt gennem de sidste to ar, idet han pa
grund al en sjelden ojensygdom har mistet meget af sit syn. Hvor
hans motiver tidligere var meget genkendelige, er de nu blevet ab-
strakte. Tkke at dette gor hans veerker mindre interessante. Kaare er
fortsat i en proces hvor han soger nye muligheder med de begrens-
ninger, handicappet forvolder. Ud over abstrakte malerier, har Kaare
de sidste to dr ogsa [ordybet sig i gengivelse af ansigter i keramik,
hvori han har frembragt nogle meget emme, sansende udtryk, men
hvor man ogsa kan folge det gradvise tab af synet.

Kaare has studied at the Art School since 2006, But his pictures have
changed significantly over the last two vears due lo a rare eye dis-
case, which has left him almost blind. Where his motives were pre

viously very realistic they are now becoming abstract, This does not

One dressing woman

KAARE JONSSON

Fodt'Born: Ballerup, Danmark/ Denmark 1981
Kunstskolen for voksne udviklingsheemmede

make his work less interesting. Kaare is still in a process of scarching
for new opportunities within the limitations given by his disability.
Besides abstract painlings. Kaare has for the past two years also im
mersed himself in the representation of faces in ceramic, in which he
has produced some very tender and sentient expression, but where

vou can also {ollow the gradual loss of vision.

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS
2008 Aller Press, Kobenhavn

2008 Inside Outside, Rundetaarn, Kobenhavn

2000 Rigshospitalet, Kobenhavn

2000 @sterled, Charlottenlund

zo11  Uden heemninger — Outsider Art Rundetarn
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Christian Carlsen






Portreet af Medusa

CHRISTINE GUNVOR JENSEN

Kobenhavn, Danmark/Denmark 1979

Kunstskolen for voksne udviklin,

Fodt/Born:

gsheemmede



Christine har studeret pa Kunstskolen zo01-2005 og igen fra 2o00q.
Christines billeder er ofte meget sirlige og sansende. Christine har
sans for detaljer og pracision og er meget vedholdende og kritisk i
sit billedarbejde. Hendes arbejder har mange facetter. Nogle gange
arbejder hun i méanedsvis pa det samme billede. Andre gange laver
hun hurtige dynamiske veerker, der bliver til pa fa minutter. Alt sam-
men kendetlegnet ved Christines skrobelige streg. De senere ar har
hun iseer arbejdet med raderinger, som hun ofte laver en sort/hvid
version af og én farvelagt med akvarel. Men hérretninger i pels pa fx
ulve har ogsa varet i seerlig fokus.

Christine studied at the Art Schoal from 20012005 and again (ron

z00q. Christine’s pictures are often very neat and sentient, Christine

To som leger

pays attention to detail and accuracy, and she is very persistent and
critical in her wark, Sometimes she works for months on the same
image — at other times she does fast dynamic works that are delivered
in a few minutes. Everything is characterized by Christine’s fragile
line. In recent yvears she has mainly worked with etchings as she often
makes a black and white version and one colored with watercolor.
Also texture of fur of e.g. wolves has been in focus.

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS
2003 Kebenhavns Radhus,

2004 Kunstskolens 10 ars jubileeum, Helligandshuset, Kebenhavn
Dsterfelled Torv, CSB Kobenhavn

2012
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Tommy Seebach

Den @ldre og den yngre

PER ERIK JOHAN ERIKSSON

Per har i ar haft ti ars jubileum pa Kunstskolen. Pers milde veesen
kommer til udtryk i en fin og felsom streg. Igennem sine veerker skil-
drer han historier og forteellinger, bl.a. om "Brodrene Lovehjerte”,
"Den gode og den onde”, "Den w@ldre og den yngre”, inspiration fra
studietur til Berlin og musik og film - ofte med afszet i en spontan ideé.
Pers foretrukne teknikker er acryl og akvarel, der ofte bliver skabt ud
fra sanselige tegninger, der er tegnet pa skolens inspirationsture, eller
ud fra fotografier hentet pa internettet.

Per celebrated his 10th anniversary at the Art School this vear. Per's

mild mature is expressed in a fine and sensitive line. Through his

works he depicts stories and tales, including the “Brothers Lion-

heart”, “The Good and the Bad”,

[he older and the younger”, in-

spiration [rom a study trip to Berlin, music and movies — often based

Fodt/ Born: Osby, Sverige/Sweden 1957
Kunstskolen for voksne udviklingsheemmede

on a spontaneous idea. Per prefers technique with acrylic and water-
color, wilch are often created from sensuous drawings made either on

school trips or from Photography found on the Internet.

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS

2004 Kunstskolens 10 ars jubilieum, Helligindshuset, Kobenhavn
2008 Inside - outside, Rundetaam, Kobenhavn

2008 KRAFTKUNSTKUNSTKRAFT, Gaia Museum Randers
2012 Osterfelled Torv, CSB Kebenhavn

2013 RA POSTCARDS, Galleri VOX, Bergen, Norway

2014 Per Erikssons jubileumsudstilling, Kunstskolen

for voksne udviklingshemmede, Kobenhavn



Brodrene Olsen




Ole Mor og mig

MARIANNE QUEBEC MADSEN IBSEN

Foadt/Bom: Kebenhavn, Danmark/Denmark 1958
Kunstskolen for voksne udviklingshemmede



Mariannes glade og energiske personlighed, skinner igennem i hendes
meget produktive vierker.

Hun elsker at alprove nye ideer og teknikker. Dette ses i en bred vifte
al forskellige veerker, der rummer alt fra skulptur, gralik og acryl il
forskellige blandingsteknikker.

Marianne finder selv forleg til sine motiver pa internettet — det kan
veere billeder fra berneprogrammer [ra tv eller af kendte person-
ligheder fra film, hun har set. Pa udstillingen er ogsa verker i trad,
billeder inspireret af besag hjemme hos holdkammerater og af den
kongelige familie.

Kongefamilien

Marianne’s happy and energetic personality shines through her very
productive works, She loves to try new ideas and techniques. This is
seen in a variety of dilferent works from sculptures, graphics, acrylic
and different mix techniques. Marianne finds her subjects on the In
ternet, which can be pictures of children’s programs from television
or celebrities from movies she has seen. Al this exhibition she shows
works in fiber, works inspired [rom visiting leammates, and of the

roy ;\l [ﬁlﬂ“\.

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS
2012 Osterfeelled Torv, CSB Kebenhavn
2013 RA POSTCARDS, Galleri VOX, Bergen, Norway
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Kroyer

H.C. Andersen

OLINE CECILIE HEDEGAARD

Oline Cecilie studerede pa Kunstskolen fra zo0g til sommeren 2013.
Cecilies billeder er karakteriseret ved deres meget folsomme, lose
streger. Hun seger oftest sin inspiration pa internettet og er iser in-
teresseret 1 religiose, historiske personligheder, som hun har malet
mange portreetter af. Men ogsa dyr er et yndet motiv. Her pa udstill-
ingen har hun verker i Indian Ink og akvarel af keer, leguaner og
dalmatinere.

Oline Cecilie Studied at the Art School [rom zoog up to the sum

mer 2013. Highly sensitive, loose lines characterize Cecilie’s images.

Fadt/ Born: Lemvig, Danmark/Denmark 19go
Kunstskolen for voksne udviklingsheemmede

She olten seeks her inspiration on the Internet particularly religious
and historical ligures, of which she has painted many portraits. But
animals are also favorite subject. In this exhibition she shows for
example works in Indian ink and walercolor of cows, iguanas, and

Dalmatians.

VIGTIGE UDSTILLINGER/IMPORTANT EXHIBITIONS
The Museum Of Everything #4, London
Osterfelled Torv, CSB Kebenhavn

2011

2012












INUTI

Stockholm Sverige/Sweden



INUTI stiltelsen har daglige aktiviteter koncentreret om kunstnerisk
arbejde for mennesker med udviklingsheemning.

Vi har to studier og et galleri, alle beliggende downtown Stockholm,
hvor der arbejder omkring 40 mennesker. Femten af disse er vejle-
dere med kvalificerede kunstneriske, padagogiske og psykologiske
kvalifikationer.

Vort arbejde bygger pa loven — LSS, en serlig lov i Sverige, som
giver mennesker med udviklingshzemning ret til stotte og et tilfreds-
stillende dagligaktivitetstilbud efter eget valg.

Vi ser kunsten som et middel il kommunikation og forsoger at vejle-
de og hjwlpe den enkelte til at udvikle deres personlige stil og feerdig
heder, hvilket giver dem muligheder for at udtrykke sig pd forskellige
micder.

Dette er el resumé al vores mal for dette ar:

* Muligheden for at vokse som et uafhzengigt og ansvarligt menneske
og udvikle sig som kunstner i en forstiende og kreativ atmosfere.

* Udvikling pa det personlige plan gennem koncentreret arbejde,
bade individuelt og i grupper under kvalificeret kunstnerisk vejled-
ning.

* En fyldestgorende dagligaktivitet med respekt for den enkelte.

e INUTI foundation runs daily activilies concentraled on Arl

work for people with intellectual disabilities

We have two studios and a gallery all situated in downtown Stock
holm where about jo people work. Fifteen of these are qualified su
PEervisors ‘a.\f\‘ .l"H\Ii-, ‘ru‘|_|.|-_‘m-;\< .|‘11‘_] i'_-u.. |\r15|w-_-\1‘ \i A-‘,p.‘-n( 1nCt

LSS law. a

Our work is built upon the special law here in Swe

that gives people with intellectual disabilities the right to support and
to a lulfilling dailv activity of their own choice. We look upon art as
a means ol communic

ation :!I‘\_‘ Iry to ;;'Hi.h ,md |h‘ip ‘.nn:h ilr‘l'—.n\l LO

des I'IIIII his or her own personal stvle and proliciency thus iy

them means to express themselves in different ways,

[his i1s a summary ol our aims [or this veau

* The possibility to grow as an independent and responsible human

being and develop as an artist in an understanding and creative

am

* Development on a personal level through coneentrated work both
individually and in a group under qualified artistic guidance

» A [ulfilling d

respect [or cach person

www.inuti.se






DEBAJO DEL SOMBRERO

Madrid Spanien/Spain

Debajo del Sombrero er en non-profit organisation, der bestar al

flere initiativiagere, fra forskellige fagomrader inden for kunst og
handicap. En platform for at skabe, formidle og producerekunst,
hvor hovedpersonerne er mennesker med udviklingsheemning,

Atelierets mal er, gennem kunstneriske og kreative udtryk, at bidrage
til forbedring af livskvalitet, hos mennesker med udviklingshemning,.
At skabe plads til kunstneriske projekter, at fremme kunstneriske kar-
rierer og at formidle kontakten il gallerier og kunstsamlere.

Vi har fire forskellige programmer, hvor vi arbejder i forskellige
samtidskunstneriske veerksteder. De fire undervisningsveerksteder er
forbundet med hinanden: Al matadero sin miedo, El sombrero en
la casa, El sombrero en Bellas Artes, og los Artistas del Sombrero.

Debajo del Sombrero is a non-profit organization, comprising several
promoters from different fields of art and disability. Debajo del Som
brero is a platform for creation, dissemination, and production of ar

where the main characters are people with intellectual disabilities.

Our goal is 1o contribute Lo improving the quality of life of people with
intellectual disabilities through artistic and creative expression. The
main goals are to creati space for artistic ‘)Illil‘x ts, to encourage artistic

careers, and Lo ereate liaisons with galleries and art collectors.

We have 4 different programs and we work in dilferent contempo
rary artistic spaces. The 4 training programs are interrelated: Al mat
adero sin miedo, Il sombrero en la casa, Fl sombrero en Bellas Artes

los Artistas del Sombrero.

www.debajodelsombrero.org
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Christine Jensen

Marianne Ipsen

TRAD

— EKSPERIMENTERENDE SKULPTUR

Inspireret af den nu afdede amerikanske outsider kunstner Judith
Scott, har Kunstskolens elever i foraret 2012 arbejdet skulpturelt med
trad.

Judith Scott blev fadt i Ohio, dev og med Downs Syndrom. Judith
levede det meste af sit liv pd en stor institution, og dede i 2003, 61
ar gammel.

De sidste 2o ar af sit liv boede hun i Californien i en beskyttet bolig
og arbejdede hver dag pa Creative Growth, et kreativt vaerksted for
personer med udviklingsheemning. I starten var der ikke noget, der
interesserede Judith pa Creative Growth. Men efter al en gastelaerer
introducerede hende for Fiber Art i 1987, begyndte hun at lave skulp-
turelle former pa sin helt egen made.

Nogle elever kombinerede allerede kendte teknikker, fx kunne en
strikke og en anden heakle. Der blev viklet, knyttet, veevel og syet.
Undervejs blev der udviklet seerlige teknikker.



FIBER

- EXPERIMENTAL SCULPTURE

Inspired by the American outsider artist - Judith Scott - students at
Kunstskolen worked with sculptures in fiber in the spring of 2012,

Judith Scott was born in Ohio, deaf and with Down's syvndrome.
Judith lived most of his life in a large institution, and died in 20035,

61 years old.

The last 20 years ol her life, she lived in California in a sheltered
housing, and worked every day at Creative Growth, a creative work-
shop for people with disabilitics. To begin with nothing interested
Judith at Crealive Growth. But after a guest teacher introduced her

Lo Fiber Art in 1987, she began to make sculptural forms.

Some of the students combined techniques they already knew.
One knew how to knil another one knew crocheting. Things were
wrapped, attached, woven, and sewn. Along the way special tech-

niques were developed.
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Marianne Ipsen
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e Jensen, portraetter af Anne







MIT HJEM/MY HOME




Interessen for hvor og hvordan man kan bo, har alle arene veeret et
emne, der er blevet talt meget om pa Kunstskolen. Ikke mindst nar
nogen havde planer om at flytte. 1 efteraret 2013 blev vi derfor enige
om at lave et forlob, vi valgte at kalde “Mit hjem”. De ugentlige ture
gik i denne periode hjem til samtlige elever og undervisere. Her blev
der stolt vist frem og flere steder fik vi kaffe og kage. I alle hjem blev
der tegnet og fotograferet, og mange al disse skitser og fotografier
blev senere til billeder. Nogle valgte at tegne et udsnit al interioret,
det udvendige hus eller smé pyntegenstande, som endte med at blive
ikoniske symboler pa den besogte.

Forlebet har givet alle et storre indblik i hinandens liv uden for sko-
len og givet anledning til mange gode samtaler,

e e e S g g e Bt

Per og Steffen

The interest in how people live has always been a subject [or a lof
of talk at the art school. Especially when someonce plans to move. In
201y we therefore had a theme called “my home™”. In this period the
weekly trips went to the homes ol all students and teachers, Everyone
was proud to present their homes and often we were treated to coflee
and cake. In every home the student drew up skeiches and took pic

tures and many of these drawings and photographs were later turned

into images. Some chose to draw a section of the interior or the ex-

terior of a house, others selected small decorations, which eventually

became iconic symbols of the visited home.

oreater understai

Thu

er's lives oulside of school and given rise to many good conversa

process has piven evervone a iding of each oth

Lions.
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Steffen, Thomas, Per, Christian, Kaare og Tove












